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ABSTRACT
Report 112 p., 1 table, 45 sources, 8 appendixes.
CULTURAL CODE, LITERATURE, MEDIA DISCOURSE, CULTURAL CODE’S THEORY, CONCEPT, PHENOMENON, EPISTEM, ETHNOSTERIOTYPE, NARRATIVE, MYTH
Subject of research: literary and media discourses of modern Kazakhstan, in terms of content and functioning of various cultural codes (hereinafter referred to as CС). The aim of the research is a comprehensive interdisciplinary study of the invariant system of CС of the literary and media discourses of modern Kazakhstan.
Research methodology: comparative typological, descriptive, structural and semiotic methods, critical discourse analysis, myth poetic analysis, value analysis, philosophical and narratological analysis, etc. Empirical methods: free association experiment, questionnaire survey, observation, description, content analysis. Dominant scientific approaches: interdisciplinary, hermeneutic.
The following scientific results have been obtained during the research:  
It is the first time when the research has defined and scientifically substantiated conceptual and categorical characteristics of CС in the context of literary and media discourses in Kazakhstan; the theory of the cultural code has been updated as the latest interdisciplinary paradigm of modern humanitarian knowledge; more than 30 new terms and concepts of the postulated TCC have been introduced in science; a typology of CC has been developed; the leading cognitive-aesthetic strategies of literature and mass media have been identified and characterized; the CCs that are most frequently used in literature and media discourse have been determined; the main functions of the CC have been defined in the text; the mental coordinates of CC have been identified and described; the informative and communicative nature of CC in media texts has been comprehensively studied. All results differ by exceptional novelty and scientific merit and they conform to the approved time-schedule and technical specifications.  
Research results for 2018-2020 have been reflected in 67 works and these results have been used by IPhPR KN MES RK, National TV and Radio Company "Kazakhstan", “Ana tili”, “Jetisy” newspapers, Sevastopol and Pyatigorsk State Universities of the Russian Federation, etc., they have been tested at 17 republican and international conferences, including foreign conferences. Areas of use: the research results can be widely used in research and educational activities; they can be used by various mass media and for implementation of «Rukhani Zhangyru» State Program. 
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INTRODUCTION
Relevance. One of the concepts mostly used in Kazakhstan’s modern socio-cultural sector and science industry is the concept of a cultural code. It attracts more and more attention of researchers of various specializations for its depth and interpretation variability. The information surplus on the problem of cultural code [1] creates a certain intellectual, reflexive tension in comprehending the essence of the phenomenon itself that lies in its verbal and non-verbal manifestation. In science, this leads to methodological inaccuracy, ambiguity of formulations and intentions. The attempt to clarify the semantics of the term – a cultural code also served as an additional incentive to develop this project and to fill the existing theoretical and terminological gap in the context of the mentioned paradigms of literature and mass media. 
The polysemy of the term – a cultural code is evident in a text that has a significant referential and epistemological depth itself. Text as cultural code and a cultural code as text are two-mutually attractive ambivalent substitutions with significant phenomenological potential and research attractiveness. At the same time, comprehension of the modern text and literary text as a unique aesthetic and philosophical precedent became the starting point for a detailed and comprehensive study of the invariant system of cultural codes that underlie the conceptual sphere of a text.  
There are numerous arts and crafts coexisting in modern literature, art, mass media of Kazakhstan, most of which are based on the so-called national cultural code and, in a broad sense, are understood as a cultural tradition. The preservation and development of national and cultural identity, rebroadcasting of important cultural artifacts in a text largely occurs due to inclusion and development of various cultural codes. At the same time, there is a kind of "cognitive turn" to the intensive reflection of ideas and concepts from foreign systems and breaking through the ethno-cultural isolation and reaching the deep universal philosophical and historical generalizations. The metamorphosis of the cultural code is deep-set as well as its transition from the status of an instrument for storing and transmitting cultural information to the status of a large-scale episteme, reflecting the polyvalence of the modern world, striving for something new but at the same time "tied up" to tradition. 
The processes of aesthetic modeling, adopting qualitatively new aesthetics, are especially obvious in literature, cinema, painting and other types of art. In this sense, the developers sought to read Kazakh literature and media texts through the cultural codes immanently embedded in these texts, using the interdisciplinary mode of interpretation and analysis.
The aim of the research is the comprehensive analysis of the semantics, structure, functioning of the invariant system of cultural codes in the intermedia, namely, literature and mass media. The research base consisted of more than 25 works of fiction, over 20 printed publications and 6 news sites in Kazakhstan. This research covered several aspects: 1) in-depth systematic study of modern literature and mass media in the aspect of reflecting cultural codes; 2) development of semantics, typology, functionality, informative-communicative, phenomenological and referential nature of the cultural code in these discourses; 3) re-actualization of the theory of cultural code as an alternative, sufficiently promising interdisciplinary aspect, determination of its conceptual-categorical and terminological characteristics, methodological approaches, object-subject base, etc.; 4) definition and characterization of models and mechanisms of cultural codes in literature and mass media; 6) the establishment and characteristics of the leading cognitive-aesthetic strategies in these discourses, etc.
Research methodology: comparative typological, descriptive; structural methods, critical discourse analysis, mythopoetic, intertextual, narratological analysis, values analysis, philosophical and interpretation analysis, the method of contextual analysis, contrastive analysis of vocabulary. Empirical methods: quantitative (free association experiment) and qualitative (observation, description, content analysis); methods of sociolinguistics, ethnolinguistics, which also determines the interdisciplinary mode of research. In order to identify general trends and codes of the literary process, the specificity of theoretical and practical aspects of the functioning of media discourse through the prism of cultural codes, there are hermeneutic, phenomenological, epistemological approaches and other scientific approaches applied.
Novelty of results: It is the first time when the national science substantiates correlation between CC and national and foreign traditions in an interdisciplinary aspect, the idea of the theory of cultural code as a special interdisciplinary area of modern interdisciplinary research has been updated. Based on in-depth semiotic, comparative typological, sociolinguistic analysis and other types of analysis of literary and media texts of various genres, the research has revealed the essential conceptual and categorical characteristics of the cultural codes as a holistic aesthetic and informative construct of a significant textual formation. The typology of cultural codes of the mentioned discourses of Kazakhstan is specified and substantiated. The general functional connotations of cultural codes in texts are determined and characterized in terms of intertextual magnetism, sociolinguistics and other sciences as well.
A systematic study of the phenomenon of the cultural code in the literature of Kazakhstan has revealed a number of substantive and poetological features of narrative and mythopoetic modeling. In particular, the coding of significant cultural information through character concepts, world universals, ethno-stereotypes and other elements of poetics makes it possible to build multi-level associative-referential text structures.
Modeling a plot, character, narrative, myth-poetic system, a skillful combination of specific recognizable details (named by Roland Barthes as informants) and fiction, a fictitious scenario in literature generates natural, self-produced numerous intra- and extra-textual correlations of the cultural code as a timeless socio- and ethnical phenomenon. 
The project's problematics include the myth poetic and mytho-critical ideospheres, into the orbits of which various complex multidimensional narratives are naturally drawn. The timeless attractiveness of myth, folklore as inexhaustible sources of imagery, cognition of the world and fictions modeling is pretty obvious in Kazakh literature. That entitles us to believe in the constant existential status of its “mythological code” (Yu.M. Lotman).	
	The study has been performed under Grant Financing Agreement No. 122 dated March 5, 2018 (Research 2018 - items 1-3), Supplementary Agreements No. 2 dated March 7, 2019 and No. 5 of May 4, 2020. In accordance with the Supplementary Agreement No. 2 dated March 7, 2019, changes were made to the Technical specification (results for 2019 - items 2.3 and 2.4) and Calendar work plan (items 4, 5, 6, 8, 9). In accordance with the Supplementary Agreement No. 5 dated May 4, 2020, changes have been made to the Technical specification (results for 2020 - item 2.3) and Calendar work plan (items 7, 8). The Item 9 was carried out in accordance with the Supplementary Agreement No. 2 dated March 7, 2019 (Appendix K).
Calendar plans for 2018 and 2019 years completed in full, interim reports were submitted on time. The list of prepared interim reports on the project topic: 1) interim report for 2018, inventory number 0218RK00920, report volume - 74 pages; 2) interim report for 2019, inventory number 0219RK00620, report volume - 72 pages.  














MAIN PART
1 Ideosphere of the cultural code of Kazakhstan: conceptual bases and modeling structures
1.1 Mental coordinates of the cultural code in the context of the narrative text

The problem of the content and functioning of the CC, not always directly indicated, has become the subject of many philological, semiotic, cultural, philosophical, marketing and other research. These are the works of K.Levy-Strauss, R. Barthes, M.Foucault, C.Todorov, U.Eco, M. Eliade, T.A.van Dyck, A.Biard, S.Chatman, M.Bakhtin, Y.M.Lotman, A.F.Kofman, S.N.Zenkin, V.A.Maslova, N.D.Arutyunova, T.G.Gruschevitskaya, Y.S.Stepanov, E.O.Mendzheritskaya and others. Among the Kazakhstani studies, it is worth mentioning the fundamental works of H. Argynbaev, M.Mukanov, V.Vostrov, K.Baypakov, S.Akatayev, K.Nurlanova, A.Kodar, A. Dosymbaeva, M.Sultanova and others. Certain issues of cultural coding, the specifics of modern Kazakhstani literary and media practice are covered in the works of S.Kaskabasov, O. Suleimenov, B.Azibaeva, S.Kondybai, A.Zhaksylykov, A.Nauryzbaeva, E.Tursynov, B. Abylkassymov, B. Maitanov , U.Abisheva, A.Fazylzhanova, D.Baigozhina, G.Madieva, A. Khamidova, S.Barlybaeva, Zh.Abaeva, B.Raimbekova, A.Abulkasova and others.
In the socio-cultural space of Kazakhstan, there is an exceptional relevance of the study in various projections of the phenomenon of the cultural code. The idea of ​​reviving national culture and spirituality is at the heart of many large-scale projects. These are the so-called Memorable years: 1996 - Year of Patriotic History, 1997 - Year of National Accord and Memory of Victims of Political Repressions, 1998 - Year of Unity and Continuity of Generations, 2000 - Year of Support for Culture, 2004 - "Cultural Heritage" program and others. At present, the nationwide program "Rukhani Zhangyru" - "Spiritual Revival" is being implemented. The search and finding of stable coordinates for the development of sovereign Kazakhstan is unthinkable outside of an interdisciplinary study of the fundamental foundations of national mentality, culture, education, in other words, the cultural code as the leading episteme of the modern world.
Hence the need of defining of the “existential” status and ideosphere of the cultural code at the ontological and poetological levels. The ideosphere is understood as a system of mutually opposed mental constants and cultural artifacts that have unconditional value and are widely implemented by the spatio-temporal range of existence. They get particular meaning in the “secondary modeling” (Y.M.Lotman) structures (literature, cinema, mass media, painting, sculpture, architecture, etc.). The ideosphere of the cultural code includes such categories and concepts as a mental unit, universal, concept, stereotype, construct, episteme, etc. In concrete artistic practice, they are realized through mythologemes, folkloremes, ritualems, realemes, historiosophemes, philosophemes, and others.
Cultural codes are non-autonomous structures. They exist only in relationship with other components of the text, in a certain hierarchy, subordinate to the concept of the work or media messages, the author's attitude. The system of CC, which correspond to each other and transmit important information in the epistemological sense, is the framework of a particular culture. Indeed, the juxtaposition of the hermeneutic and semiotic understandings of “cultural relativity” [2] is the interconnection of all connotations of the cultural code as a volumetric dynamic mental constitution containing specified information about the culture of one or another ethnic group / group of ethnic groups / region. The analysis of the codes functioning in domestic literary and mass media texts shows the implementation of both aspects of "cultural relativism" (negative and positive), which are highlighted by S.N. Zenkin. In the media discourse, especially in the news segment, one can observe a manipulative transformation of the meanings of one or another traditional code, especially precedent names, plots.
It is connected with the general communicative attitude of the media discourse for attracting and retaining the attention of a potential recipient mainly through existing stereotypes, famous cultural precedents, for receiving an instant response to one or another current event, and ultimately forming a certain public opinion. In the media space, codes can acquire initially non-characteristic evaluative connotations (the neutral meaning turns into negative: aul → “escape from the aul”, baiga → “baiga for survival”, salam aleikum → “Salon aleikum, I will shoot”).
In literature, on the contrary, there is a deep immersion in the aesthetics of not only national but also foreign cultural traditions, the transition of codes of material culture into the category of philosophical universals. “From a semiotic-semantic point of view, a cultural code is an artistic reproduction of one or another cultural information about tradition, philosophy, worldview, world order in a specific text space. Like any linguistic sign, the code in the text has two inseparable sides - external and internal, signifier and signified. Hence - the implicit and explicit embeddedness of the cultural code in the story, plot, the manifestation of the reader’s (listener’s, viewer’s) many associative and semantic connections of the cultural code with other concepts, plots, ideas, images, motives” [3, p. 16].
Culture is always invariant, hence the invariance of its codes, directly or indirectly reflected in the text. The cultural code is a capacious mental structure of a wide format, capable of absorbing the signs of a conceptual metaphor [3], an object-material, material world with its inherent specific attributes and metaphysics of the unreal world. Although in a literary text, the code is most often implemented in its symbolic, conventionally metaphorical nature.
Cultural codes in the context of literature are organic, therefore they often perform not only and not so much an informative role as an artistic one, not a secondary one, but a main, dominant one. Revealing and interpreting cultural codes in a specific text means comprehending its aesthetic and philosophical nature.
It is important to keep in mind that culture is a priori a dialogue, the transmission of knowledge. Although there is a danger of “incompatibility of cultural codes. That is why in mass literature only the basic part of the body of precedent texts is often exploited, connected, first of all, with mass culture” [4]. Such provocative rhetoric is used in the media headlines: the precedent text "To be or not to be, that is the question" (W. Shakespeare, Hamlet) → "To be or not to be for sticker “Sh"? (Evening Astana, January 28, 2016), precedent text "For when we were with you, we bequeathed this to you: if anyone does not want to work, he will not eat" (2 Thess. 3:10) → "Who does not work, he eats!" ("Time", September 4, 2014) [5, p.304], the precedent text "Time to throw stones, and time to collect stones; a time to embrace, and a time to avoid embracing” (Eccl. 3: 1-8) → “Time to collect stones, or What has the Development Bank of Kazakhstan developed in Kazakhstan?” (September 15, 2009, Internet newspaper Zona.Kz), etc.
In the literature, precedent texts are presented, as a rule, in quotations (“Constellations of the twins” of Kh.Adibayev), or through a synthesis of both ways of cultural relativism: the transformation of the precedent (Judgment Day (Christ), Kiyamat (The Last Day (Islam) → “The Age of the Last Judgment. Book for those who doubts” by S. Ylubay) and citing the scriptures (ibid.), or through replacing the sacred meaning with the profane (Ragnarok (Old Scand.), Judgment Day (Christ.), Kiyamat (Islam.) → Russian provocation novel “My Ragnarok” by M. Fry). The above facts prove the great "script" and poetological plasticity of the code in the structure of the literary text.
It should also be noted the intertextual attraction of traditional idioms from different cultures (Kazakh, Russian, European) into the space of the media text.Itstructures its special, often overloaded with details, narrative, emotive frame.In literary discourse, precedent texts are implemented through quotation and subsequent author's decoding of the "message". In contrast to the multipolar media discourse with ambiguous communicative-value, blurred ethical attitudes, in which a manipulative and provocative component often prevails, the Kazakhstani literature is a mature aesthetic phenomenon with a strong traditional lyric-epic charge, intertextual conjugation with foreign cultural complexes. This quality is clearly manifested in the book “The Age of the Last Judgment” by S. Elubai, which is replete with references to various sacronims of world religions and demonstrates the way out to broad philosophical generalizations (the author's metaphor of the “Age of the Last Judgment”).
Through cultural codes, it is possible to "count" the civilizational characteristics of a one or another ethnic group, its history, psychometry, economics, traditions, customs, mental attitudes. Similar processes of modeling textual units at the aesthetic-philosophical level, which A.F. Kofman points out The myth poetic paradigm of Kazakhstani literature is distinguished by a combination of stable ethno-labeled conventional-metaphorical units (Turkic mythologemes, especially mythozoonims, folkloremes, ritualems) and world images (centaur, the Tower of Babel, Cyrus, Belshazzar feast, ancient Egyptian gods, ancient Iranian, ancient Indian deities).
Typology of cultural codes of Kazakhstani literature and mass media. 
A panoramic study of the modern literary discourse and media discourse of Kazakhstan (the object base consisted of over 25 works; years of publication are 1993-2014; more then 20 media sources) (Appendix A) shows the active functioning of various cultural codes in it. The contextually designated codes acquire special significance when considering the genre-style and narrative specifics of a literary text. 
Within the frame work of the project, several variants of the typology of codes were identified and substantiated, depending on the aesthetic and methodological projection of their consideration (Appendix B). Persistent searches for new meaningful forms, the desire to preserve the national code and at the same time over come ethnic isolation lead the authors to create "hybrid" works, metatext structures: novel-myth, novel-tolgau, novel-revelation, novel-ballad, novel of intentions and others.
Figure B.1 - Typology of cultural codes of the literature of Kazakhstan (Appendix B) presents the most frequent codes with marking of the dominant content component (mythologemes, ritualems, folkloremes, historiosophemes and others). For example, folkloremes is folklore units, transformed depending on the main idea of ​​the text, but retaining their original nuclear meaning. Mythologemes are mythological images fixed in the national or world tradition, plots marked with a timeless universal meaning. In modern non-linear novel narration, the rethought of classical myth or folklore image often becomes the conceptual basis of the entire text, the leitmotif of the plot.
Discussing the typology of the CC of modern literature of Kazakhstan in a broader sense, we can group them in a conditionally schematic way (Figure B.2; Appendix B): historical and ethno-cultural codes, religious and cultural, regional, non-national and world CC, etc. Specified code groups interact with each other. The variability of the CC is high, which stems from their very communicative and corresponding nature. Of course, the typology of codes is not limited to these large connections.
An important quality of CC is also its great ability in building the background discourse of the work, its deep associative-mental determinants. The language of traditional and authorial symbols, dating back to national and world archetypal foundations, binary oppositions with a timeless philosophical and aesthetic value, allows writers to expand the conceptual and worldview range of works, enrich their stylistics and imagery. Extraordinary prose of such Kazakh authors as Askar Egeubay, Smagul Elubay, Mukhtar Magauin, Aslan Zhaksylykov, Khasen Adibayev, Askar Altai, Rollan Seisenbayev, Bakhytzhan Kanapyanov, Dyusenbek Nakipov, Didar Amantai, Aigul Kemelbayeva, Abai Tynibekov and others from the multitude of mutually intersecting "chiaroscuro" included in the world and national cultural tradition.
When reconstructing the levels of CC identification in media discourse, the action of the mechanisms of integration and differentiation in Kazakhstani society is taken into account. T.G. Dobrosklonskaya defines "media discourse» as a functionally conditioned type of mass communication, where the media text structures the movement of the media stream" [7]. Consideration of “media discourse” as a complex of speech practices aimed at the recipient of feedback according to culture-based coding methods reflects, to a certain extent, the socio-historical and ideological context in the conditions of the movement of the media flow and the information society (compare: S.I.Bernstein, A.N.Vasilieva, T.G.Dobrosklonskaya, V.G. Kostomarov, B.V. Krivenko, I.P.Lysakova, G.Ya.Solganik, S.I.Treskova and others).
The aggregated features of the CC of the media discourse in Kazakhstan are hierarchy and economy. Hierarchy demonstrates orderliness, determines superiority and subordination, and economy corresponds to the information content, brevity and concentration of the statement. Saving text is dictated by the concise, especially in electronic, media format, focusing on the simultaneous reflection of many "burning" topics in one issue. Hence - the informative and cognitive capacity of the media text.
It should be noted in the media discourse the excessive potential of manipulative influence on the audience to achieve a perlocutionary effect against the background of the open detection of special speech structures. For these purposes, the media discourse of Kazakhstan uses methods of direct and indirect manipulation of information (compare: selection, distortion), rhetorical tools (compare: psychological tricks, figures of speech with cognitive operations, macrostructure) and methods of influencing language means.
Figure B.3 (Appendix B) reflects some of the most frequent codes of media discourse, based on the content analysis of a number of domestic print and electronic media (ideologemes, philosophies, realemes, historiosophemes, color codes, etc.). In the conditional ranking of the CC of this discourse, it is possible to note the relevance of ideologemes, reflecting the general mode of the prevalence of the ideological component in the media, especially reflecting the official point of view.
A comparative typological analysis of a number of ideologemes of literary and media discourses shows a significant semiotic discrepancy between the codes in the designation of one or another concept. The mass media is dominated by contemporary topical ideologemes – responses to one or an other official message. For example, ideologemes as president, power, Ak-Orda, Parliament, Senate, prime minister, Rukhani Zhagyru and others act as multipleinter connected simulacrare flecting a specific political and legal meaning dominating in the mass consciousness. Modern ideologemes in the mass media are connoted by excessive frequency, pronounced positive or negative rhetoric.
While in the literary text the frequency ideologemes as power, khan, khan'shead quarters, council of elders, biys, batyrs and others reflect the historical and ethnocultural component of the original philosophical power as justice, power as law and responsibility. Such a philosophical and ontological understanding of the ideologeme “power” is clearly manifested in the historical novels "Daraboz" by K.Zhumadilov, "Saki" by B.Zhandarbekov, "Death of Otrar" by Kh. Adibayev, "Aқ boz Uy" by S.Elubai, "Zhusip Balasagun" by A.Egeubai , "Caravan" Tynibekovs and others.
Cultural codes of color designations differ from each other in different languages, despite the fact that color is one of the ways of fixing and expressing in the language non-discursive knowledge based on perceptual experience. There are a number of universal features in the color designation system, since they accumulate socio-historical, intellectual, emotional information of a nationally specific nature. For example, color lexeme “white” in modern language retains the traditional symbolic meaning – purity, innocence, honesty. It is used in such new combinations as the white press, white PR, white accounting, white salary, white income: "She emphasized that an important condition for all categories will be the presence of "white" income" (Express K from March 19, 2019), where white income is the official income from wages, which is reflected in taxes and pension contributions of citizens. “In each Address to the people of the country, Elbasy noted the important role of people in white coats, provided doctors with all-round support” (“Caravan” dated March 23, 2019).
On the other hand, “black” is traditionally associated with negative emotions or low moral assessment: a black person, black thoughts, black deeds, black envy. As a rule, the use of the adjective “black” is associated with a negative characterization of something dishonest in modern newspaper texts: “The persons involved in the EU “black list” did not plan to fly to Europe” (Panorama, December 19, 2014). The adjective black is quite popular when characterizing illegal money: black currency, black money: Black cash instead of taxes ("Letter" dated February 27, 2019), i.e. illegal, hidden money. The phraseological unit “black gold” is often found in Kazakhstani media texts, it means oil: “... the company's employees have long known the price of “black gold” and how important it is for our country and people” (“Letter” dated May 5, 2018), which in this case carries a positive connotation.
Color designations reflect cultural and national stereotypes of linguistic communities, are an indicator of changes in the mass consciousness. At the same time, they represent extremely economical, capacious, conveniently arranged methods of storing and transmitting information in the media space. Color symbolism is an important component of the modern polycode media discourse in Kazakhstan. They contain the subtlest axiological, semantic nuances that express the attitude of native speakers to their past and present.
Mythic and folklore modeling and ethnocultural context.
The narrative resources of myth and folklore, possessing the colossal energy of creating timeless universal meanings, become for artistic creativity a source for the formation of complex narrative structures, ambiguous interspecific discourses. Mythopoetic modeling in the aspect of considering the possibilities of myth as a volumetric CC is becoming one of the most productive experimental platforms in the literature of Kazakhstan. The mythopoetic model may include the following components. Myth, folklore, and other conventional metaphorical forms are deeply based on signs; at the structural and compositional level, there are plot configurations, an alinear narrative, a system of historical and ethnocultural codes, including realems, rituals, zoocodes, historiosophems and others.
Mythic and folklore installations often play the role of an extensive compositional device in the creation of a multifaceted ethno-labeled narrative with a simultaneous emergence of universal meanings. At the same time, they are understood as a set of mythologemes, folklore and other conventional metaphor, included in the text space. The designated installations are distinguished by their spatial and temporal capacity, the ability for significant semantic and semiotic transformation.
The polysemantic content of traditional folklore and especially myths objectively re-actualizesthe issues of artistic coding of many objects of the surrounding nature, material and non-material archaic and modern culture, everyday life, and beliefs. The contextual and genre specifications of folklore and mythological sources determine the character and development of the plot, figurative, motive structure, and the narrative model of the work. For example, voluminous Kazakh dastans, epic legends, fairy tales, animal tales about animals are narratively capacious, extended in artistic time and space. The inclusion of explicit references to such specific narratives, hidden allusions, reminiscences to the mythological and folklore resource in the literary text makes it possible to expand the referential, epistemological, axiological status of the narrated events, images, motives. The aesthetics of myth and folklore also combines various examples of the well-known "wandering" plots, which is associated with archaic consciousness, its non-discreteness, volume, and the fundamental absence of logical contradictions.
Because of the comparative typological, contextual, value and content-analysis, the types of some frequent mythonyms of modern literature have been identified and characterized: mythozoonyms, mythoanthroponyms, mythological personal names, mythological names, demononyms, mythofloremes (Figure B.4 - Typology of mythonyms of modern Kazakhstani literature; Appendix B). Mythozoonyms are the most ethnically marked among them, which is explained by the aesthetic and genetic ties of Kazakh literature with the developed mythological and folklore totemic tradition. At the same time, the developers proceeded from the position that it is the precedent names that basically carry a significant informative, communicative, emotive message in revealing the philosophy of the text, its conceptual core. An important result of research work on the problem of semiotic correlation between myth and CC is the developed structural model of mythopoetic analysis of the text (Figure B.5; Appendix B).
The novel-myth “Altai ballads” [8] by A. Altai can be cited as an interesting experience of mythopoetic modeling. The semantic and structural field of the novel-myth is largely built through the system of universal binary oppositions: birth - death, woman - man, love - hate, man - beast, winter - summer, rich - poor and others. All three main characters in this or that situation are simultaneously included in several oppositions, which is determined by the synthesis in this work of several cultural and mythological codes: totemism, Tengrianism, Turkism and Islam.
Historical and cultural codes as a phenomenon of artistic and historical consciousness. The phenomenological nature of the code is manifested in its "natural program" to create allusive, referential, associative and other connections in the consciousness of the perceiving subject. Historical and cultural codes (HCC) in a literary text, in their phenomenological, communicative and dialogical nature, are close to philosophical and literary concepts and universals. The functional purpose and semantics of the HCC are determined by the author's concept of modeling artistic time and space, the system of images, the genre and style specifics of the text, the author's ideological and aesthetic attitudes. The phenomenological aspect of such modeling and the technique of coding significant historical and cultural information is explained by the presence of implicit and explicit informants of the text, which is determined by the certain preoccupation "script" of the narrative.
According to the results of the conducted content analysis, HCCs make up, on average, at least 35% of the total text volume, including descriptive descriptions, reminiscences, allusions, the actual events with which this or that code is directly or indirectly connected. Historical and archaic realities, events, customs, traditions, customs, mythologemes (myths), universals, concepts, stereotypes, legends, parables and other idiomatic polysemantic expressions can act as HCCs in a literary text.
Identified frequency ethnocultural codes of Kazakh literature (Zher-ana, Kok-Tengri, Umai, Samruk, bi, khan, taksyr, batyr, kaharman, batyr, akyn, bird of happiness, azhe, ata-ana, sal-seri, tamga, aul, ulus, horde, zhuz, ru, mushel, taikazan, yurt, astau, beit (grave), etc.), reflecting the traditional way of life and mental representations, build the reader's appropriate associations with other similar narratives. Such connections of personymes are clearly manifested - famous historical personalities (Tomiris, Genghis Khan, Abylai Khan, Abilmambet, Az Tauke Khan, Tole bi, Kazybek bi, Kabanbai batyr, Zhusip bilge, Kenesary khan and others). The transition of the verbal code to the visual one and vice versa is recorded, while the verbal code “provides the solution to the problems of abstract symbolism that unfold in time” (by A. Paivio).
Codes such as personymes, possessing a well-known informative and cognitive capacity, simultaneously activate the reader's historical, logical and imaginative thinking. Personymes, heterotopic details are also text markers. The name of Abylai Khan, who united the scattered Kazakh clans and tribes into a single Kazakh Khanate, is significant for every Kazakh. It is provided a primary description of this image in the novel “Kabanbai Batyr” [9, c. 28-29] by Kabdesh Zhumadilov.
Despite significant differences in style, the choice of the topic itself (various fragments of the ancient, early medieval, recent history of the Steppe) unites Kazakhstani authors by the desire for a philosophical understanding of the thousand-year national history, its landmark events. The history of the people is directly related to the issues of the formation of statehood and ethnic identity. For example, in the novels “Saki’, ‘Kabanbai batyr’, ‘Caravan’ problems of historical continuity are developed, the issues of the formation of Kazakh statehood, the specifics of national mentality, culture and spirituality are also investigated.
All these signs are, of course, present in the books under consideration. Significant personalities who have entered the arsenal of Russian and world historiography, and in literature have acquired the status of a concept as a “semantic structure embodied in stable images” [10, p.19], center the narrative, saturating it with poly semantic allusions, reminiscences and metaphor at the same time. But no less important for the development of the plot, figurative and narrative structure are also those that do not have an emblematic status, special cases of complementary (additional) cultural codes. In Kazakh historical prose, the dominant tendency is to bring famous figures of the past to the narrative center. Based on the analysis of many historical works, it is proposed to classify persons as significant historical and cultural codes in three rows of artistic images (first, second and third rows) (Table B.1; Appendix B). 
Personymes (Table B.1 - Typology of personymes in the literary discourse of Kazakhstan; Appendix B). By personims (from the English personal - personal; Greek ὄνυμα - name, title) we mean personalities who perform the functions of CC as a “key” to the concept sphere, the main idea and pathos of the work. They are iconic figures in national and world history; fictional images of the power and military hierarchy (first row), sacred and quasi-sacred images (second row), diplomats, merchants, caravanbashi, guards, spies and other characters whose "presence" in the text is limited to one or two narrative situations (third row). The personalities of the marked three series within art text, performing their functions (basic and optional), remain interconnected with each other not only by direct, linear communication (direct link), but also indirectly (indirect link), through various narrative situations, other characters, time and space.
The formation of such a meta-narrative level of the text through the inclusion of diary and other entries, biographical data, letters, as well as conventional metaphorical means (parables, legends, tales, etc.) is also a distinctive property of coding information at the level of the structure and concept sphere of the work. There is a clear communicative-referential correlation between events "as they are", in a specific place and time, and their possible consequences in the future, the possible causes of their occurrence from the point of view of the narrator / narrators. The emotive, evaluative component with such a narrative strategy is manifested in the appearance in the recipient of many associations that “activate similar traces of memory”.
The encoding of a personality characteristic in a literary text of one or another personyme known in Russian historiography, as a rule, of the first and second rows, takes place in several projections: 1) reproduction of the historical situation, setting, event, specific topos in which the given personyme (or personymes) acts; 2) constancy in text time and space; 3) the primary presentation of the character acting as a cultural code. The last projection carries the functional load of immersing the reader in the atmosphere of the history of the people. Here, every detail of the narrative and description forms a corresponding narrative relief or leads to a complete / partial destruction of the aesthetics of historical reference. In this aspect, personymes can symbolically reflect the dominant archetype of the described ethno culture and era. Analysis of text fragments, which presents the initial descriptions (presentations) of famous historical personalities, reflect not only ethnographic details, but reveal the inner world of one or another iconic image of national history. 
The focus of the content analysis of personymes includes such books as "Kabanbai batyr" by K.Zhumadilov, "Ayaz bi" Zh.Shashtay uly, "The Age of the Last Judgment" S.Ylubay, "Saki" by B.Zhandarbekov, "Zhusup Balasagun" A.Egeubay, "The Death of Otrar" by Kh.Adibayev, "Caravan" A., A.Tynibekovs, "Giants" A.Tynibekov and others (Appendix A). It was found that the most common cultural codes in the historical prose of Kazakhstan are personas of national and foreign nationality, a conclusion is made about their approximate ratio of 2:1. In the working list of the catalog of cultural codes, in terms of the use and coverage of the text space, the leading place is occupied by personymes (36% of the entire corpus of the HCC). These are constructs that perform a clearly defined narrative function of creating the main intrigue, plot outline, additional background (associative, synesthetic, cognitive, and other) discourses.
It is important to consider the semiotic nature of the code, as pointed out by Seymour Chatman in Story and Discourse: “The latter (discourse) is clearly the substance of narrative expression, even where the manifestation is independently a semiotic code. But commonly codes serve other codes» [11, p.24].   This thesis can be clearly traced in the analysis of military codes in historical prose, adjacent to a large group of historical and cultural codes.
Military codes in the artistic reception. The military code is a historical and cultural construct that most fully reflects the specifics of the described historical epoch from the point of view of the prevailing military ideology. These are codes of a secondary semiotic nature, their historical and cultural information content is extremely high. The informative and communicative nature of the military code as a phenomenon of artistic and social consciousness presupposes the design of broad associative fields. It is the military, and possibly also religious, code that is currently among the most frequent in the mass media, literature, and art of Kazakhstan.
In the historical and cultural aspect, the military code serves to reveal and comprehend a more significant cultural code that is extended in time, namely, the nomadic cultural code. Based on the idea of ​​S. Chatman, military codes serve to reveal the nomadic code. In other words, built-in and working in the structure of the text, they primarily perform an informative, communicative and axiological function. These codes vividly reflect the hierarchy of meanings inherent in KK, the specifics of the described historical era, the distant time of the creation and development of powerful superpowers, military-nomadic societies. These are large associations of the Saka tribes under the leadership of Queen Tomiris (original Tumar; in “Saki” B. Zhandarbekov), the union of the Huns (“Dassaria” A.Tynibekov), the Mauryan powers, Qin, Xiongnu (“Caravan”), the Mongol Empire (“Death of Otrar. “Last years of Genghis Khan”) and etc.
Military codes are a stable textual construct that contains the most significant concepts that reflect the specifics of military strategy, tactics, psychology, and values. The objects of comparative analysis were historical novels created at different times, which are united by a common theme - a reflection of the ancient (VI century BC) and early medieval (10-13 centuries) proto-Turkic epochal history. This is the dilogy “Saki” (1993) by Bulat Zhandarbekov, the novel “The Death of Otrar. The last years of Genghis Khan” (1997) by Khasen Adibayev, “Zhusip Balasagun” (2005) by Askar Egeubai, the trilogy “Giants” (2008) by Abai Tynibekov, “Caravan” (2014) by Abay and Auez Tynibekov and others.
In the MC system, central and peripheral constructs are differentiated. The central codes include realemes - the names of various types of weapons, military units, the structure of the armed forces, a description of the tactics and strategy of warfare, military command, the hierarchy of the army structure, etc. These codes generally reflect the specifics of the world order of the ancient and early medieval nomadic clan-tribal society. An important place in the worldview and world-building of the nomads was occupied by the preparation and conduct of local battles and major military operations. In these books, the idea of ​​a monolithic people is clearly traced - a warrior who, in the shortest possible time, is able not only to withdraw from the spot, but also to move on to active offensive actions. The synthesis of the concepts of people and warrior reflects archetypal idea about the indiscreteness of the nomadic worldview, where the endless steppe is the mother of a nomad, and the sky (Kok-Tengri) is the dome of his world.
The aggregated military cultural code in these historical works is reflected in the following constructs: philosophemes, historiosophemes, historical ethnonyms and toponyms, realities, mythologemes, ritualems. The conditional differentiation of these and other military codes includes two large subgroups: I. abstract, philosophical semantics, symbolic and metaphorical military codes of an implicit property; II. specific military codes (realemes) reflecting subject-specific connotations of military operations, time, place, many descriptions of weapons, uniforms and others (Table B.2 - Typology of military codes in Kazakh historical novels; Appendix B). In historical works, it is precisely the military codes in all their textual volume that contribute to the creation of documentary and or quasi-documentary, quasi-mythological narratives, mostly all of them in the synthesis of a single artistic text.
One of the important directions of research work was the study of the problem of the deep correlation of mentality as a “historical a priori” (O.V. Kolesova) and the cultural code as a cognitive a priori. The modern global world with its characteristic polarity, drama, instability, often a clash of various ideas and concepts about the present, past and future is objectively reflected in fiction and art. In this connection, the issues of cultural coding / decoding associated with inheritance, tradition, mythopoetic modeling, exclusive philosophical rhetoric (for example, the “Age of the Last Judgment. Book for Doubters” by S.Elubay) are re-actualized. This tendency ultimately leads to the creation of a qualitatively new aesthetic precedent: text-codes in which "philosophy is aestheticized, and literature is saturated with conceptualism" [12, с.31].
The striving for the depth of generalizations, the search for voluminous universal means and techniques in the artistic development of a plot, image, character, motive, time, space, naturally leads artists to the idea of ​​coding, “conceptualizing data”, capable of establishing “a connection between specific fragments of text (units of analysis) and more abstract categories” [13]. Actualization and "conceptualization of data", which is the subject of the general theory of coding [ibid.], for literary and other types of humanitarian discourse becomes a key, supporting mental platform for finding original tools and techniques. This is due to the nature of artistic consciousness as a special form of understanding the surrounding reality, the close relationship between man, society, various transcendental and precedent cases.
A comprehensive study of the phenomenon of the cultural code in modern Kazakhstani literature reveals several levels of its artistic articulation, transmission, perception and reproduction, as well as the corresponding interdisciplinary scientific reflection. They can be conventionally designated as mental, functional, narrative levels. The first level should be called the reflection of a certain mentality, contained in one or another code of material and non-material culture, indirectly reflected in a literary work. This level can be graphically designated the cultural code ↔ “mental constants”, which are understood as literary universals, concepts, stereotypes in meanings given by N.V.Volodina, A.F.Kofman [10; 6]. The mentality is understood as designated by O.V.Kolesova “historical a priori, setting the relationship between the natural and cultural in man” [14, p.25]. Considering the focus of the code on deep knowledge of the world, a person, and their possible correlations, we add that mentality is also a priori cognitive. In artistic practice, mentality is manifested through the inclusion in the text of various conventional-metaphorical means, “literary universals, concepts and stereotypes” [10]. N.V.Volodina notes that “interest in such phenomena“, the search for certain mental constants ”is actualized at the turning points in history” [10, p. 3-4]. This is the period that modern Kazakhstan is going through, and this additionally actualizes the study of the mental coordinates of the СC. The specificity of the perception of the surrounding world, awareness of the non-discrete nature of the micro- and macrocosm underlies such basic codes of literature as mythologemes, folkloremes, rituals, zoomorphic constructs associated with them. For example, In the story “Centaur” [15] by A. Altai, the genre nature of which can be defined as a parabolic story, we see a model for constructing a secondary cultural code through mythological analogy, where «modern heroes and their fates are projected onto mythological prototypes» [16]. The structure of the narrative as a whole reflects the original mythological image and literary archetype (“Centaur” by J. Updike), but at the same time, noticeable and significant details of the extra-textual ethnically, socially and historically marked reality of Kazakhstan at the end of the Soviet period are introduced.
The next level of CC articulation in the text is actually functional. The specificity of the functioning of a particular code is associated with the target setting that it fulfills in the text. CC in a literary text is also considered by us as a holistic aesthetic-informative construct, a textual formation that performs several interconnected, equal functions (in fact, artistic, informative, ontological, hermeneutic, cognitive, cumulative, etc.). This classification includes the general functional connotations of CC in the text (Figure B.6 – СC functions in art text; Appendix B).
Modeling a plot, character, narrative system, a skillful combination of specific recognizable details, which were called by Roland Barthes as “informants” [17], and fiction, a fictitious scenario, generate natural, numerous self-produced intra- and extra-textual correlations. They reflect the specificity of the text as a timeless phenomenon. The third level of code articulation is the modeling principle associated with the previous one. This is the ability of the code to produce and translate the configurations of various discourses (myth poetic, ethno-stereotypic, multicultural and other types of modeling). In the literary text, there is a kind of coding of ethnic, historical, cultural, philosophical, world outlook, economic-legal and other information. In this aspect, mythological constructs are of particular importance. They reveal the deepest archetypes of consciousness, their conjugation with the specific existence of one or another ethnic group(s) in a given time period and space. So, in the novel-dilogy "Saki" [18] by Bulat Zhandarbekov, about 100 characters of different ethno-orientations (Saks, Persians, Babylonians, Egyptians, Greeks, Assyrians, Medes, Jews) are actively involved. Each character is fully outlined, functionally built into the personosphere of the novel, taking a certain place in the development of events. In the background, numerous ancientIranian, Babylonian, Assyrian, ancient Egyptian gods, demons are represented: Ahuramazda, Angra-Manyu, Ahriman, Bel-Marduk (Jupiter), Bahman, Zabab, Ishtar (Venus), Amon-Ra, the Delphic Oracle and others.
They are also adjoined by mythological universals (for example, the transformed archetype of the sun in the novel-essay "Zhusip Balasagun" [19] by A. Yegeubai), "character concept" and literary stereotype. These are significant categories of the poetics of the text. For example, mythical personalities stand apart in the Saki dilogy, having acquired the status of “character concepts” [10, p. 20-21]: proto-Turkic personalities (Ishpakai, Madiy, Partatua, Tomiris, Spargapis, etc.) and personalities of the ancient East (Kir, Nebuchadnezzar, Belshazzar, Homer, Croesus, Pharaoh Psampetychus and many others). These are acting characters, each of which is assigned a certain text space. Each character structures a special “extra-textual realitydirectly or indirectly related to others”, similar in nature to that created by a historian, about which Y.M.Lotman wrote [12]. Each personality produces an associative field reflected in well-known idioms, conceptual metaphors, and comparisons. For example, the novel introduces the plot of the death of Babylon, with a detailed description of the noisy feast of the last king, Belshazzar, on the eve of his death (decoding of the famous idiom “Belshazzar feast”). Such a number of foreign national sacronyms (sacred names) and mythologemes, which carry a significant cultural-informative, epistemological, emotive function in the disclosure of an artistic concept, increase the mythic capacity of the text. The cognitive capacity of a literary text is understood as an aggregated summary characteristic of all functioning mental units: mythologemes, including author’s mythologemes, folkloremes, literary universals, concepts, stereotypes, parables, legends and other conventional metaphors. Literature with the so-called new mythological dominant is characterized by increased myth capacity. This contributes to the creation of a panoramic picture of the ancient world, the impression of the aesthetic and historiographic reliability of the described events.

1.2 Cultural code’s cognitive thesaurus: communicative and epistemological aspects

The active processes of multilevel modeling, the functioning of CC in the literature and mass media of modern Kazakhstan show the presence and dynamics of a number of certain cognitive-communicative strategies that require a comprehensive study of the very nature of CC as cognitive phenomena. A multifaceted study of the phenomenon of the CC as a priori and a posteriori aesthetic, the accumulation and analysis of significant factual and experimental material logically led us to the idea of ​​postulating some of its theoretical determinants in the predominant contexts of literature and media discourse. With great tension, the knowledge set of methodological, terminological and other systemic features related to the studied episteme will be called the theory of the cultural code (TCС). Such approach actualizes the definition of its object-subject base, methodological basis, problem field, description of the discovered aesthetic and media phenomena, terminological tools and other parameters. The formation of the TCC’s cognitive thesaurus is distinguished by its multipolar semantic and communicative capacity, and a significant heuristic charge. The novelty of this research, among other aspects, is the author's intention of reading and comprehending literary and media texts through the establishment, decoding of CC, description of their semantics and functions, various interspecies linkages. This study focuses on the idea of ​​close interconnection of a number of proposed terms and theoretical positions with philosophy, semiotics, literary theory, narratology, mythpoetics, cultural linguistics, sociolinguistics and other branches of humanitarian knowledge. In a broad sense, the actualization of the problem posed is associated with the knowledge approach, "the mechanism of knowledge production, its distribution and utilization" [20]. Hereinafter the episteme “CC” (in the volumetric understanding of the episteme as a dynamic cognition by M. Foucault [21]) is considered in the typological aspect, on the basis of the identified cognitive-communicative strategies, mainly of the literary discourse of Kazakhstan. The leading cognitive-communicative strategies of Kazakhstani literature. The terminological field of TCC. The CC is characterized by specific conditions for the creation and re-creation, functioning, preservation and transmission of significant information about various aspects of culture, history, the current state of society, state, and civilization. Its specific semantic and stylistic content, referential orientation within the artistic and media texts varies in close connection with its general concept and philosophy, extra text environment. This thesis explains the significant epistemological and phenomenological status inherent in the code, the peculiarities of the formation of its semantics and structure in specific texts. By maximally aggregating the content of the cultural code as a specific semiotic unit of the text, one can speak of its poly semantic and poly stylistic functional orientation. As a result of the research carried out, several variations of the term cultural code were proposed and substantiated (Appendix C). In particular, as a phenomenon of historical, national consciousness, CC in artistic discourse is predominantly of a cognitive-phenomenological and referential nature. This definition emphasizes the cognitive aspect of the term. As the argumentation of the thesis, one can cite an example of personims, mythologemes that accumulate a significant epistemological charge both in semantics and in the structure of an artistic image, plot, and narration. The referential direction of the code varies in close connection with the general concept and philosophy of the work, the extra text environment. Proposed TCC being developed by us objectifies the definition and its specific terminological basis. The presence and active functioning of many cultural codes in literary discourse actualizes the formulation of the problem of the formation of a cognitive thesaurus and the methodology of this theory. Among many (aesthetic, informative, cumulative, axiological, modeling) functions of the code, its communicative function occupies a special place, which is associated with its central goal-setting: cognition of the world through significant artifacts and cognitions embedded in the text, and their subsequent retranslation outside, into the world outside of literature. In other words, the cognitive function of the code is reflected in active cognitive (and discriminatory, decoding) activity, subsequent direct or indirect (allusive, referential, reminiscent) transmission of specific, value-marked information, establishing a timeless dialogical bridge between various aesthetic, worldview, and cultural systems.A significant artifact in the ethnocultural space of the text becomes a cognitive code, a kind of semantic bridge connecting the past, present and future. It is this cognitive capacity of the cultural code that allows artists to build the so-called “texts-codes”, where every significant element of the poetics of the text can always be read as its cognitive code. For example, a lot of mythical-folklore, ethnocultural, universal units included in the text simultaneously constitute its formal texture and “narrative framework” [22]. Under the cognitive-communicative strategy in the context of literature, we mean the most objectified way of artistic knowledge of the world, the creation of a dialogical space between texts, scientific and other discourses, the reader as the final "instance" of the message. To determine a particular strategy, it is necessary to determine its several parameters: content, functional orientation, nature and frequency of iteration of certain modes of cognition (“semantic modes” [23], or epistemes). It is important to investigate their extent in time, aesthetic and referential correlation with the previous tradition. Cognitively voluminous narrative strategies are currently being demonstrated by many Kazakh authors: B.Zhandarbekov (“Saki”), S.Elubay (“Aқ boz ui”),  Elubay (“Age of the Last Judgment”), Z.Shashtayuly (“Ayaz bi”), H.Adibayev (“Death of Otrar”), A.Altai (“Altai ballads”; “Centaur”), A.Egeubay (“Zhusip Balasagun”), R.Seisenbayev (“Throne of Satan”), A.Tynibekov (“Giants”), Tynibekovs (“Karavan”), I.Odegov (“Purusha”) and others. Communicative models of the CC. The code has an ambivalent nature in a literary work: semantic and functional content. In the aspect of referentiality and functionality, CC is understood by us as a specific mechanism (tool) for storing and successively transmitting important information about the history, philosophy, spiritual and material culture of a human (individual), ethnos, a group of ethnic groups of a particular region, a particular civilization, all mankind, the Universe (Universum). The relationship between the selected components (informants) can be graphically depicted in two communication models - vertical and cyclical (Figures 6, 7; Appendix B). It is highlighted a specific gradation of informants in the vertical model, and is reflected a clear connection between the components. In this case, the primary informant is a human being and the final component of the presented vertical model is the Universe, which are clearly correlated with each other, projected onto each other. For example, the relationship Universe - Man is the main one in historical works, and contains all informative streams (“Death of Otrar”, “Demb”, “Purusha”, “Ayaz bi”, etc.). It is presented a different quality of informant relationships in the cyclical model. Here the Universe is remarkably “alienated” from other informants, but it acts as an informative and communicative core in the transmission and accumulation of sacred Knowledge. In the aspect of this model, the narrative strategy of the novels “Caravan” of Tynibekovs, “Saki” of B.Zhandarbekov, “Death of Otrar” of H.Adibayev and others can be considered as a consistent detailed presentation and an attempt to comprehend important historical events in Russian and world history.  It is structured a special, often overloaded with details, narrative, emotive framework, referential variety of art text. This quality is clearly manifested in the book “The Age of the Last Judgment” by Ylubai, which is replete with references to various sacronyms (names of gods, iconic personalities) of world spiritual traditions, detailed quotations from sacred scriptures (Koran, Bible, Rig Veda, Torah) and author's comments to them. Sacronyms are sacred and quasi-sacred images of mythical, folklore, mystical, fantastic personalities (gods, angels, demons, centaurs, giants, samions, etc.). In other words, an important cognitive-aesthetic strategy of modern literary discourse is the bipolar tendency of ethno-stereotyping of the artistic world and, at the same time, the formation of its multicultural landscape, the end result of which is the multidimensional dialogical space of a particular CC, the expansion of its cognitive, referential and associative connections. Spatial universal codes (mountain, steppe, sky) as sacred substrates of the nomadic world space, marked with the symbols of eternity, transcendence, universality, are the frequency codes of Kazakh culture and literature. Their fictional and functional preoccupation, their great extent in time and space is obvious, but in each specific case the content of these images varies depending on the narrative situation in which they are placed. Such are the Karaspan mountains in the “Death of Otrar” of Adibayev, the Saka steppe in the “Kypshyk aruy” of Magauin, “Saki” of Zhandarbekov, “Karavan” of Tynibekovs, Tengri in “The Cursed Dreams” of A.Zhaksylykov. These images-symbols simultaneously acquire the meaning of heterotopic (qualitatively different, according to M. Foucault [24]) spaces as special sign systems of a specific, namely, syncretic nomadic world order and perception of the world” [25, С.6]. At the same time, as a result of over-ethno-stereotyping of the artistic world, the loss of transcendence as the dominant of the sacronim, mythical image, mythological name and other universal codes is possible. This can lead to the destruction of their semantics, as José Manuel Losada writes about: «Transcendental subversion is also often called mythic subversion or demythologization, insofar as a transcendent and etiological character are elements unique to myth in literature. The loss of one expositive style or another might be innocuous to a mythic narrative, but the loss of its transcendent character would prove lethal» [26, р.7]. We find such a destruction of the sacred semantics of the topos (sacred mountain peak) in the story “Karaly Tobe” by R.Mukanova [27]. The disappearance of transcendence, a turn towards the absolute profanity of artistic space and time (otherwise - internal emptiness, timelessness), the infantilization of images is a necessary device in the story for a contrasting presentation of the crisis state of the modern aul and its inhabitants. Destruction of shrines, first of all, on the mental level, leads to total “profanization and routinization” (M.Z.Musin) [28, С.122]. On the contrary, in “Giants” of A. Tynibekov [29] the foreign CC “pyramid” included in the novel's heterotopic complex, - the abode of mystical blue-bodied creatures - is maximally sacralized, connotated by the mystery of initiation, transcendental connection with other worlds. Here, this sacred topos, in everyday consciousness, due to centuries of “routinization” (M.Z.Musin), associated with crowds of tourists from all over the world, “regains” the semantics of a sacred place, its unprecedented timeless value. The artistic implementation of such cognitive-communicative strategies - maximum sacralization and universalization of the toposes, realities, personimes included in the ethno-stereotypical series of Kazakh (and not only) literature - is, for example, the caravan code. This cognition is deeply connected with a larger philosophical concept path. The latter is clearly correlated in the Kazakh ethnographic picture of the world with historiosophemes as nomads, Sakas, Turks, Polovtsy, Desht-i-Kipchak, cultural unit Dala, folklore units Koblandy, Zhelmaya, Korkyt and others. In the system of CC of Kazakh literature and art, the universal concept “path” acquires the signs of a volumetric philosophical notion connected with another concept “cognition”. In the broad context of nomadic culture, this philosopheme is put into the foundation of ethno-mentality, the national picture of the world.The formation and development of a detailed multicultural landscape in the literary discourse of Kazakhstan is also one of its significant and fairly new cognitive and communicative strategies (texts - “Karavan”, “Giants”, “Saki”, “Death of Otrar”, “Kabanbai batyr”, “Issyk-Kul’s Tamga” and others). A detailed multicultural landscape of literary discourse is understood as the inclusion in literary text of many foreign cultural details - descriptions of culture, history, geography, everyday life, economics, ethno-mentality, significant personalities and narratives. Such a poetic approach is determined by the idea of ​​a wide-format narration of historical (or imaginable) events. The main purpose of a multicultural landscape in a literary text is to perform an additional function of constructing a developed background discourse, determined by the very specifics of the genre of a historical novel. As a result of such a construction of the text, the reader gets the impression of the maximum plausibility of the narrated events. This narrative strategy is successfully implemented in almost all major Kazakh historical works, from the novel “Nomads” by I. Esenberlin to the present, for example, the books “Caravan”, “Giants” by Tynibekovs. In the structure of the poly code space of Kazakhstani literature, philosophies and ideologemes play an important role. A diffusion narrative is developing, in which traditional techniques for creating eventfulness, rhythm, temporality of narration, coexistwith innovative intentions of creating a hyper-quotation, including voluminous allusive, referential multicultural elements, metanarrative, “connecting different languages, as well as cultural and semantic discourses” [30]. In this context, philosophemes as one of the most frequent CC of Kazakhstani literature form the conceptual sphere of the work (“Caravan”, “Age of the Last Judgment”, “Dreams of the Damned”,” Last Duty”, “Ayaz bi”, etc.). According to V. Kartavtsev, “the core of the philosopheme is a certain amount of meaningfully important information, which is a formulated question regarding the essence of the basic constants of natural or human reality. At the same time, with the appearance of attempts to answer this question, the integration of philosopheme into the cultural field takes place” [31]. We propose the following interpretation of this cognition as one of the most frequent codes of Kazakhstani literature: philosopheme is a CC that has a stable semantic-structural and multifunctional content, mainly abstract, extended in artistic time and space. In their dialogical and cognitive-communicative nature, philosophemes, like mythologemes and folkloremes, in a literary text come close to the universals of culture. The core, the substrate of the above definition, is, in our opinion, the comprehension of "referential correlation with one or another abstract entity", for example, the search for the Absolute, Truth in the novels of the “Constellations of Gemini”, “Dance of the Wind” by D.Nakipov, “Dreams of the Cursed” by A.Zhaksylykov, “Caravan” by A.A.Tynibekovs. L.A. Mikeshina refers "universal human representations of cultural experience and activity (happiness, honor, justice, knowledge)" to the "universals of culture" [33, p.23], which are also widely represented in the literary discourse of Kazakhstan. An additional result of such an immanent presence and subsequent development of these philosophemes (universals) in the text is the complication of its genre, stylistic nature. The emergence of hybrid genres - the novel of intentions, the novel-tragedy, the novel-revelation, the novel-myth, the novel-document, the novel-song, the novel-requiem, the transformation of the text into hyper intertext and other qualitative changes in the poetics of the work are associated with the desire of artists to maximize philosophizing and metaphorization the problems raised, their translation from the categories of purely aesthetic into the category mainly ontologically (the novel-requiem “Songy paryz” (Last duty), the novel-revelation “Constellation of the Twins”, the novel-myth “Altai balladasy”, the “Book for the doubters.The Age of the Last Judgment”). In addition, in these and other texts, the philosophical interpretation of universal metaphors acts as a determinant of their poetics. The positioning of the universal in a literary text can be interpreted as a "mediator" [31] between philosophy and literature as a specific form of social consciousness. Less frequent in artistic practice, in comparison with the media, are ideologemes (power, party, people (el), leader (elbasy), politics, senate, parliament), which we understand as concepts placed in a specific ideological and political-legal context. The bipolarity of their interpretation and subsequent translation is noted: on the one hand, the gravitation towards the universalization of the code, access to its critical discourse-analytical comprehension, and on the other hand, an intentional decrease in the meaning of basic constructs, especially ideologemes. An analysis of a number of works of modern literature in Kazakhstan, a predominantly novel genre (“Age of the Last Judgment”, “Caravan”, “Saki”, “Constellations of the Twins”, “The Last Duty”, “Ayaz Bi”, “Giants”, “Circle of Ash”), shows that philosophemes and universals perform in them a number of essential for understanding and disclosing the concept products of functions: in the aspect of expanding the conceptual sphere - ontological, cognitive, axiological. Compositionally, the inclusion of CC of universal semantics (primarily, philosophemes, mythologemes, folkloremes, historiosophemes) contributes to the creation of a multifaceted meta narrative structure. Their genetically peculiar universal meaning makes it possible to classify these concepts as implicit cultural codes.The study of the functioning of the universal codes of culture shows the constancy of their presence in the conceptual core of the text. The latter is characterized as a sub-semiotic unit centering the text space. At the same time, the archiseme of a particular code (philosophemes, mythologemes, folkloremes, historisothemes) can be transformed into an opposite or similar in meaning, but having a significant difference from the original, concept. For example, mythonyms (mythical names), myth personyms (mythical personalities) and especially sacronyms acquire a different ironic content and sound from the traditional one. This is how Croesus, the king of the mighty Lydia, who, due to a strange attachment to mystical and magical rituals, the predictions of the Delphic oracle, lost his kingdom, became a servant of the Persian king Cyrus (“Saki”), appears to be such. Sacronyms and pseudo sacronyms act as heterotopy markers (specific pointers to "other" places) of the mythological-folklore narrative plan. They show sufficient activity in the "generation of meaning" of volumetric spatial codes of modern historical and postmodern Kazakhstani literature. The transformation of the stereotypical approach in the presentation and development of the figurative, motivational system of the text also finds a place in the paradigmatic of both discourses. Some highlighted and analyzed ambivalent cultural codes (path → caravan, knowledge → light, mountain → greatness, river → life, peace → ocean), showing a strong attraction to each other, enhance the emotional charge, the ideological depth of the narrative. A change in the initial semantics, for example, of the subject code towards metaphorization and universalization of meaning (caravan ↔ life) and the reverse process of demetaphorization and sometimes profanation, “routineism” [28] (“Saki” - Croesus and the Delphic oracle) of famous mythologemes, universals of world culture (The Hanging Gardens, the Tower of Babel, the Delphic Oracle – in the novel Saki) are also articulated as productive cognitive and communicative strategies of the Kazakhstani literature. In this way, models of interaction between cultural tradition and artistic practice, building their cognitive and aesthetic relationships are invariant, mobile, reflect the creative individuality of the writer, his concept of the world and man. In the literary process of Kazakhstan, at least two important tendencies interact: the use of traditional folklore, myth poetic complexes that underlie any national literature, and the authors' active search for new opportunities for artistic generalization and expression of an increasingly complex picture of the world. Frequent philosophemes define such universals as freedom, honor, justice, path, knowledge/knowledge, happiness, faith/unbelief, peace, man, time, space, Absolute, truth and others. In some cases, these concepts are revealed in heterotopic dimensions, in others they are deliberately sacralized, passing into the category of mythologemes, sacronyms. In third cases they are profaned, forming additional connotations of reduced meaning in their semantics. The cognitive thesaurus of the TCC is understood as a block of frequency CC, related terms and concepts. The present study includes the most frequent cognitions and epistemes, but, of course, the cognitive thesaurus of the CC is not limited to them.	
2 Informative and communicative nature of the cultural code in the media discourse (on the example of the Kazakhstan press)

The interest in mass media discourse is explained not only by its function as an intermediary between information and the audience, a translator and generator of collective values, but also by the specifics of communication processes in post-industrial society. An interesting and promising area of research is the study of the informative and communicative nature of the cultural code in the modern press of Kazakhstan.
Addressing the problem of cultural coding is an important area of linguistic research. Cultural code, or information that characterizes the unique cultural characteristics of a nation, helps understanding people’s psychology and their reactions to current events.
A number of Kazakhstan and foreign researchers hold the opinion that, by independently choosing a particular media channel, a reader, a viewer or a listener participates in the work of the media system, despite the fact that his actions seem passive and the audience is only an object of influence. Digital transformation taking place in modern society in all areas of life contributes to the emergence of an information and communication culture that reshapes people’s way of life and the nature of their communications, affecting their mentality and behavior.
The term «media» («intermediary», Latin) as a concept arose in English language in the XVI century, and in the XVIII century it started to be applied to newspapers, which historically became the first means of mass communication between people and the media. Since the middle of the XIX century, the concept of «media» has been used in the way it is used in modern days - to refer to the dissemination of information through technical means of communication. 
In the recent decade, this term has been increasingly used to refer to mass media: print publications, television, radio broadcasting, sources of information on the Internet, as well as sound recordings, video recordings, etc. All these means are combined with such qualities as appeal to a mass audience and accessibility. Their role is so great that modern society is called not only «informational», but also «mediatized», that is, largely dependent on the media [34, p. 102]. 
Kazakhstan researchers D.O. Baigozhina, N.I. Klushina, S.Sh. Takhan consider «the process of mediatization as a process of qualitative changes in social communications caused by the influence of mass media, which started as the means used to study life and has become a factor determining the most important moments in the life of society and modern personality» [35, p. 785]. 
Online media is a set of technical means of communication designed to connect a person with an organization, an institution or another individual for the purpose of dissemination and exchange of messages. Online media is an online resource that performs the functions of mass media. For example, many Kazakhstan publications, along with the paper version, have an online website. This trend is inherent in many countries of the world.
The process of combining information from a variety of media platforms is provided by multimedia journalism. «Newspaper readers do not want to be passive subjects of perception of the presented information  they want to gain some control over this process by providing feedback» [36]. 
In this regard, the importance of the Internet, which has the property of interactivity, as the main channel for delivering various types of visual materials has increased dramatically. Through the Internet, all mass communication media of previous generations have converged, giving them a syncretic form. «One of the important consequences of the development of interactive mass media is the formation of virtual reality as a derivative of technological means of communication, and more broadly,  as a derivative of the total mediatization of communication processes» [37, p.158]. 
Even today, many Kazakhstan newspapers and magazines have publication formats that seemed fantastic for traditional mass media means: electronic versions of newspapers are equipped with sound, animation, hypertext, extensive electronic archives, and various types of feedback from the audience. As users adopt new forms of communication, they build their own mass communication systems through CMS, blogs, video blogs, podcasts, and likes. «File sharing on the Internet makes it possible to circulate, mix and reformat any digital content» [35, p. 57].
Currently, a new paradigm of society and man is being formed in society, which is based on the awareness of total transformations in the consciousness of man and society, a radical change in social interactions that require new comprehensive approaches to the study of discursive practices, primarily media discourse as defining the specific appearance of the modern world.
«The cultural code of the people is a feature of the mentality, unique cultural features inherited from the ancestors. A typical manifestation of the cultural code is its objectification in oral folk art, in fiction; cultural codes can be fixed in texts in the form of figurative vocabulary and phraseological units. Throughout the history of the development of the ethnic community of Kazakhstan, its specific culture and special worldview have been formed, which is currently reflected in the modern media discourse» [38, p.11]. 
The cultural code of the people of Kazakhstan is original and peculiar, which is associated with the identity of the cultures and literatures of the peoples inhabiting the Republic. The literary process of Kazakhstan at the present stage undoubtedly has a common unifying principle, often manifested in the artist's futile attempt to penetrate the mystery of today's realities. 
N.A. Nazarbayev, in his programmatic article «A Look into the Future  Modernization of Public Consciousness», notes «the emergence in society of the need for a number of changes in the spiritual sphere and the need to preserve the national code» [39]. 
Multiculturalism implies not only recognition of the equal existence and development of different cultures, but also constant and stable support from the state, both financial, legal and moral. The preservation of the spiritual heritage testifies about the greatness of the people and the formation of its integral picture of the world. Kazakhstan is a multi-ethnic country with a colorful way of life and a multi-faceted mentality. «The modern approach to the rich spiritual heritage involves overcoming the isolation of traditional cultures and their stereotypes, recognizing the pluralism of cultural codes and the multiplicity of their meanings in a new cultural and spatial dimension» [40, p.3]. 
The main national values of the Kazakh people are unity and assent. In the «Solidarity  the main weapon of society against the pandemic» article of the «Inform Bureau» newspaper, the political scientist E. Yertysbayev writes that “in the conditions of a perfect storm, the Kazakhstan society should act in assent, showing solidarity and unity” [cited on: 41]. For many, it has become obvious that the most powerful antidote to coronavirus is the collective consciousness and continuous cooperation of all. Those who can should do their best to help sick people and those who are at risk, to support doctors and to volunteer and to participate in charity events. 
Cultural code of the nation is not a relic of the past, but the quintessence of the best and most viable practices collected by the Kazakh people over the centuries of history. What proved effective then will be «the core of new thinking and cultural strategies» [41]. Particularly important is the analysis of all the elements that make up the cultural code of the nation, their meaning, purpose and constructive possibilities. The implementation of support for traditional values, as well as the formation and development of new value orientations that define national identity, is carried out through the revival of historical values, traditions, national holidays, traditional arts and crafts, the desire of the nation to synthesize traditions and innovations.
The cultural heritage of Kazakhstan is an inexhaustible potential for consolidation and successful development of the Kazakhstan society and state. The state cultural policy strengthens the spiritual, cultural, and national unity of society and contributes to the formation of a moral, independent-minded, creative, responsible, and self-sufficient personality based on the entire array of national culture and history. 
An example of drawing readers' attention to the cultural heritage of the Republic is an article in the «Panorama» newspaper, which tells about the opening of the «Petroglyphs of Tamgaly» photo exhibition. Tamgaly is a unique open-air temple, a cultural monument of Kazakhstan. Petroglyphs (rock carvings), which are described in the article, were not only a decoration for the magical ritual and theatrical action in the temple, but also contained the code of the picture of the world of ancient people. Some of the rock carvings refer to ancient myths that have yet to be fully reconstructed by researchers.
Customs express the peculiarities of the way of life and principles of the people and are a mandatory element of the national code. As an integral element of the national genetic code, the continuity of traditions and customs is the most important factor in the implementation of the transfer of worldview values of Kazakhstan, the main condition for the existence of living national traditions. The combination of traditions that pass from generation to generation, contribute to the unity of the nation, increase the uniqueness and spirituality of each family. In accordance with the general traditions, the Kazakh society does not lose its identity precisely because every citizen of the Republic is brought up to understand the existence of certain customs kept in his family. Cultural diversity is the core of tolerance of Kazakhstan people and the key to the prosperity of society.
Meanwhile, a powerful resource for improving the competitiveness of the nation and culture in general is the use of three languages (Kazakh, Russian, English), which must be developed in the context of the globalization of the modern information society. In connection with the use of new interactive technologies, a modern communication space is being formed that goes far beyond the national borders of Kazakhstan. It is necessary to widely use the linguistic capital of Kazakhstan for broadcasting and popularization of national culture at the international level. All Internet resources of printed publications and cultural organizations should be presented in Kazakh, Russian and English to ensure access to them for a wide range of readers, both in the country and abroad. 
The «Kazakhstan, a multi-ethnic country» article of the «Aktyubinskiy Vestnik» newspaper is devoted to the development of the Kazakh language. The hero of the article is Marat Ziyadiev, who perfectly knows and teaches the Kazakh language, without being a Kazakh by nationality.  That was made possible by being raised in an international family and loving Kazakhstan and the Kazakh language.
In their research, A. Khasbulatov and M. Sultanova note that «the cultural code as a structure that determines the genotype of a nation consists of seven key links, each of which is a generally independent cultural phenomenon: heritage, traditions, customs, language, family, economic systems (lifestyle), holidays» [41]. 
In table 1, we consider the concepts most frequently used in the press to characterize each of the cultural code phenomena. 
Analyzing the content of table 1, we note that the concepts «consent», «tolerance», «hospitality» and «respect» are most often found in the Kazakhstan media space when describing various phenomena of the cultural code. The considered phenomena point to the cultural and philosophical concept of creating a unified picture of the world with the concepts of nature and spiritual life, which is caused by distrust of the cognitive capabilities of the mind and the rationalistic way of thinking [42, p.22]. Thus, we see that the cultural code of the nation is not just the core of the new cultural policy of Kazakhstan, but an important concept of the Eurasian culture, which puts at the forefront of moral values: solidarity, unity and mutual assistance. Tolerance, spirituality, initiative and creativity are historically inherent in the Kazakh people, who continue the cultural tradition and turn it into an element of spiritual existence.

Table 1 - A sample of some of the most frequent basic concepts characterizing the cultural code of the media discourse in Kazakhstan
	Name of the concept
	Associative-semantic correlations

	Heritage
	Ethnicity, religion, roots, assent, equality, culture, historical monuments

	Traditions
	Respect, hospitality, gift, treat, help, tolerance

	Customs
	Celebration, match making, ceremony, hospitality

	Language
	Kazakh, Russian, state program

	Family
	Young people, support, moral maturity, moral standards, love, mutual understanding

	Way of life
	Good neighborliness, unity, harmony, tolerance

	Holidays
	Traditions, charity, joy, memory, respect



«The components of the cultural code can be considered as ordered sets of interrelated standards, restrictions and attitudes in relation to different types of activities (for example, communicative, transformative, technological, semantic, axiological, cognitive, aesthetic), the central link of which is a set of signs, meanings and their combinations» [43, p.7].
The nature of cultural codes is that they are formed gradually, over long periods of history and only in the course of the life of the entire people, the population of specific countries.
Speaking about the information and communication nature of the cultural code in the media discourse of the modern press, it should be noted that the information space of Kazakhstan reflects the real speech and social situation of our time. There is a convergence of different styles and worldviews: from Soviet stereotypes to modern postmodernism. However, it is the presence of such diverse forms and content of modern communications that accurately characterize our reality. All these semantic constructions influence the consciousness of modern Kazakhstan society.
Summarizing the research, we note that the cultural code of the nation in the Kazakhstan media discourse reveals the relationship of knowledge with social processes, causing the need to bridge the gap between the two cultures and the formation of a single culture through the humanization of cultural processes.
The method of contextual analysis and the method of interpretative analysis used by us revealed that the words «consent», «tolerance», «hospitality» and «respect» are most often found in the Kazakhstan media space when describing various phenomena of the cultural code.  
The informational communicative nature of the cultural code in the media discourse is realized in the presence of a large number of technically available methods and tools that make it possible to present information in a single information space. A variety of options for text content, high-tech graphic technologies, animation, photos, videos, sound, and if necessary, a resource of interactive elements for readers. Studying the phenomena of Kazakhstan's cultural code broadcast through the mass media means, the audience, transforming these phenomena in their own minds, broadcasts them using feedback tools. 
The cultural code of the nation is not just the core of the new cultural policy of Kazakhstan, but an important phenomenon of the Eurasian culture that puts unity at the forefront of tolerance, spirituality, initiative and creativity are inherent in the Kazakh people, who continue the cultural tradition and turn it into an element of spiritual existence.











CONCLUSION
Media discourse and literature of modern poly ethnic and poly confessional Kazakhstan are unique dialogue platforms for the existence and functioning of CC of various aesthetic, communicative and cognitive orientations. Its great relief, the coexistence of various aesthetic, worldview and narrative approaches, and significant experimental modus, distinguishes the contextual environment of Russian literature and mass media. In literature, the synthesis of ethnic and international stylistics, plots determines the development of complex hybrid mega- and metanarratives. Actualization of primordial ethno cultural content in the form of recognizable historical images, folklore, sacronyms, a multitude of reminiscences, allusions referring to national symbols and history (Zher-Uiyk, Zher-Ana, Zhelmaya, Samruk, aruak, balbal, Deshti-Kypchak), and motives of other traditions (Russian, Indian, Japanese, Chinese) creates a unique panoramic stereoscopic vision of the developed problems of history and modernity. 
The novelty, the theoretical and applied significance of the carried out research lies in the complex interdisciplinary development of a new topical problem field of modern and world science: the cultural code in the discourses of literature and mass media. Because of a comprehensive study of the invariant system of Kazakhstan's spacecraft, the status of these discourses as poly code semiotic dynamic spaces has been determined and substantiated. The close correlations of the world and national traditions and innovative solutions have been proved in the field of poetics and philosophy of the text, especially the literary. Based on a systematic study of CC of different axiological and informative-cognitive nature, the mechanisms of encoding and subsequent decoding of conceptually significant information, leading cognitive-aesthetic, communicative strategies in these discourses are determined. These are, but are not limited to in the literature - the strategies of ethno-stereotyping, universalization of HM, multiculturalism, intertextualization, the creation of diffusion and meta-narratives, in the mass media are the combined synthesis of neorhetoric, intertextualization and text precedence, the transformation of ethnic stereotypes. These strategies are implemented through a system of different cultural codes.  
An in-depth consideration of the content and functional field of the cultural code led the developers to the establishment of its significant mental coordinates (universals, concepts, stereotypes), which constitute a kind of semantic support of the text. The named constructs contribute to the creation of a special mental paradigm that produces a polyphonic, multidimensional text space. 
Literary universals, concepts, stereotypes, deployed in time and space of a particular art text, reveal, along with other significant poetological characteristics, an extensive cultural section of the described era. The named constructs contribute to the creation of a special mental paradigm that produces a polyphonic, multidimensional text space. The result of the inclusion of the designated mental constants is an increase in the cognitive capacity of the text, maintaining the necessary balance between its descriptive framework and the event basis. 
The correlation of literature, media texts with the philosophical, historical, historiographic and other areas has been substantiated. From an interdisciplinary perspective, the aspects of TCC as a special knowledge area have been significantly expanded and re-actualized, and a short cognitive terminological thesaurus has been developed (37 cognitions). The conceptual and categorical meanings of the term "cultural code" and its variants are characterized, substantiated and tested. In particular, CC is viewed as a holistic aesthetic-informative construct, a textual formation that performs several interconnected, equal functions: ontological; communicative, artistic, informative; axiological, etc. Stable value orientations, mechanisms of formation and development of national self-awareness through active inclusion of various cultural codes in literature and mass media have been determined and scientifically substantiated.
The introduction into scientific circulation of a number of cognitive terms of a new problem field, the cultural code confirms its interdisciplinary status. For the first time, the typology and communicative models of CC in several contextual variations (10 structural and typological units; Appendix B), the specificity of the mechanisms of translation and subsequent decoding of codes in the narrative text, including the transition of the verbal code to the associative-visual, according to the theory of A. Paivio. Mythopoetic modeling has been carried out, and a structural model of mythopoetic analysis has been developed. In total, a comprehensive analysis of more than 25 works of fiction in Kazakhstan, 20 print, news sites in Kazakhstan was carried out (Appendix A). An expanded FAE was carried out through a questionnaire survey through Google spreadsheet, direct interviewing of persons of different age and gender orientations to establish, characterize and dynamics of the most frequent cultural codes in the mass consciousness of fellow citizens (Appendix D). FAE is one of the most effective methods of psycholinguistics for the reconstruction of cultural concepts, which often perform the role of CC. As a result of the comparative and CDA of the media text and the data of the FAE, a convergence in the perception and transmission of codes of especially significant ethno-labeled and universal cognitions in both cases was established. At the same time, in the mass media there is a re-semantisation of a number of neutral lexemes and precedent codes, manipulative rhetoric, which is associated with the very nature of this discourse. 
Cultural codes, their invariants functioning in literary and media discourses (realemes, folkloremes, mythologemes, ideologemes, conceptual metaphors, literary concepts, universals, stereotypes, including ethno-stereotypes, and other constructs) can have both similar and opposite meaning and purpose. Historical and ethnocultural codes, including MC, personimswere subjected to special scientific reflection. It is proved that the indicated codes in their text volume contribute to the creation and synthesis of documentary and/or quasi-documentary narratives, their specificity is highlighted. For the first time, the typology of military codes, most prominently presented in the modern historical novelism of Kazakhstan, is proposed and substantiated. It reflects history, civilization, revival, spirituality in the general mental-constructive approach of Kazakh literature to the understanding and reflection of the leading episteme. Comprehensive textual analysis aimed at “conceptualizing data” (according to Ticher, [44, p. 333]) shows the dominant of abstract-symbolic connotations of the most frequent CC in Kazakhstan romance (philosopher, ideologeme, folklore, historiosophy, mythologeme, ritual and others). The actual aesthetic potential of this CC in the aspect of narrative, communicative, referential, myth poetic modeling is extensive. 
CC can be read as a cognitive phenomenon that synthesizes a “semantic modus” (episteme) and cognition proper in an abstract-symbolic meaning (mythologemes, folkloremes, philosophies, rituals). The code is based on knowledge that has a certain value (depending on the "situation of the statement"), and through the analysis of the code processed in the text, knowledge of the world, history, mental and other coordinates of a particular ethnic group occurs. Understanding the phenomenon of CC as “key characteristics of culture” [45, P.20] becomes a priority in their analysis. The scientific promise of the results obtained is high in the aspect of further interdisciplinary study of CC in various aspects of humanitarian knowledge, including semiotics, literary theory, media linguistics, mythopoetics, philosophy, narratology, etc. 
All research results for 2018-2020correspond to the technical specification and schedule of the contract for the GF №122 dated March 5, 2018, additional agreements №2 dated March 7, 2019, №5 dated May 4, 2020(Appendix K).
Approbation of the results. Research results for 2018-2020are reflected in 67 scientific and educational works, including two monographs: "Kazakh prose of the period of independence: tradition, innovation, prospects" (440 p.; 2018) and the collective final monograph "The ideosphere of the cultural code of Kazakhstan: literature and mass media" in Russian and English (224 p.; 2020), the international collection of scientific papers "Cultural code in the intermedial space" (380 p.; 2019), three study manuals, including one in the foreign publishing house LapLambert in English (Latvia), one manual in electronic format (computer program), 15 articles in foreign publications, including 8 articles in publications with a non-zero impact factor, 46 works in Kazakhstan publications, including 21 articles in CCSES of MES of RK  journals (Appendix E). The electronic study manual is especially updated in connection with the expansion of the online format in the education and science system. We have obtained copyright certificates for the collective monograph "The ideosphere of the cultural code of Kazakhstan: literature and mass media = Idiosphere of Kazakhstani cultural code: literature and mass media" (authors Altybayeva S.M., Aimagambetova M.M., Abdikerimova G.S., Sagyndykov E.S.) - certificate No. 11588 dated August 11, 2020; study manual "Actual myth poetics" (author Altybayeva S.M.) - certificate №11821 dated September 2, 2020 (Appendix E)
The results for 2020 are reflected in 11 works, including the final collective monograph, the printed study manual "Actual myth poetics" (208 p.), the electronic study manual "Fundamentals of myth poetics" (computer program), 8 scientific articles published in 6 domestic ( including 5 in the journals CCSES) and 2 foreign editions (including 1 in the RSCI journal (IF 0.05), 1 article on the Web of Science database is in print (Appendix E).The plan of research and publications completed in 2020. 
Within three years, the results were also tested on 17 national and international, including foreign conferences, a colloquium "Cultural codes of Kazakhstan: updating the terminological thesaurus" was held (January 17, 2019) (file Approbation).
The results obtained are also aimed at the all-round popularization of literature, culture, science of Kazakhstan. The research results have been used into the practical activities of Kazakh and Russian organizations: the Institute of Philosophy, Political Science and Religious Studies of the Committee of Science of MES RK (01-11/146sh of June 17, 2019 y.), the National TV and Radio Company "Kazakhstan", including the newspaper “Ana Tili” (№26 of February 3, 2020), the newspaper “Jetisy” (№01-2/16 of 29.01.2020), Sevastopol and Pyatigorsk State Universities of the Russian Federation (information on implementation (№125 dated June 10, 2020  and №1140 dated June 18, 2020, respectively) (Appendix G).
A lot of work has been done to integrate the project into the international scientific and educational environment: 1)within the framework of the project based on the KazUIR&WL named after Abylai Khan organized and held an international workshop "Cultural codes in the media space" (10-11.09.2018) with the participation of prof. Y. Murashov (Konstanz University, Germany); 2) S.M. Altybayeva became a member of the International Association of Mytho-criticism Asteria (Spain; 2018); in June 2020, she took part online in the annual meeting of members of this authoritative international organization; 3) M.M. Aimagambetova completed a scientific and educational internship through Erasmus + (University of Valladolid, Spain; 2019); 4) S.M. Altybayeva delivered guest lecture on the theme “Cultural code as an art phenomenon” at the University of Bologna, presented the results of the project at the University of Bologna, Sapiens University (Italy; 2019); 5) signed on cooperation in the field of scientific and educational activities - International research project "Myth poetic space of literature in Russia and Kazakhstan: changing aesthetic perspective" with the Institute of World Literature of the Russian Academy of Sciences (June 30, 2020). In addition, fruitful scientific ties with scientists from Sevastopol, Pyatigorsk and Rostov State Universities (Russia), Vilnius University (Lithuania), Kyrgyz-Russian Slavic University (Kyrgyzstan), etc. are actively developing.  The active speech activity of the participants in English also contributes to the international scientific approbation of the project: speeches at conferences, guest lectures, publication of  22 works (32% of the total volume); approbation of works in the Research Gate system, RSCI, etc.
Application area: the obtained scientific results can be used in the research activities of scientists of various specializations, teaching staff of universities, undergraduates, doctoral students, in the development of various programs, concepts of spiritual modernization of Kazakhstan society, including in the context of the implementation of the State Program "Rukhani Zhangyru". 
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Figure B.1 – Typology of cultural codes of literature in Kazakhstan
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Figure B.2 -  Groups of cultural codes of modern literature of Kazakhstan
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Figure B.3 - Typology of cultural codes of media discourse  in Kazakhstan























































Figure B.4 - Typology of mythonyms of modern literature in Kazakhstan
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Figure B.5 - Structural model of mythopoetic text analysis



Table B.1 – Personymes in the literary discourse of Kazakhstan
	Personymes
	Personymes
 of the first row
	Personymes
of the second row
	Personymes
of the third row

	Dominant functional assignment



	formation of the main plot intrigue, conceptual core, event canvas;
the textual function of the bearer, custodian and protector of traditional values;the narrative function of this personymes is a narrator.
	complementary provision of a general narrative strategy; building a background discourse; text function of the companion character. The narrative function is a narrator and narratator. 

	building a background discourse; communication of additional connotations to the personalities of the first two rows; the narrative function is a narrator.


	Status
	significant figures of national and world history: rulers, politicians, statesmen, military leaders, judges (biys), as well as famous zhyrau, storytellers, poets, i.e. historical figures known to most readers. Genghis Khan, Abylai Khan, Bukhar Zhyrau, Tole bi, Kazybek bi, Cairo Khan, Makhambet, Khorezmshah Muhammad, Kir, Tomiris and other “character concepts” (N.V. Volodina's term).
	sacred and quasi-sacred images of mythical, mystical, fantastic personalities (gods, angels, demons, centaurs, giants, samions, etc.).Themiddle link of the power and military hierarchy, diplomats, merchants, caravanbashi, guards, spies and other characters whose "presence" in the text is limited to one or two narrative situations. Their complementary role is to create the background discourse of a particular plot intrigue.
	the middle link of the power and military hierarchy, diplomats, merchants, caravanbashi, guards, spies and other characters whose "presence" in the text is limited to one or two narrative situations. Their complementary role is to create the background discourse of a particular plot intrigue.







Table B.2 - Typology of military codes in Kazakh historical novels

	Military Code Type

	Cultural Code’s  Names
	Most Frequency Codes/ Description
(arranged in descending order)

	I. Abstract 
	philosophemes with predominantly binary oppositions in the core of meaning
	war - peace, beginning - end, Steppe - East, Steppe - West, Asia - Europe; freedom - slavery, good - evil, justice - injustice, law - lawlessness; the cult of strength.

	
	ideologemes
	national idea, militia, unity, defense of the homeland, historical memory, genetic memory

	
	mythologems (mostly mythonyms)
They are the most frequent cultural codes.  
	Tengri, Umai, Ahuramazda, Nergal, Zabab, Venus, Zeus etc.

	II.Concrete
	historiosophems
	historical facts and events, comprehended from the point of view of a particular philosophical doctrine

	
	ethnonyms, including historical names of tribes, peoples and historical toponyms
	Saks, Persians, Huns, Kazakhs, Russians, Mongols, Greeks, Babylonians, Aryans, etc.
Persia, Babylon, Egypt, Media, Lydia, etc.

	
	realities (realems)
	items of weapons - akinak, dwellings - yurt, musical instruments - dombra, kobyz; means of communication - fire telegraph, tamgas, trade caravans, nomad messengers, spies, scouts; descriptions of the economic and legal features of the nomadic military society

	
	personymes
the frequent cultural codes   
	specific historical personalities - Tomiris, Genghis Khan, Abylai khan, Abilmambet, Az Tauke khan, Tole bi, Kazybek bi, Kabanabaybatyr, Zhusip bilge, etc. 

	
	ritualems
	rituals of the beginning and end of the war - consecration of the sword with fire and milk, the blood of sacrificial animals; war cries - Abylai Khan! Kabanbai! Alash! 
funeral rituals; rituals of the beginning of the duel, rituals of fraternization

	
	spatial cultural codes, including heterotopies
	west - east, north - south, steppe, mountains, hills, hills, walls, khan's headquarters, enemy camp, river crossings, lakes, graves, a house of amusements, ships, etc.
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Figure B.6 - Functions of the cultural code in the literary text
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Figure B.7- Vertical communication model of informants
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Figure B.8- Cyclic communication model of communication of informants

APPENDIX C
Concise cognitive thesaurus 
	№
	Term[footnoteRef:1] [1: They are arranged according to the principle of gradation of meanings: from general to particular. Introduced into scientific circulation in the relevant publications within the project. In this annex, definitions are presented in the author's edition. ] 

	Conceptual and categorical characteristics

	1. 
	Cultural code
	has an ambivalent nature in a literary (fiction) work: semantic and functionalcontent.In the aspect of referentiality and functionality, CC is understood by us as a specific mechanism (tool) for storing and successively transmitting important information about the history, philosophy, spiritual and material culture of a person (individual),ethnos, a group of ethnic groups of a particular region, a particular civilization, all mankind, the Universe (Universum).

	2. 
	The cultural code is considered by us
	as a holistic aesthetic-informative construct, a textual formation that performs several interrelated, equal functions: ontological; communicative; actually artistic; actually informative; axiological, etc.

	3. 
	As a phenomenon of historical, national consciousness, the cultural code
	in literary discourse has a predominantly cognitive-phenomenological and referential nature.

	4. 
	From a semiotic-semantic point of view, a cultural code is
	an artistic reproduction of one or another cultural information about tradition, philosophy, worldview, world order in a specific text space. Like any linguistic sign, the code in the text has two inseparable sides - external and internal, signifier and signified. Hence, the implicit and explicit embeddedness of the cultural code in the narrative, plot, the manifestation in the reader (listener, viewer) of many associative and semantic connections of the cultural code with other concepts, plots, ideas, images, motives

	5. 
	Cultural code is
	a capacious mental structure of a wide format, capable of absorbing the signs of a conceptual metaphor, a material-object, material world with its inherent specific attributes and metaphysics of the unreal world. Although in a literary text, the code is most often implemented in its symbolic, conditionally metaphorical nature. In the media discus, a weighty rhetorical component is added to these characteristics.

	6. 
	The phenomenon of the cultural code in the context of literary discourse lies in
	its exceptional ability to actualize, conceptualize and transmit information that is significant in the cultural and epistemological terms into the surrounding space, expand and deepen the paradigmatic relationship between the components of the “message” and the emerging associative series and cognitions. 

	7. 
	The ideosphere of the cultural code is understood as
	a system of mutually opposed mental constants and cultural artifacts that have unconditional value and a wide space-time range of existence.

	8. 
	The theory of the cultural code 
	The totality of methodological, terminological and other systemic features related to the episteme of the cultural codewill be called the theory of the cultural code (TCC).

	9. 
	An informant is
	a carrier and source of cultural information.

	10. 
	A historical and cultural code in a literary text is
	a specific tool for storing and successively transmitting important information about the history, spiritual and material culture of a particular ethnic group, group of ethnic groups, a particular region, or a particular civilization. In other words, historical and cultural codes are "signs of history and culture", directly or indirectly reflecting the worldview, worldview of a particular ethnic group.

	11. 
	The military code is
	a historical and cultural construct that most fully reflects the specifics of the described historical era from the point of view of the prevailing military ideology. These are codes of a secondary semioticnature,the historical and cultural information content of these constructs is extremely high. The informative and communicative nature of the military cultural code as a phenomenon of artistic and social consciousness presupposes the design of broad associative fields. It is the military, and possibly also religious, CC at the present time both in the media and in literature and art of Kazakhstan is one of the most frequent. In the aspect of artistic reception, the military code serves to reveal and comprehend the more significant in the historical and cultural aspect, the cultural code extended in time, namely, the nomadic CC.

	12. 
	The conceptual core of a cultural code is
	an archiseme of a particular concept (construct, mythologeme, name of a literary text, media title, etc.), which can be transformed into an opposite or similar in meaning, but having a significant difference from the original concept.

	13. 
	The conceptual core is understood as
	a semiotic category that centers the entire text space.

	14. 
	A detailed multicultural landscape of literary discourse is understood to
	be subordinate to the idea of ​​a wide-format narration of historical (or imaginable) events, the inclusion in a literary text of a multitude of foreign cultural details - descriptions of culture, history, geography, everyday life, economics, ethno-mentality, significant narratives (mythologems, folklore, historiosophems). The main purpose of the multicultural landscape in a literary text is to fulfill the additional function of building a developed background discourse, determined by the very specificity of the novel genre.

	15. 
	Mythological universals are
	mythologemes, universal in nature, cross-cultural, or supracultural, phenomena reflected in the poetics of the text.

	16. 
	Philosopheme is
	a cultural code with a stable semantic-structural and multifunctional content, extended in artistic time and space. By their dialogical and cognitive-communicative nature, philosophies, like mythologemes and folkloremes, in a literary text come close to the universals of culture.

	17. 
	Ideologemes are understood as
	philosophies with reduced initial semantics, placed in a specific ideological and political-legal context.

	18. 
	Ethnic stereotypes are
	various stable ideas about the mental, emotional-sensual, worldview and other characteristics of a particular ethnic group.

	19. 
	Valence of the code is
	the ability to create other meanings while preserving the core (cultural code).

	20. 
	Personyms are
	proper names of personalities performing the functions of a cultural code - a "key" to the concept sphere, the main idea and pathos of the work.

	21. 
	Ritualems are
	cultural concepts that reflect the ritual component of a particular ritual (initiation, beginning/end of hostilities, fraternization, wedding, matchmaking, funeral, etc.)

	22. 
	Sacronyms are
	precedent names and place names with sacred semantics.

	23. 
	Pseudosacronyms are
	mythical (fictitious) names and titles that play the role of the sacred center of the narrative in the text.

	24. 
	Sacronyms and pseudosacronyms
	show sufficient activity in the "generation of meaning" of volumetric spatial codes of modern historical and postmodern literature of Kazakhstan.

	25. 
	Folklorems are
	folkloreplots, images and motives.

	26. 
	Myth is
	the central conditional-metaphorical narrative form of artistic creativity, which, along with the dominant philosophical and aesthetic possibilities, exhibits great intertextual connections and potentials.

	27. 
	Mythologeme is

	a certain stable mythological image and/or motive that structures the corresponding mythical time and space of a literary text. Mythologeme belong to one of the most frequent cultural codes of literature and mass media

	28. 
	Mythological time is
	The time of “creation”, hence its sacralization and sanctification. In the mythologies of all peoples, the mythological time of events is marked with a special status of  “timelessness”, if we mean ordinary human time.

	29. 
	Mythological chronotope is
	A myth(ologic)time and space.

	30. 
	Mythological space is
	a different-sized space of a mythological event, the activities of a mythological hero/heroes, mythological situations, closely related to the corresponding mythological time

	31. 
	Mythic-folklore installations are understood as
	a set of mythologemes, folklore and other conventional metaphor that are included in the text space. In a literary text, mythic-folklore installations (from the English installation) often play the role of an extensive compositional device in creating a multi-faceted ethnically labeled narrative with a simultaneous emergence of universal meanings.

	32. 
	The mythological capacity of a literary text is understood as
	an aggregated summary characteristic of all functioning mythoelements (elements of mythopoetics): mythologemes proper, including copyright, literary universals, concepts, stereotypes, parables, legends and other conventionally metaphorical forms and means. Literaturewiththeso-calledneomythologicaldominant.

	33. 
	The mythological plot included in the literary text is
	a series of interconnected mythological events, characters acting in them, subordinate to the logic and goal-setting of a particular myth.

	34. 
	The functional field of mythopoetics is
	a set of various interrelated functions of mythopoetic elements. The core of the functional field of mythopoetics, of course, is the mythological image in any of its hypostasis: mythanthroponyms, mythological names, mythozoonyms, neomyphonyms, mythological personal names, demonyms, mythofloremes. The listed types of mythonyms constitute the typology of mythonyms as one of the most frequent groups of mythologemes.

	35. 
	Temporal myth markers are
	a specific tool that forms the time sequence of mythological and other events. These markers group events in a special way, their consistency or, on the contrary, illogicality of following. In the latter case, we are talking about the desynchronization of mythological time in the event canvas of the work.

	36. 
	Heterotopic text markers are  
	specific pointers (routes, parking lots, maps, etc.) to "other" places.

	37. 
	Levels of artistic articulation, transmission, perception, reproduction, interdisciplinary scientific reflection of СС are
	mental, functional, narrative levels.
































APPENDIX D
Free associative experiment questionnaire

(Regional Cultural Codes)

The experiment in which you are taking part is associative and aimed at researching the concepts of media discourse in Kazakhstan. Please write 1-2 associations that arise when you perceive the data below the words.
Please provide your details:
1. Age:
2. Gender:
3. Occupation:
Please write 1-2 associations that arise when you first read these words:
	Rouhani zhagyru
	

	Great steppe
	

	Modernization
	

	Message
	

	Law
	

	Parliament
	

	Power
	

	Rights
	

	National idea
	

	DimashKudaibergen
	



* The experiment was carried out through the Internet mailing list in the form of a Google spreadsheet. The association experiment involved 100 people aged 18 to 60 years, of which women accounted for about 60%. Occupation of the respondents: education, entrepreneurship, service sector, finance, art.

Author: Aimagambetova M.M.




Free associative experiment questionnaire

(Universals)

The experiment in which you are taking part is associative and aimed at researching the concepts of literary and media discourses in Kazakhstan. Please write 1-2 associations that arise when you perceive the data below the words.
Please provide your details:
1. Age:
2. Gender:
3. Please write down 1-3 associations that arise when you first read these words:
	1. Faith
	

	2. Hope
	

	3. Love
	

	4. Happiness
	

	5. Misfortune
	

	6. Peace
	

	7. War
	

	8. Freedom
	

	9. Harmony
	

	10. Chaos
	



* The experiment was carried out through interviews and direct questionnaires. The association experiment involved 100 people aged 18 to 60 years, of which women accounted for about 60%. Occupation of the respondents: education, entrepreneurship, service sector, finance, art.

Author: Altybayeva S.M
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	Slavicum Press Laboratory of Slavic studies. International scientific journal. http://www.phil.uzh.ch/elearning/blog/slavicumpress/2018/03/18/discussion-about-a-philological-text
	Pribytko S.

	1. 
	Gizdatov G.G. Western signs in the linguistic consciousness of Kazakhstanis (Russian)
	Printed
	Almanac. Culture. - 2018, –№3. –C. 112-116
	

	1. 
	Gizdatov G. European book. Review(Russian)
	Printed
	Expert Kazakhstan. - No. 10. –2018.– P. 44
	

	1. 
	Gizdatov G. G. The Book of Cultural Memory. Review(Russian)
	Printed
	Expert Kazakhstan. - No. 5 2018. P.38
	

	1. 
	Gizdatov G. G. Again about identity. Review(Russian)
	Printed
	Expert Kazakhstan. - No. 9 –2018. –C.35
	

	1. 
	Gizdatov G. G. Album of memory. Review(Russian)
	Printed
	Expert Kazakhstan. - No. 7. - 2018.
	

	1. 
	Gizdatov G.G. Culture codes: September work-shop (Russian)
	Printed
	Til Alemi. –№7 (177) - p. 3.
	

	1. 
	Gizdatov G.G. Psycholingustic study of concepts of Kazakhstani discourse (English)
	Printed
	Bulletin of NAS RK. A series of social sciences and humanities. - 2018 - No. 5. - From. 57 -C. 63. COXON
	

	1. 
	Gizdatov G.G. Discourse of a philosopher. Review(Russian)
	Printed
	Expert Kazakhstan.  - 2018.-No. 5. - C.42
	

	1. 
	Gizdatov G. Zoocode of the steppe. Review(Russian)
	Printed
	Expert Kazakhstan. - 2018. - No. 2. - C.35.
	

	1. 
	Gizdatov G.G. Cultural codes of media discourse I nKazakhstan (Russian)
	Printed
	Cognitive language studies. - Moscow: Moscow State University, 2018. -P. 411-414.
	

	1. 
	Gizdatov G.G. Metatheoretical aspects of studying the medial space of Kazakhstan (Russian)
	Printed
	Bulletin of Kokshetau University, philological series. - 2018. - No. 3. - S.30-37. Coxon
	

	1. 
	Aimagambetova M.M. Headlineas a component of publicistic text (Russian)
	Printed
	"Language and Society": Materials of the International Scientific Conference dedicated to the 95th anniversary of Professor A.E. Karlinsky. - Almaty: Polilingv, 2018 .-- S. 316-322
	

	1. 
	Aimagambetova M.M. News site’s headline (on the example of the Kazakh and Russian-language press) (Russian)
	Printed
	Language and speech on the Internet: personality, society, communication, culture collection of articles of the II International Scientific and Practical Conference. - Moscow, RUDN, March 29-30, 2018: in 2 volumes / under general ed. A.V. Dolzhikova, V.V. Barabasha. - M.: RUDN, 2018. - T. 1. - S. 104-111.
	

	1. 
	Aimagambetova M.M. Functioning of transformed phraseological units in the headlines of newspapers and news sites (based on the material of the Kazakh media) (Russian)
	Printed
	The life of phraseology - phraseology in life: a collection of scientific articles for the anniversary of Professor A.M. Melerovich / otv. ed. and comp. I.Yu. Tretyakov; foreword A.E. Yakimov. - Kostroma: Publishing house of Kostroma state. University, 2018. - S. 12-29.
	

	1. 
	Aimagambetova M.M. Phraseological units and headline coding problems (English)
	Printed
	KazNU Bulletin. Ser. Philologist. Sciences. - 2018. - No. 3. –S.11-19. CCES
	

	1. 
	Aimagambetova M.A. Zoonims component of natural culture (English)
	Printed
	Bulletin of KazNPU them. Abay. –2018 - №3. S.69-72. CCES
	

	1. 
	Aimagambetova M.M. Signs of culture: understanding the cultural connotation of phraseological units(Russian)
	Printed
	Scientific journal "Almanac Culture ". - Astana, KazNIIK, 2018. -- S. 92-12.
	

	1. 
	Aimagambetova M.M. Transformed proverbs and sayings in the headlines of Kazakhstani newspapers. (Russian)
	Printed
	Materials of the scientific-practical conference "Science of language and the language of science", dedicated to prof. E. D. Suleimenova. - Almaty: Kazakh University / - 2018. - P. 47 - 51.
	

	1. 
	Aimagambetova M.M. Transformed quotes of fiction in the headlines of Kazakhstani newspapers (Russian)

	Printed
	Problems of poetics and poetry: Mat. VIII International scientific-theoretical. conf., dedicated. 90th anniversary of Abai KazNPU (May 24-26, 2018). - Almaty: "Ulagat", KazNPU named after Abay, 2018. -S. 274-277.
	

	1. 
	Aimagambetova M.M. Idioms of literary text as a culture code
(Russian)
	Printed
	Materials of the International Scientific and Practical Conference "Main Directions for the Implementation of the Program of Action for the International Decade for the Rapprochement of Cultures", November 15-16, 2018 - Almaty, 2018. - pp. 86-89.
	

	1. 
	AldabergenovaA.A.  Linguacultural aspects of translation of the absurd literature (English)
	Printed
	Bulletin of NAS RK. Series of Social Sciences and Humanities. – 2018.- No. 5 - p. 113-118. CCES
	
-

	1. 
	Aldabergenova A.A. Functional Peculiarities of Translation of American Absurd Literature (English)
	Printed
	Bulletin of Kokshetau University, philological series, 2018. - No. 3. - P.138-143. CCES
	
-

	1. 
	Aldabergenova A.A. Peculiarities of Translation of American Absurd Literature (English)

	Electronicedition
	Open Access Peer-reviewed Journal Science Review, 2(9), February 2018, Vol.6 Warsaw, Poland, 00-773. Google Scholar
	

	1. 
	Aldabergenova A.A. From the history of studying the theory and practice of translating the literature of the absurd (Russian)
	Printed
	Almanac Culture. - 2018. - No. 1-2. - C. 88-92
	

	1. 
	Sopiyeva B.A.  The language of politics in the context of media discourse (English)
	Printed
	PR and media in Kazakhstan. Collection of scientific works. Issue 15. - 2018. - S. 237-243.
	

	1. 
	Aldabergenova A.A. Problems of inter cultural equivalence (based on the translation of J. Heller's work (Kazakh)
	Printed
	PR and media in Kazakhstan. Collection of scientific works. Issue 15. - 2018. - S. 128-133.
	

	1. 
	Aldabergenova A.A. Linguocultural aspects of translation literature of the absurd (Russian)
	Printed
	Cognitive language studies. M.: Moscow State University, 2018. (impact factor RSCI 0.128)
	

	1. 
	Sopieva B.A. Cognitive Aspects of research of Media Discourse in Foreign and Kazakhstan’s practice (English)

	Electronicedition
	Open Access Peer-reviewed Journal Science Review 2(9), February 2018 Vol.6 RS Global Sp. z O.O., Scientific Educational   Center (Warsaw, Poland). Google Scholar
	

	
	2019 год

	1. 
	Collection of scientific works "Cultural code in the intermedial space" // Ed. Altybayeva S.M. (Russian, English)
Authors: Altybayeva S.M., Aimagambetova M.M.,   Sagyndykov Е.S., Abdikerimova G.S. and others.

	Printed
	Almaty: Gylym, 2019. - 380 p.
	

	1. 
	Altybayeva S.M. Cultural Codes Of Kazakh Literature In The Aspect Of Narratology (English)
	Printed
	Culture. - Astana: Institute of Culture. - 2019.– No. 1– P. 56-61.
	

	1. 
	Altybayeva S.M. Representative models of military codes in the historical romanistics of Kazakhstan (English)
	Printed
	Bulletin of NAS RK. - 2019.– No. 2. - P.79-87. https://doi.org/10.32014/2019.2518-1467.43. CCES
	Comutstsi L.V.

	1. 
	Altybayeva S.М.Multicultural paradoxes of literature: Kafka, Borges and nouvelle vague of Kazakh prose (English)

	Printed
	News NAS RK. Series of social and humanitarian sciences. –2019. - No. 2. - S. 153-158. https://doi.org/10.32014/ 2019.2224-5294.61 CCES
	

	1. 
	Altybayeva S.M. Mythic-folklore installations in the structure of literary text (Russian)

	Printed
	Philological aspect: international scientific and practical journal. - 2019. - No. 7. - S.153-164. Access mode: http://scipress.ru/ philology / articles / mifo-folklornye-installyatsii-v-strukture-khudozhestvennogo-teksta.html Impact factor RSCI - 0.05
	Sagyndykov Е.S.

	1. 
	Altybayeva S.M. Intercultural codes of space and time in th estory "Shining Shambhala" by Nicholas Roerich (Russian)
	Printed
	Humanistica 21. Том 3.  – Przasnysz: WydawnictwoUczelniLingwistyczno-Technicznej w Świeciu. -2019. – C. 335 – 355.   CEJSH, CEEOL, CEON, BazHumanitiesand others.
	Shevyakova TV

	1. 
	Altybayeva S.M Specificity of artistic representation of the "caravan" code in the novel of the same name by Abai and Auez Tynibekov (Russian)

	Electronicedition
	The Russian word in the multilingual world: Materials of the XIV MAPRYAL Congress (Nur-Sultan, Kazakhstan, April 29 - May 3, 2019) [Electronic resource] / Ed. Col .: N. A. Bozhenkova, S. V. Vyatkina, N. I. Klushina and others - SPb: MAPRYAL, 2019 .-- pp. 1742-1746.
	

	1. 
	Aimagambetova M.M.  Headline as a Component of Publicistic Text (English)
	Printed
	KazNU Bulletin. Philological series. –2019. –№1. -FROM. 11-18. CCES
	Koch K.


	1. 
	Aimagambetova M.M. Biblicalisms as a feature of the headlines of Russian-language Kazakh newspapers (Russian)
	Printed
	Materials of the international conference "Actual problems of teaching and studying translation and comparative studies." Almaty. - 2019 - P.26-29.
	

	1. 
	Aimagambetova M.M. Cultural codes in the media discourse of Kazakhstan (Russian)
	Printed
	Philological aspect: international scientific and practical journal. - 2019. No. 7. - S. 209-216. Access mode: http://scipress.ru/ philology / articles / mifo-folklornye-installyatsii-v-strukture-khudozhestvennogo-teksta.html Impact factor RSCI - 0.05
	

	1. 
	Aimagambetova M.M. Borrowings in Russian (on the example of Russian-language newspapers in Kazakhstan) (Russian)
	Printed
	Proceedings and materials of the VI International Congress of Researchers of the Russian Language "The Russian Language: Historical Fates and the Present". Moscow: Moscow State University, 2019. - P. 378
	

	1. 
	Sopieva B.A. Theoretical aspects of studying American media discourse (Russian)
	Printed
	Aglistics of the XXI century: Materials of the IX All-Russian interuniversity scientific and methodological conference. SPb: UniversityEducationalDistricts, 2019. - p. 64-68.
	

	1. 
	Sopieva B. A. Political and media discourse in the paradigm of CDA (English)

	Printed
	Bulletin of NAS RK. A series of social sciences and humanities. - 2019. - No. 1 (322). - S. 73-76. https://doi.org/10.32014/2019.2224-5294.10 CCES
	

	1. 
	Abdikerimova G.S. Rational and pragmatic specificity of the argumentatively influencing discourse(Russian)
	Printed
	Pedagogy and Psychology. - 2019. - No. 2 (39). - P. 163-170. CCES
	

	1. 
	Abdikerimova G.S. Intertextuality as the main category in the phenomenon of media precedence(Russian)
	Printed
	Materials of the III International Scientific and Practical Conference "Science and Education in the Modern World: Challenges of the XXI Century". Nur-Sultan, July 10-12, 2019. - S. 211-215.
	

	
2020 год

	1. 
	Idiosphere of Kazakhsтani cultural code: literature and mass media =Идеосфера культурного кода Казахстана: литература и масс-медиа/ Edited by S.M. Altybayeva.
Authors:  Altybayeva S.M., Aimagambetova M.M., Sagyndykov Е.S., Abdikerimova G.S. (Russian=English)

	Printed
	Almaty, 2020.- 224 p. 
	

	1. 
	Altybayeva S.M. Actual mythopoetics. Study manual (Russian)
	Printed
	Almaty, 2020. - 208 p. 
	

	1. 
	Altybayeva S.M. Foundations of mythopoetics. Electronic study guide. Computer program (Russian)
	Electronicedition

603 Мб
	Almaty, 2020
Download link:
https://drive.google.com/drive/folders/13c-RaZZC75v8St3nyRb-UYogU_glOpBR?usp=sharing

	

	1. 
	Altybayeva S.M. Cognitive-communicative strategies of Kazakhstani literature: specificity of formation and functioning (English)
	Printed
	The Bulletin of NAN RK Volume 3 (2020). - p. 252-260. https://doi.org/10.32014/2020.2518–1467.92Emerging Sources Citation Index Database, Web of Science, Clarivate Analytics, CCSES
	G.E. Imposti

	1. 
	Altybayeva S.M. Cultural Code Cognitive Thesaurus:
communicative and epistemological aspects (Russian)
	Printed
	Pedagogy and psychology. 2020. - №2. - pp. 234-243 CCSES
	

	1. 
	Altybayeva S.M. City code in the romance of Kazakhstan (Russian)
	Printed
	Materials of the International Scientific and Practical Conference "Linguistics and Literary Criticism at the Turn of the Millennium", dedicated to the 175th anniversary of the birth of the great son of the Kazakh people Abai Kunanbayev (Atyrau State University named after Kh. Dosmukhamedov, Atyrau, 27.04.2020). Atyrau, 2020. -p. 271-273.
	Sagyndykov Е.S.

	1. 
	Altybayeva S.M. Narrative strategies of culture, translation and media: stories about Beslan as a situational example (Russian)
	Inthepress
	Collection of materials (online edition of the All-Russian conference "Dictum-Factum: from research to strategic decisions." Novosibirsk: LLC "Siberian Academic Book", 2020.
	Comutstsi L.V.

	1. 
	Aimagambetova M.M. Language in the light of cultural codes (English)
	Printed
	Bulletin of the Eurasian Humanitarian University. -2020. - №1. - S.247– 251. CCSES
	

	1. 
	Aimagambetova M.M. Cognitive strategies of media discourse in Kazakhstan (Russian)
	Printed
	Philological aspect: international scientific and practical journal. - 2020. –№5. - 214-221. Access mode: https://scipress.ru /philology/articles/kognitivnye-strategii-mediadiskursa-kazakhstana.html RSCI - 0.05
	

	1. 
	АймагамбетоваМ.М. Cultural codes of color terms in the Russian-language media texts of Kazakhstan (Russian)
	Printed
	PSU Bulletin. Philological series. - 2020. - No. 2. - S. 12-21. CCSES
	

	1. 
	Abdikerimova G.S. Approach to the features of mass media discourse from the point of view of linguocultural studies (Kazakh)
	Printed
	Science and life of Kazakhstan. International scientific journal. - 2020. - №2 / 2. - 320-326. CCSES
	

	
	Total for 2018-2020:
67 titles of printed and electronic scientific and educational works.

In 2020, 11scientific works were published, including collective monograph, two study manuals, 8 articles (1 in peer-reviewed RSCI journal;1 article is in the press on WoS; 5 articles in the CCSES journals).
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Copyright certificates
1. Idiosphere of Kazakhstani cultural code: literature and mass media/ Edited by Saule Altybayeva. Almaty, 2020. Copyright certificate No. 11588 dated August 11, 2020.




2. Altybayeva S.M. Actual myth poetics. Study manual. Copyright certificate №11821 dated September 2, 2020.
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TRANSLATION INTO ENGLISH
Appendix 1.1
to Agreement No. 122 dated March 5, 2018
for grant funding

TECHNICAL SPECIFICATION AND
CALENDAR WORK PLAN
under contract No. 122 dated March 5, 2018

1. KAZAKH UNIVERSITY OF INTERNATIONAL RELATIONS AND WORLD LANGUAGES NAMED AFTER ABYLAY KHAN

1.1 By priority: 5. Scientific basis "Mangilik El (education of the XXI century, fundamental and applied research in the humanities).
1.2 By sub-priority: 5.1. Fundamental and applied research in the field of socio-economic and humanitarian sciences; 5.1.4 Research in the field of culture, traditions, values in the context of modernization of society and the state.
1.3 On the topic of the project: No. AP05133019 "Cultural codes of modern Kazakhstan (literary and media discourses)".
1.4 The total amount of the project 19 406 603.38 (nineteen million four hundred
six thousand six hundred three tengethirty eighttiyn) tenge, including with a breakdown by years, for the performance of work in accordance with clause 3:
- for 2018 - in the amount of 6 366 490.33 (six million three hundred sixty six thousand four hundred ninety tenge thirty three tiyn) tenge;
- for 2019 - in the amount of 6 445 059.08 (six million four hundred forty-five thousand fifty-nine tenge eight tiyn) tenge;
- for 2020 - in the amount of 6 595 053.97 (six million five hundred ninety five thousand fifty three tenge ninety seven tiyn) tenge.
2. Characteristics of scientific and technical products by qualification characteristics and economic indicators
2.1 Direction of work: Comprehensive interdisciplinary research of the phenomenon of the cultural code in the literary and media discourses of modern Kazakhstan.
2.2 Scope: philological sciences, cultural studies, psycholinguistics, journalism and other humanities, in the practical activities of universities, secondary and secondary educational institutions, as well as MC&S RK, MFA RK and other interested departments of the RK.
2.3 End result:
- for 2018: a monograph will be published, a textbook is expected to be published in English, 2 articles will be published in foreign peer-reviewed journals with a non-zero impact factor, 15 articles in Kazakhstani publications, including 5 articles in KKSON journals (Bulletin of KazNU named after I. al-Farabi, Izvestiya NAS RK); theoretical foundations and methodological tools for the study of the cultural code in literary and media discourses will be developed; the interpretation of the term "cultural code", the content and functions of cultural codes in the literary text, a detailed description of the theory and applied aspects of the cultural identity of Kazakhstan will be presented and scientifically substantiated, a problematic analysis of the source base of cultural transfer in the media discourse will be carried out;
- for 2019: a reader will be published, including a workshop on innovative technologies of literary and discourse analysis, a collection of scientific papers, 4 articles in foreign peer-reviewed journals with a non-zero impact factor, including SlavicaTergestina, CuadernosdeRusística Española; 13 articles in Kazakhstani editions, including 3 articles in KKSON journals (Bulletin of KazNPU named after Abai, Bulletin of MKTU); possible models and mechanisms of cultural coding in the literature and media space of modern Kazakhstan, cognitive strategies of the Kazakh and Russian-speaking media discourse will be determined and scientifically substantiated; a comparative analysis of cultural stereotypes in chronological and spatial perspectives will be carried out; conceptualization and actualization of the modern theory of mediality, systematization and cataloging of the main and additional cultural codes of modern Kazakhstan in literary and media discourses will be carried out;
- for 2020: a collective monograph will be published, 2 articles in foreign peer-reviewed journals with a non-zero impact factor, including 3L: Language, Linguistics, Literature; 4 articles in Kazakhstani publications, including 1 article in the KKSON magazine; it is supposed to be patented in a foreign, as well as in Kazakhstani or Eurasian, patent bureaus; it is supposed to obtain copyright certificates for printed materials; it is planned to publish individual chapters of the collective monograph in foreign publishing houses; an information and analytical portal will be created, a multimedia complex will be developed; a media study of the informative and communicative nature of the cultural code as a phenomenon of public consciousness will be carried out, a typology of basic constructs in modern literature and media discourse in Kazakhstan will be developed; the narrative models and strategies of modern literature in Kazakhstan are scientifically substantiated.
2.4 Patentability: assumed.
2.5 Scientific and technical level (novelty): For the first time in domestic science, at an interdisciplinary level, the urgent problem of the cultural code in the context of the literature and media space of modern Kazakhstan is being developed and scientifically substantiated, with access to broad theoretical generalizations and applied results.
2.6 The use of scientific and technical products is carried out by: humanities scientists of various specializations (literary criticism, linguistics, psychology, narratology, cultural studies and other disciplines), teachers and students of universities, schools, lyceums, colleges of the Republic of Kazakhstan, journalists, specialists of MC&S RK and other departments and media -holdings of the Republic of Kazakhstan.
2.7 Type of use of the result of scientific and (or) scientific and technical
  activities: in the preparation of monographs, scientific articles, educational and methodological manuals, lectures, seminars, colloquia on the problems of the cultural code in modern literature and mass media, in journalistic practice, the activities of media holdings, as well as activities to popularize modern literature and culture of Kazakhstan carried out by various state and non-state institutions.

3. Name of work, terms of their implementation and results

	Jobcode, stage
	Name of work under the Agreement and the main stages of its implementation *
	Period of execution*
	Expected Result*

	
	
	Start
	ending
	

	1.
	Review of sources on the problem of the cultural code (hereinafter referred to as CC), collection and systematization of media and literary materials. Analysis of the peculiarities of the mythopoetics of modern literature.
	February 2018
	April 2018
	A review of sources on the problem of the cultural code will be carried out, collection and systematization of media and literarymaterials.
The analysis of the peculiarities of the mythopoetics of modern literature will be carried out.
A detailed description of the source base of the cultural code problem will be presented. Sections of a reader, a textbook on mythopoetics will be developed.

	2
	Theoretical and critical understanding of the problem of СC, encoding / decoding in the literature and media texts of Kazakhstan. Empirical research (content analysis, discourse analysis, medial analysis) of the frequency of the main and peripheral CC, drawing up tables and diagrams. Preparation of a reader.
Scientific trips to leading scientific centers in Switzerland (University of Zurich), Spain (Universidad Complutense) or others.
	February 2018
	November 1, 2018
	Theoretical and critical understanding of the problem of СC, encoding / decoding in the literature and media texts of Kazakhstan will be carried out. An empiricalresearch (content analysis, discourse analysis, medial analysis) of the frequency of main and peripheral CC, tables and diagrams were drawn up. Sections of the anthology will be developed.
A comprehensive rationale for the term СC, a description of the content and functions will be given
main and additional СC. Reports will be published in conference proceedings. A monograph will be published; publication of a tutorial on
mythopoetics onEnglish language;
2 articles in foreign
peer-reviewed journals with non-zero impact factor; 10 articles in domestic journals, collections, including 2 articles in the Bulletin of KazNU named after al-Farabi (KKSON).
Scientific trips will be carried out to the leading scientific centers in Switzerland (University of Zurich), Spain (Universidad Complutense).

	3
	Comparative analysis of the semantics and functioning of traditional and new CC. Referential aspects of QC. Cataloging and systematizing the most / least frequent cultural codes of modern literature and media discourse in Kazakhstan. Conducting a work-shop (workshop).
	February 2018
	November 1, 2018
	A comparative analysis of the semantics and functioning of traditional and new CCs will be carried out. The referential aspects of the cultural code will be scientifically substantiated, cataloging and systematization of the most / least frequent cultural codes of modern literature and media discourse in Kazakhstan will be carried out.  A work-shop (workshop) will be held and its results will be published in the media. Semantically capacious CCs will be identified and their classification presented. The initial sections of the CC catalog will be developed. 5 articles will be published in the editions of the RK, including 3 articles in the Izvestiya NAS RK ((KKSON).

	4
	CC modeling in literature and media discourse in Kazakhstan. Conducting a colloquium on cultural identity.
Interviewing Writers,
poets and critics, journalists,political scientists, sociologists of the Republic of Kazakhstan on issues of cultural identity. Scientific trips to leading research centers in Russia, the USA or others
	January 2019
	November 1, 2019
	CC modeling will be carried out in the literature and media discourse of Kazakhstan.
Colloquium on cultural identity will be held. Interviewing of writers, poets and critics, journalists, political scientists, sociologists of the Republic of Kazakhstan on cultural identity issues will be carried out. Models and mechanisms of cultural coding in media and literature, cognitive strategies of Kazakh and Russian-language media discourse will be determined.
Publication of 2 articles in foreign peer-reviewed journals with a non-zero impact factor - SlavicaTergestina, CuadernosdeRusística Española;
8 articles in journals, collections, materials of conferences of the Republic of Kazakhstan, including 2 articles in the Bulletin of the MKTU named after Kh.A. Yassavi, Bulletin of KazNPU named after Abaya (KKSON).

	5
	Implementation of structural-semiotic, axiological analysis of the features of the system of cultural codes in media and literary texts.
Research of the "secondary" nature of the signs of culture, reflected in media texts and literature. Preparation of sections of a collective monograph, content of an information-analytical portal.
	January 2019
	November 1, 2019
	A structural-semiotic, axiological analysis of the features of the system of cultural codes in media and literary texts will be carried out. Will be
investigated the "secondary" nature of the signs of culture, reflected in media texts and literature. To be determined
conceptual core, value orientations of cultural codes, and also qualitative and quantitative characteristics will be presented, the sign nature of CC will be substantiated. Sections of the collective monograph will be written, the content of the information-analytical portal will be prepared. A collection of scientific papers will be published.

	6
	Research and terminological design of the concepts "universal", "concept", "stereotype", "ethno-stereotype" in relation to the ethno and multicultural relief of modern literature and media discourse in Kazakhstan.
Determination of types by folklore, mythologems, historisothemes, philosophers, ideologemes and other CCs in the literary and media discourses of Kazakhstan.
Preparation of basic patent documents for patenting in foreign patent offices.
	January 2019
	November 1, 2019
	The concepts of "universal", "concept", "stereotype", "ethno-stereotype" in relation to the ethno-and multicultural relief of modern literature and media discourse in Kazakhstan will be studied and terminologically formalized.
Types will be defined
folklore, mythologems, historisothems, philosophers, ideologemes and other cultural codes in the literary and media discourses of Kazakhstan. The characteristics of the content, frequency of the named concepts, the specifics of the philosophical and aesthetic paradigm and the typology of codes in these discourses will be presented.A reader will be published, 2 articles in foreign peer-reviewed journals with a non-zero impact factor, 5 articles in collections, conference proceedings, journals of the Republic of Kazakhstan, including 1 article in the KKSON journal.
The main patent documents will be prepared for patenting in foreign patent offices. Licensing agreements will be signed for articles (objects of intellectual property) in foreign journals.

	7
	Implementation of in-depth mythopoetic, intertextual, content analysis, associative experiment, identification and scientific substantiation of traditional and author's mythologemes, analysis of their functional orientation in
the structure of artistic and media texts.
	January 2020
	November 1, 2020
	An in-depth mythopoetic, intertextual, content analysis, associative experiment will be carried out, traditional and author's mythologemes will be identified and scientifically substantiated, and their functional orientation in the structure of fiction and media texts will be analyzed. A typology of folklore-mythological, neomythological and quasi-mythological constructs in modern prose and media discourse in Kazakhstan will be developed.

	8
	Development of the problem of ethnocultural, historical and cultural discourse in modern historical prose and mass media of Kazakhstan in the context of narratology. Philological diagnostics of literary and media texts, their receptive and narratological analysis (eventfulness, fiction, history, the ratio of narrator and narrator, etc.).
Scientific trips to leading centers in Germany, Russia or other countries.
	January 2020
	November 1, 2020
	The problem of ethnocultural, historical and cultural discourse in modern historical prose and mass media of Kazakhstan in the context of narratology will be developed. Philological diagnostics of literary and media texts will be carried out, their receptive and narratological analysis will be carried out. New narratives will be scientifically substantiated
models and strategies of historical prose, media discourse in Kazakhstan. Publication of 2 articles in foreign peer-reviewed journals with a non-zero impact factor, including 3L: Language, Linguistics, Literature; in Kazakhstani editions 4 articles, including 1 article in the journal KKSON.

	9
	Comparative and comparative study of the informative and communicative nature of CC as a phenomenon of artistic and
public consciousness, problems of semantic and semiotic
transformation and contamination of ethno, historical and other cultural codes in media and literary discourses. Conducting the final scientific
seminar-meeting on the problems of innovative technologies and methods of literary criticism, discourse analysis.
Patenting of the results obtained in the Kazakhstani or Eurasian patent office, obtaining copyright certificates. Introduction of a multimedia complex into the educational and scientific process.
	January 2020
	November 1, 2020
	A comparative and comparative study of the informative and communicative nature of CC as a phenomenon of artistic and social consciousness, problems
semantic and semiotic transformation and contamination of ethno, historical and other CCs in media and literary discourses. A final scientific seminar-meeting on the problems
innovative technologies and methods of literary, discourse analysis. Will
identified and substantiated the main informants and communicants of cultural codes, the possibilities of their conceptualization in the phenomenological and referential aspects. Will be published
collective monograph. A multimedia complex will be developed and introduced into the educational and scientific process; patenting is expected in foreign, as well as Kazakhstani or Eurasian patent offices; it is expected to obtain copyright certificates for printed materials; it is planned to publish individual chapters of the collective monograph in foreign publishing houses; an information and analytical portal will be created.
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TRANSLATION INTO ENGLISH
2019
[bookmark: _GoBack]Note:  In accordance with the decision of the National Scientific Council and Supplementary Agreement No. 2 dated March 7, 2019, changes were made to the Technical specification (results for 2019 - items 2.3 and  2.4) and Calendar work plan (items  4, 5, 6, 8, 9). 

Appendix 1.1
to Supplementary Agreement No. 2 dated March 7, 2019

TECHNICAL SPECIFICATION AND
CALENDAR WORK PLAN

1. KAZAKH UNIVERSITY OF INTERNATIONAL RELATIONS AND WORLD LANGUAGES NAMED AFTER ABYLAY KHAN

1.1 By priority: 5. Scientific basis "Mangilik El (education of the XXI century, fundamental and applied research in the humanities).
1.2 By sub-priority: 5.1. Fundamental and applied research in the field of socio-economic and humanitarian sciences; 5.1.4 Research in the field of culture, traditions, values in the context of modernization of society and the state.
1.3 On the topic of the project: No. AP05133019 "Cultural codes of modern Kazakhstan (literary and media discourses)".
1.4 The total amount of the project 19 406 603.38 (nineteen million four hundred
six thousand six hundred three tenge thirtyeighttiyn) tenge, including with a breakdown by years, for the performance of work in accordance with clause 3:
- for 2018 - in the amount of 6 366 490.33 (six million three hundred sixtysixthousand four hundred ninety tenge thirty three tiyn) tenge;
- for 2019 - in the amount of 6 445 059.08 (six million four hundred forty-five thousand fifty-nine tenge eight tiyn) tenge;
- for 2020 - in the amount of 6 595 053.97 (six million five hundred ninetyfivethousand fifty three tenge ninety seven tiyn) tenge.
2. Characteristics of scientific and technical products by qualification characteristics and economic indicators
2.1 Direction of work: Comprehensive interdisciplinary research of the phenomenon of the cultural code in the literary and media discourses of modern Kazakhstan.
2.2 Scope: philological sciences, cultural studies, psycholinguistics, journalism and other humanities, in the practical activities of universities, secondary and secondary educational institutions, as well as MC&S RK, MFA RK and other interested departments of the RK.
2.3 End result:
- for 2018: a monograph will be published, a textbook is expected to be published in English, 2 articles will be published in foreign peer-reviewed journals with a non-zero impact factor, 15 articles in Kazakhstani publications, including 5 articles in KKSON journals (Bulletin of KazNU named after I. al-Farabi, Izvestiya NAS RK); theoretical foundations and methodological tools for the study of the cultural code in literary and media discourses will be developed; the interpretation of the term "cultural code", the content and functions of cultural codes in the literary text, a detailed description of the theory and applied aspects of the cultural identity of Kazakhstan will be presented and scientifically substantiated, a problematic analysis of the source base of cultural transfer in the media discourse will be carried out;
- for 2019: models and mechanisms of cultural coding in media and literature, cognitive strategies of media discourse in Kazakhstan will be determined; a comprehensive analysis of the specifics of the content and functioning of cultural codes in media and literary texts will be carried out; the conceptual core, value reference points of cultural codes have been determined; the basic concepts of the theory of cultural will be investigated and terminologically formalized, the types of cultural codes in the literary and media discourses of Kazakhstan will be determined; a collection of scientific papers will be published, 2 articles will be published in foreign peer-reviewed journals with a non-zero impact factor, 4 articles in KKSON journals. A colloquium will be held.
- for 2020: a collective monograph will be published, 1 article in a foreign peer-reviewed journal with a non-zero impact factor; 3 articles in Kazakhstani publications, including 1 article in the KKSON journal; a medial study of the informative and communicative nature of the cultural code as a phenomenon of public consciousness will be carried out, a typology of basic constructs in modern literature and media discourse in Kazakhstan will be developed; narrative models and strategies of modern literature in Kazakhstan will be scientifically substantiated.
2.4 Patentability: not expected.
2.5 Scientific and technical level (novelty): For the first time in domestic science, at an interdisciplinary level, the urgent problem of the cultural code in the context of the literature and media space of modern Kazakhstan is being developed and scientifically substantiated, with access to broad theoretical generalizations and applied results.
2.6 The use of scientific and technical products is carried out by: humanities scientists of various specializations (literary criticism, linguistics, psychology, narratology, cultural studies and other disciplines), teachers and students of universities, schools, lyceums, colleges of the Republic of Kazakhstan, journalists, specialists of MC&S RK and other departments and media -holdings of the Republic of Kazakhstan.
2.7 Type of use of the result of scientific and (or) scientific and technical
  activities: in the preparation of monographs, scientific articles, educational and methodological manuals, lectures, seminars, colloquia on the problems of the cultural code in modern literature and mass media, in journalistic practice, the activities of media holdings, as well as activities to popularize modern literature and culture of Kazakhstan carried out by various state and non-state institutions.

3. Name of work, terms of their implementation and results

	Jobcode, Stage
	Name of work under the Agreement and the main stages of its implementation *
	Period of execution*
	Expected Result*

	
	
	Start
	ending
	

	1.
	Review of sources on the problem of the cultural code (hereinafter referred to as CC), collection and systematization of media and literary materials. Analysis of the peculiarities of the mythopoetics of modern literature.
	February 2018
	April 2018
	A review of sources on the problem of the cultural code will be carried out, collection and systematization of media and literarymaterials.
The analysis of the peculiarities of the mythopoetics of modern literature will be carried out.
A detailed description of the source base of the cultural code problem will be presented. Sections of a reader, a textbook on mythopoetics will be developed.

	2
	Theoretical and critical understanding of the problem of СC, encoding / decoding in the literature and media texts of Kazakhstan. Empirical research (content analysis, discourse analysis, medial analysis) of the frequency of the main and peripheral CC, drawing up tables and diagrams. Preparation of a reader.
Scientific trips to leading scientific centers in Switzerland (University of Zurich), Spain (Universidad Complutense) or others.
	February 2018
	November 1, 2018
	Theoretical and critical understanding of the problem of СC, encoding / decoding in the literature and media texts of Kazakhstan will be carried out. An empirical
research (content analysis, discourse analysis, medial analysis) of the frequency of main and peripheral CC, tables and diagrams were drawn up. Sections of the anthology will be developed.
A comprehensive rationale for the term СC, a description of the content and functions will be given
  main and additional СC. Reports will be published in conference proceedings. A monograph will be published; publication of a tutorial onmythopoetics on
English language;
2 articles in foreign
peer-reviewed journals with non-zeroimpact factor; 10 articles in domestic journals, collections, including 2 articles in the Bulletin of KazNU named after al-Farabi(KKSON).
Scientific trips will be carried out to the leading scientific centers in Switzerland (University of Zurich), Spain (Universidad Complutense).

	3
	Comparative analysis of the semantics and functioning of traditional and new CC. Referential aspects of QC. Cataloging and systematizing the most / least frequent cultural codes of modern literature and media discourse in Kazakhstan. Conducting a work-shop (workshop).
	February 2018
	November 1, 2018
	A comparative analysis of the semantics and functioning of traditional and new CCs will be carried out. The referential aspects of the cultural code will be scientifically substantiated, cataloging and systematization of the most / least frequent cultural codes of modern literature and media discourse in Kazakhstan will be carried out.A work-shop (workshop) will be held and its results will be published in themedia. Semantically capacious CCs will be identified and their classification presented. The initial sections of the CC catalog will be developed. 5 articles will be published in the editions of the RK, including 3 articles in the Izvestiya NAS RK (KKSON).

	4
	CC modeling in literature and media discourse in Kazakhstan. 
Scientific trips to leading research centers in Russia, the USA or others
	January 2019
	November 1, 2019
	Models and mechanisms of cultural coding in media discourse and literature, cognitive strategies of media discourse in Kazakhstan will be determined; 2 articles were published, including 1 article in the KKSON journal and 1 article in a peer-reviewed foreign scientific journal with a non-zero impact factor.
A colloquium will be held.

	5
	Implementation of structural-semiotic, axiological analysis of the features of the system of cultural codes in media and literary texts.
	January 2019
	November 1, 2019
	A comprehensive analysis of the specifics of the content and functioning of cultural codes in media and literary texts will be carried out. To be determined
conceptual core,
value orientations of cultural codes. A collection of scientific papers will be published, 1 article will be published in the KKSON journal, 1 article in a peer-reviewed foreign publication with a non-zero impact factor.

	6
	Research and terminological design of the concepts "universal", "concept", "stereotype", "ethno-stereotype" in relation to the ethno and multicultural relief of modern literature and media discourse in Kazakhstan.
Determination of types by folklore, mythologeme, historiosopheme, philosopher, ideologeme and other CCs in the literary and media discourses of Kazakhstan.
	January 2019
	November 1, 2019
	The main concepts of the theory of cultural code will be investigated and terminologically formalized. Cultural code types will be determined
in the literary and media discourses of Kazakhstan. 2 articles will be published
in the journals KKSON.

	7
	Implementation of in-depth mythopoetic, intertextual, content analysis, associative experiment, identification and scientific substantiation of traditional and author's mythologemes, analysis of their functional orientation in
the structure of artistic and media texts.
	January 2020
	November 1, 2020
	An in-depth mythopoetic, intertextual, content analysis, associative experiment will be carried out, traditional and author's mythologemes will be identified and scientifically substantiated, and their functional orientation in the structure of fiction and media texts will be analyzed. A typology of folklore-mythological, neomythological and quasi-mythological constructs in modern prose and media discourse in Kazakhstan will be developed.

	8
	Development of the problem of ethnocultural, historical and cultural discourse in modern historical prose and mass media of Kazakhstan in the context of narratology. Scientific trips to leading centers in Germany, Russia or other countries.
	January 2020
	November 1, 2020
	The problem of ethnocultural, historical and cultural discourse in modern
prose of Kazakhstan.
Publication of 1 article in a foreign peer-reviewed journal with a non-zero impact factor, in Kazakhstani publications 3 articles, including 1 article in the KKSON journal.

	9
	Comparative study of the informative and communicative nature of CC as a phenomenon of artistic and
public consciousness, problems of semantic and semiotic
transformation and contamination of ethno, historical and other cultural codes in media and literary discourses.
	January 2020
	November 1, 2020
	A comparative and comparative study of the informative and communicative nature of CC will be carried out. Will be published
collective monograph.
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2020 
Note: In accordance with the decision of the National Scientific Council and Supplementary Agreement No. 5 dated May 4, 2020, changes have been made to the Technical specification (results for 2020 - item 2.3) and Calendar work plan (items 7, 8). The Item9 was carried out in accordance with the Supplementary Agreement No. 2 dated March 7, 2019.  



Supplementary Agreement No. 5
to the Аgreement on grant financing
No. 122 dated March 05, 2018


Nur-Sultancity"4" May 2020


State institution "Science Committee of the Ministry of Education and Science of the Republic of Kazakhstan", hereinafter referred to as the Customer, represented by the chairman Zh.D. Kurmangaliyeva, acting on the basis of the Regulation on the Science Committee, approved by order of the Executive Secretary on July 10, 2018 No. 169-K and by order of the Minister of Education and science of the Republic of Kazakhstan dated December 25, 2019. No. 169-ZhK, on ​​the one hand, and the Kazakh University of International Relations and World Languages ​​named after Abylai Khan, hereinafter referred to as the "Executor", represented by the rector S. S. Kunanbaeva, acting on the basis of the Charter, approved of March 23, 2008 No. 12, on the other parties, hereinafter collectively referred to as the "Parties", on the basis of Articles 401, 402 of the Civil Code of the Republic of Kazakhstan, Resolution of the Government of the Republic of Kazakhstan dated May 25, 2011 No. 575 "On Approval of the Rules for Basic, Grant, Program-Targeted Financing of Scientific and (or) Scientific and Technical activities ", Resolution of the Government of the Republic of Kazakhstan" On National Scientific Councils "dated May 16, 2011 No. 519 and decisions of the National Scientific Council on the priority direction" Scientific foundations "Mangilik El (education of the XXI century, fundamental and applied research in the humanities") ( Protocol No. 1 dated July 17, 2020) concluded this Supplementary Agreement to Agreement No. 122 dated March 05, 2018 a (hereinafter referred to as the Agreement) and have come to an agreement as follows:

1. The item 2.3 of Appendix 1.1 to the Agreement shall be amended as follows:
The final result for 2020: a collective monograph, a study guide will be published, an electronic study guide will be developed and published, 1 article in a foreign peer-reviewed journal with a non-zero impact factor; 3 articles in Kazakh publications, including 1 article in the KKSON magazine; a media study of the informative and communicative nature of the cultural code as a phenomenon of public consciousness will be carried out, a typology of basic constructs in modern literature and media discourse in Kazakhstan will be developed; the narrative models and strategies of modern literature in Kazakhstan are scientifically substantiated.
2. Items 7.8 of Chapter 3. Appendix 1.1 to the Agreement shall be stated as follows:
	7
	Implementation of in-depth mythopoetic, intertextual, content analysis, associative experiment, identification and scientific substantiation of traditional and author's mythologemes, analysis of their functional orientation in
the structure of artistic and media texts.
	January 2020
	November 1, 2020
	 An in-depth mythopoetic, intertextual, content analysis, associative experiment will be carried out, traditional and author's mythologemes will be identified and scientifically substantiated, and their functional orientation in the structure of fiction and media texts will be analyzed. A typology of folklore-mythological, neomythological and quasi-mythological constructs in modern prose and media discourse in Kazakhstan will be developed.
A printed textbook will be published, and an electronic manual will be developed and published.

	8
	Development of the problem of ethnocultural, historical and cultural discourse in modern historical prose and mass media of Kazakhstan in the context of narratology.
	January 2020
	November 1, 2020
	 The problem of ethnocultural, historical and cultural discourse in modern prose of Kazakhstan will be developed.
Publication of 1 article in a foreign peer-reviewed journal with a non-zero impact factor, in Kazakhstani publications 3 articles, including 1 article in the KKSON journal.



3. Item 13 of Chapter 3 of Appendix 1.2to the Agreement shall be revised as follows:
	13
	Expert assessment of monographs, textbooks and multimedia materials
	October 2020
	November 1, 2020
	An expert assessment of the monograph, textbook and multimedia materials and external assessment of specialists will be carried out.
Research results will be published in foreign peer-reviewed scientific journals with a non-zero impact factor. 



4. This Supplementary Agreement is an integral part of the Agreement and comes into force from the moment of signing by the Parties and is valid until December 31, 2020.
5. The terms of the Agreement not affected by this Supplementary Agreement remain unchanged.
6. The supplementary agreement is made in two copies, one copy for each of the parties, having the same legal force.
Legal addresses of the parties:
	Customer:
State Institution "Science Committee of the Ministry of Education and Science of the Republic of Kazakhstan"
010000, Nur_Sultancity, Mangilik El avenue, 8
BIN 061 140 007 608
BIK KKMFKZ2A
IIC KZ92 0701 01KS N000 0000
KBe 11
RSU "Committee of the Treasury of the Ministry of Finance of the Republic of Kazakhstan"
The chairman
________________ Zh.D. Kurmangalieva
	Executor:
JSC Kazakh University of International Relations and World Languages named after Abylai Khan "
Legal address: 050022 Almaty, Muratbayevst., 200
BIN 011140001654
BIC KCJBKZKX
IIC KZ358560000000010712
KB 16
BANK JSC "BankCenterCredit"
Tel .: 8 702 4999 438
Rector
______________ Kunanbaeva S.S.
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«DUTOCODPUS], CAACATTAHY
JKOHE JIHTAHY HHCTUTYThI»
PECITYBJIMKAJIBIK MEMJIEKETTIK
KA3BIHAJIBIK KOCITIOPHBI

KA3AKCTAH PECITYBJIMKACBI
BUIIM JXOHE FblIBIM MUHUCTPJITT

PECITYBJINKAHCKOE TOCYJIAPCTBEHHOE
KA3EHHOE IPEIITPUATHE
«MHCTUTYT ®UJIOCOPUH,
NOJUTOJNOT AU U PETUTAOBEIEHUS»
KOMMTETA HAYKA MUHUCTEPCTBA
OBPA3OBAHNS U HAYKU
PECITYBJIMKH KA3AXCTAH

FbIJIBIM KOMUTETIHIH

050010, Anmars kanacki, Illepuenko komeci, 28 050010, ropox Anmarsi, yanua Illesuenko, 28

Tea.: 8 (727) 272 58 06, daxc: 8 (727) 27259 10

e-mail: iph@iph.kz
www.iph.kz

117.062019  01-11/148m

L PexTopy
Ka3zaxckoro yHuBepcurera
MesK/IyHAPOHBIX OTHOIIEHHI
U MHPOBBIX SI3bIKOB
uMeHnu AObLIai xana,
axagemuxy HAH PK Kynan6aesoii C.C.

Cnpabka

~ 06 HCIOIHL30BAHNHN HAYUHBIX PE3YJIbTATOB N0 NPoeKTy «Ky/ibTypHble KOAbI

Kasaxcrana (JIATepaTypHbIH H MeaHiiHbIH JIHCKYPChI)»
(rpant KH MOH PK Ne AP05133019)

HacTosimmM TOATBEPKAeM, 4TO B pa3pabOTKe HaydHOH MPOTPaMMbI
«DOopMHpPOBAHHUE KA3aXCTAHCKON MACHTHYHOCTHA B KOHTEKCTE 3a/a MO/IepHH3ALIUH
obmmecTBeHHOro  cosHanms»  MucrutyTa ¢unocodun, TOIATONOTHH 1
penuruosesenns KH MOH PK ucHoib3yroTCs HaydHble M IpPaKTHYeCKHe
pesyibTaThl 1O HPOEKTY «KyJbTYpHBIE KOIBI COBPEMEHHOrO Kazaxcrana
(nuTepaTypHBIi ¥ METMHHBIA quckypesl)» (rpanT KH MOH PK Ne AP05133019;
HaydHBIH pyKoBOJUTEH ANThIOACRA C.M.), ony6nuxosanusie B CMU, HaydHbIX
JKypHaJIax U APYTHX OTEUECTBEHHBIX 1 3apy0e)KHbIX U3TAHUSX.

BPHUO nupexropa

HU®IP KH MOH PK,

COPYKOBOJHTEJb

HAYYHOI NPOrpaMMbl s Hypmyparos C.E.

0000473

o £ T 90012
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ANA TILI

OkinetTiopran: |
KasakcraH Pecnyﬁnuxacalnblu | G T -~ ‘
Aknapat XaHe KOMMyHUKaLmMsnap MUHMCTpRir | A "% |
050013, Anmars Kanacs, Xenokcan keweci 175, 4 kaar. Ten. /(akc: 8 (727) 272-49-78, 267-40-07. E-mail: anatili_gazeti@mail.ru, kaz_gazeta@mail.ru
Ne éé ; ;

T @l 2ot

KypbinTaiilubl XaHe Wbifapylubl:
«Kasak raserrepi» XKayankepuuiniri
LekTeyni cepikTecTiri

«Ka3aKcTaHHBIH MOJIEHH KOMIbI (971€0H KaHe MEMAbIK JIICKYPC)» K0Oachl
GolbIHIIA FHUTBIMI HOTHIKeIep/li maifanany womninzeri (KP BxFM rpantbt Ne
AP05133019)

AHBIKTaMa

Ocsl  aHbIKTaMaHbl Oepe OTBIpBI, —«KaszakcTam» YITTBIK Teepaauo
xommanusichiHaa «Ka3aKkCTaHHBIH ~MOJEHH  KOJbI (onebu KoHE MEAHUANBIK
“muckype)» (KP BxEFM rpaHTbl No AP05133019; sputbivu oxerekmrici A.¢.H.,
npodeccop AnrpiGacBa C.M.) xo6acpl Goibama BAK, FeutbMU JKypHaIaap/a
JoHe T.0. OTAHJBIK JKoHE IeTeNIiK OachlibiMIapia JKapblk KOpreH FBUTBIMA
HOTHKEIIep [ai1aaHblIaThIH/IbIFbIH pacTaimbi3.

«Amua Tit» raseTiHin

Bac peaakTopbI JKanapoex OIIIMIKAH

> &

%oy 06, S

oped % o
e U0
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«Ou1Ke THIHBICH ToBapuiecTBo

Kayankepusiiri ¢ OrpaHH4YeHHOMN
meKTeyni OTBETCTBEHHOCTBIO
cepikTecTiri «O1Ke THIHBICHI»
«Jetisy», l'azeTsl
«Oruu Anaray» «Jetisy»,
raseTTtepi «Oruu Anaray»
B e ———
BCH 140940016046 BHH 140940016046
TanmeikopraH K. r.Tanapikopras,
XK. Banananos x-ci, 28 yi. XK. Bananauosa, 28
ren. 8 (7282) 402071 Ten. 8 (7282) 402071
Ne_Qf-02/24
29 O 000

CrpaBka
00 MCIIONIB30BAHMY HAYYHBIX PE3yJIbTATOB IO TIPOEKTY «KyJbpTypHBIE KOJIBI
Kasaxcrana (ureparypHbiil u MeniHEIN TUCKYPCH)»
(rpant KH MOH PK Ne AP05133019)

HactosmuM noxreepiknaem, uto B AJIMaTHHCKOH oONacTHOM rasere
«Jetisy» MCTIONB3YIOTCS HaydHble M HPAKTHYECKUE pe3ylbTaThl 110 IIPOEKTY
«KynbrypHbple kombl coBpemenHoro Kasaxcrana (MTepaTypHBI M MeIMHHBIH
mackypes)» (rpant KH MOH PK Ne AP05133019; Hay4YHBI pPYKOBOIHUTEIH

Anteibaesa C.M.), omyGmukosanusie B CMU, HaydHbix JKypHaJlax M APYrux
OTEYECTBEHHBIX U 3aPyOe)KHbIX H3AaH:

3amecruTenn qupg b. AGaran

winfft

NKEP
R TEYt

WE
CEPIKTECTIT!

40-20-71
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MUHUCTERCTHO HAYKIA W BLICLIEFO OBPAIOBAHVA POCCUACKON OF[IEPALIAY
OEAEPANLHOR FOCYAIAPC THENHOR BIOJUKETHOR OBPASOBATENBHOE YUPEMAEHUAE BACIIETO OBPASOBAMYH

«MATUrOPCKII FOCYJAPCTBEHHbBIV YHUBEPCUTET» (DFBOY BO «f1Y»)
npocn. Kanunnia, 4, 9, r. Miaruropek, Cranpononbekuni kpah, Poccuickan Depepaumn, 357532
Ten.: (8793) 400-000, 400-505, 400-310; pakc: 400-110

e-mall: Info@pgu.ru  http://www.pgu.ru
VIHH/KIM 2632016915/263201001
OFPH 1022601613374

A8 06 2ad0r w110

M Ny esEa e S e ot " "

CripaBka
06 MCTONB30BAHMM HAYUHBIX PE3YILTATOB 10 npoexry «KyapTypHbie kopi
Kasaxcrana (mureparypupiit u Meauiinpiit JIUCKYPCBI)»
(rpant KH MOH PK Ne AP05133019)

Hacrosimum noarsepicaaem, uro B paGore ®IBOY BO «[Taruropeknii
TOCYAAPCTBEHHDBIA  YHUBEPCHTET) HCTIONB3YIOTCA HAy4HBIE M TpaKTHYeCKHe
pesynbTaThl 10 npoekty «KynbTypHbie Koasl cospemenHoro Kaszaxcrama
(arepatypubiit 1 Meanitubiit auckypesi)» (rpant KH MOH PK Ne AP05133019;
HayuHbll pykosoxurens Anteibaesa C.M.), omy6iukoBanHsle B MoOHOrpadusx,
c6oprukax, CMU, HayuHBIX KypHAIaX U APYIHX OTEYECTBEHHBIX U 3apyOexKHBIX

H3IaHusX.
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MHWHOBPHAYKH POCCHH

OEJNEPAJIBHOE 'OCYJAPCTBEHHOE
ABTOHOMHOE OBPA30BATEJIBHOE
YYPEXKIEHHUE BBICUIEI'O OEPA3OBAHUA
«CEBACTOIIOJILCKHM
I“OCY)IAPCTBEHHI)IP'I YHUBEPCUTET»
yi1. YHuBepcuTeTckas, 1. 33, Ceractonons, 299053
Te. +758692 435-002,
®Daxc +7(8692) 243-590
E-mail: info@sevsu.ru

WHH / KIIIT 9201012877 /920101001
WHCTHTYT 00meCcTBEHHBIX HAYK
1 MEXIYHapOIHBIX OTHOMIEHHH

SOL08 ROALO VoS5

JokTtopy (unonoruyeckux Hayk, rIIaBHOMY
HAYUHOMY COTPYAHHKY, JOLEHTY KadeIpsl
TEOPETHYECKOTO M TIPUKIIATHOTO A3BIKOBEICHHA
AO «Kazaxckuil yHUBEPCUTET MEKTYHAPOIHBIX
OTHOIIEHHI ¥ MHPOBBIX S3BIKOB UMEHH AObL1aii
XaHa»

C. M. AnteibaeBoii

yi. Ayazosa, 64/2, k8. 25, Pecrrybrrka

Kazaxcran, r. AnmMartser, 050008,
e-mail: asm2007@mail.ru

CmpaBka

00 MCII0IB30BaHUHU HAYYHBIX PE3yNTaTOB IO MPoeKTy «KyJIbTypHEIE KOIBI

KasaxcTana (JIuTepaTypHbIA ¥ MEIHHHBIH TUCKYDPCHI)»
(rpant KH MOH PK Ne AP05133019)

HacrosipM moaTBepkaaeM, 9To B pabote xadenphl «Teopusd u MpakTHKa
nepeBoniay MHCTATYTa OOIIECTBEHHBIX HAYVK M MEXIYHAPOIHBIX OTHOIIECHWUHN

CeBacTOIOJIBCKOr0 IOCYJIaPCTBEHHOIO YHUBEPCUTETA HCIIOJIB3YHOTCS HAY4YHBIC

pe3ynpTaThl IO IIPOEKTY

HU3JaHHUAX.

U.o. nupexropa MHCTUTYTA 06IIECTBEHHBIX

HayK U MEXITYHAPOIHBIX OTHOLICHUH

JL.B. Komyuuu
+7 987308 42 71
LVKomucci@sevsu.ru

«KynerypHBIE KOZBI

coBpemenHoro Kasaxcrana
(nuTepaTypHBIi U MenuiHbIH muckypesl)» (rpart KH MOH PK Ne AP05133019;
Hay4HBIM pyKoBoauTenb AnTeiGaeBa C.M.), omyOnuMKoBaHHEIE B MOHOTpadusx,
c6boprukax, CMU, Hay4HBIX XypHAIaX U APYTHX OTEUECTBEHHBIX U 3apyOeiKHBIX

J1.b. Tarapkos
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Tpunosxenue 1.1
K Jlorosopy Ng{gzow%mml 8r.
Ha ’PaHTOBOE (PHHAHCHPOBAHHE

TEXHUYECKASI CHELMOUKALIUS U
KAJIEHIAPHBIU IIJIAH PABOT
o goroopy Ne 743 or _J ettlpzia_ 2018 roga

1. KABAXCKUI1 YHUBEPCUTET MEKIAYHAPOJHBIX OTHOIIEHUIA U
MUPOBBIX SI3IKOB UMEHM ABBIJIAU XAHA

1.1 Tlo npuopurery: 5. Hayunpie ochosbl "Momurinik En (o6pasoBanme XXI Beka,
(ynnamMeHTaNbHBIE M IPHKJIAJHBIC HCCIEIOBAHHUS B 00JIACTH TYMAHHTAPHBIX HAYK).

1.2 Tlo mopnpuopurery: 5.1.QynIaMeHTaTIbHbIE H IPUKIAIHBIE HCCIIEIOBAHKS B 001aCTH
COLMAILHO-5KOHOMHYECKHX M TyMaHUTapHbIX HayK; S.1.4 Mcenenopanust B 061acTH KyIbTyphI,
TPa/WMIHH, ICHHOCTEH B yCIOBHSIX MOJICPHH3AIIH OOIIECTBA H [OCYAapCTBa.

1.3 Tlo Teme mpoexra: No AP05133019 «KynbrypHble Kozbl coBpemennoro Kasaxcrana
(JIMTepaTypHBIA U MEAMHHBIN THCKYPCHI)».

1.4 O6was cymma npoexta 19 406 603,38 (1eBsTHA/IATE MHIUTMOHOB YETBIPECTa
LIECTh THICSY UIECTBCOT TPH TEHI'e TPHALATH BOCEMb THBIH) TEHTE, B TOM YHCIIE C pa3GUBKoii 110
rojiam, JUIsi BBIONHEHHUs paboT COTIACHO MyHKTY 3:

- na 2018 rox - B cymme 6 366 490,33 (mects MHIITHOHOB TPHCTA MIECTHAECHT MIECTH
TBICAY YETBIPECTA JIEBSHOCTO TEHTe TPULATH TPH THBIH) TEHTE;

- Ha 2019 rox - B cymme 6 445 059,08 (wecTh MHUIHOHOB YeTHIPECTa COPOK IIATH
THICAY MATHACCAT AEBATh TeHIe BOCEMb THBIH) TEHTe;
- Ha 2020 roz - B cymme 6 595 053,97 (iuecTs MHLTHOHOB MATHCOT JIEBSHOCTA MSTh THICSY

MATHAECAT TPH TEHIC ACBAHOCTA CEMb nﬂ:lH) TL?HI"Q

2. Xapakmepucmuka HayuHO-MexXHUHECKOU MPOOYKUUU MO K6AAUDUKAUUOHHBIM
RPUBHAKAM U IKOHOMUYECKUE NOKA3amenu

2.1 Hanpasnenme paGoter: KomiuiekcHble MEKAMCUMIUIHHAPHEIE — HCCIIEIOBAHMS
(enoMena KynbTYPHOTO KOJa B JHMTEPATYPHOM H MEIMHHOM JMCKypCaX COBPEMEHHOTO
Kazaxcrana.

72 Ob6nacts TIPUMEHEHHUST: (bunonornyeckue HayKH, KyJIBTYpOJIOTHSI,
TICHXOJMHIBUCTHKA, JKYPHAIMCTHKA M JPYTHE TYMaHHTapHBIC HAyKH, B MPAKTHUECKOi
JIeTEIIBHOCTH BY30B, CPE/IHMX M CPE/IHECTICIMAIbHBIX yUeOHBIX 3aBe/ienuit, a Takxke MKuC PK,
MUJI PK u npyrux 3anHTepecoBaHHbIX BeoMcTB PK.

2.3 KoHeuHbIi pe3ynbTat:

- 3a 2018 rox: Gyzer usnana MoHorpadus, npenosaraeTes U3aHue yueGHOro nocoous
Ha aHrIHICKOM s3bIKe, GYAYT M3/aHbI 2 CTATHH B 3apyGEXHBIX PELECH3MPYEMBIX JKyPHATAX C
HEHYJICBbIM UMMAKT-(hakTopoM, 15 cTareii B Ka3aXCTAHCKHX M3JAHUAX, B TOM YHCIE 5 cTaTel B
wypranax KKCOH (Bectnnk KasHY nm. amp-QapaGu, Mssectus HAH PK); 6ymyr
paspabaThiBaThCsl TEOPETHUECKHE OCHOBBI H METONHYECKHMIl WHCTDyMEHTApHil MCCIeOBaHHs
KYJIbTYPHOTO KOJ@ B JIMTEPATYPHOM M MEIMATBHOM JIMCKYpCax; OyJyT NMpeicTaBieHbl u
HAYYHO OGOCHOBAHbI TPAKTOBKM TEPMHMHA (KYJIBTYPHBIA KO, COJAEpKAHHE M (YHKIHH
KyIBTYPHBIX KOJOB B JHUTEPATYPHOM TEKCTE, JCTANM3MPOBAHHOE OIMCAHWE TEOPHH H
NPUKIAJHBIX ACNEKTOB KyJbTypHOH wujaentnunoctn Kasaxcrana, Gyjer ocymecTBIsIThCS
1po0IeMHBIH aHATH3 HCTOYHUKOBOH 6a3bl KyJILTYPHOTO TpaHC(hEepa B MEAUANLHOM JHCKYpCe:

- 32 2019 rox: GymyT u3/1aHb XPECTOMATHS, BKIIOYAst IPAKTHKYM 10 HHHOBALIHOHHBIM
TEXHOJIOTHSM JIHTEPATYPOBEIYECKOTr0 M JIUCKYPC-aHaM3a, COOPHHK HAyYHBIX TPYJIOB, 4 CTaThi
B 3apyOeXKHBIX PEIEH3HPYEMBIX JKYpHAIAX C HEHYJIEBBIM HMIAKT-HaKTOpOM, B TOM YHCTe
Slavica Tergestina, Cuadernosde Rusistica Espafiola; 13 ctareit B Ka3aXCTAaHCKHX M3JaHHEX. &
Tom umcne 3 cratbk B okypHamax KKCOH (Becrnumk KasHITY um.AGas, Bectuux MKTV:
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GyJyT OTIPE7IEIeHbl M HAYYHO OGOCHOBAHBI BO3MOXKHBIE MOJICTH H MEXAHH3MbI KYJIBTYPHOTO
KOJMpOBAHHMsS B . JIATEPATYpe M MEMAILHOM TPOCTPAHCTBE  COBPEMEHHOIO Kazaxcrana,
KOTHUTHBHBIX CTPATEruii Ka3axcKoro M pycCCKOA3BIMHOTO MEJHaIHCKypCa; GyzeT oCyIIECTBIEH
CPaBHHTEIIBHBIH aHANHU3 KYyJIBTYPHBIX CTCPEOTHIIOB B XPOHOJIOTHYECKOM H MPOCTPAHCTBEHHOM
pakypcax; OyAyT OCYIIECTBIEHbI KOHLCNTYATH3AMMI H aKTyaIH3alust COBPEMEHHOH TEOPUH
MeJIHAJIbHOCTH, CHCTeMaTH3alus | KaTaJIoru3amus OCHOBHBIX M JIOMOJTHUTE/IbHBIX KYJIbTYPHBIX
KOJIOB COBpeMeHHOTo KasaxcTaHa B JIHTEPATYPHOM U MEMATILHOM JIHCKYpPCaXx;

- 3a 2020 rox: GyayT W3JaHbl KOJIEKTHBHas MoHorpapus, 2 ctaTbh B 3apyOeKHBIX
PeleH3MpPYeMBIX JKypHAIAX C HEHYJICBHIM nMmakT-baktopom, B ToMm umcne 3L: Language,
Linguistics, Literature; 4 cTaTbi B Ka3aXCTAHCKUX U3/AHHSX, B TOM HHCIIC 1 craths B KypHAIE
KKCOH; mnpexnosaraercs IaTeHTOBAHHE B 3apy0eKHOM, a TaKkKe KazaXCTaHCKOM HIH
CBpZBIdﬁCKOM ITaTEHTHBIX 6i0p0, npeunonaraei‘cs{ TIOJIy4YCHHE aBTOPCKHX CBHUJETEJILCTB Ha
NeuaTHble MaTepHaNbl; [MpEANONaraeTcs MyO/iKamus —OTAEIBHBIX IJIaB KOJUIEKTHBHO#
MoHorpaduu B 3apyOeKHBIX H3/aTENbCTBAX] Gyzer cosnan HHPOPMALMOHHO-AHATHTHICCKHH
nopran, paspaGoTaH MyJNBTHMEIMMHBIH KOMILIEKC, OyJer OCYIECTBICHO —MeJManbHOe
HccesoBanie  MHPOPMATHBHO-KOMMYHHKATHBHOH IIPHPOJIBI KyJIBTYPHOTO KOJA Kak (denomena
OGIIECTBEHHOTO CO3HAHHs, pa3paboTana THIOJOIHS GasoBBIX KOHCTPYKTOB B COBpPEeMEHHOH
sHTepaType U Meauamuckypee Kasaxcrana; HayuHO 060CHOBAHBI TOBECTBOBATEILHBIE MOJICIH,
CTpaTeriu coBpeMeHHOM JTeparypsl Kasaxcrana.

2.4 T1aTeHTOCIIOCOOHOCTD: MPEJIOoIIAraeTes.

2.5 Hay4HO-TeXHHYECKUH ypOBEHb (soBu3HA): BrepBble B OTEUECTBEHHON HayKe Ha
MEXIMCIMILTHHAPHOM YPOBHE pa3palarbiBacIcs M HAyuHO 060CHOBBIBAETCSL  AKTYallbHast
Hpo6ieMa KyJILTYPHOTO KOJIa B KOHTEKCTE JIHTEPaTyphl H MEMANpOCTPaHCTBa COBPEMEHHOTO
KasaxcraHa ¢ BEIXOZOM Ha IIHPOKHE TeOPEeTHIECKHE 0000ICH S i IPUKIIA/HBIC Pe3y IbTATbL.

2.6 Wcrnonb30BaHHe HAY4HO-TEXHHYECKOH NPOAYKIHH OCYUIECTBIACTCA: YHCHBIMA-
TyYMaHHTapHAMH pas;‘mqﬂoﬁ crielHaIn3alHuH (HHTCP&T}'pOBeJCHHE. JIHHTBHCTHKA, MCHXOJIOTHSA,
HappaToJIOTHs, KyJIbTYpPOJIOrHs H JpyTHe JTHCHHILUIHHBI), IIPETIOIaBaTe/IaAMH H 00yyaroHMHACs
BY30B, WIKOJI, JHIeeB, Koyutekel PK, KypHATHCTAMH, ClCLHATHCTAMH MKuC PK u apyrux
BEJIOMCTB 1 Meiua-xouuros PK.

2.7 Buj1 HCTIOJIB30BaHHS Pe3yIbTaTa HayyHOH U (1) Hay4YHO-TeXHHUYECKOM
JeSITeIbHOCTH: TP TIOATOTOBKe MOHOrpaduif, HaydHbIX crarei, yueOHBIX W METOIHYECKHX
10cOGuH, JeKIMi, CEMMHADOB, KOIUIOKBHYMOB MO mpo0iemaM —KyJBTYpHOTO Koxa B
COBPEMEHHON JIHTEpAType H MACC-ME/Ha, B XKyPHAIUCTCKOH NMPAKTHKE, JCATENLHOCTH MEAMA-
XOJIJIMHIOB, & TAKKE JAeSTETHHOCTH 10 NOMY/ISPH3AliH COBPEMEHHOM JIMTEPaTypbI M KyJIbTYPbI
KaszaxcraHa, OCYIIGCTBIIEMOH PpasIHUHBIMH TOCYIapCTBEHHBIMU M  HETOCYIapCTBEHHBIMU
YUPEKICHUAMH.

e

a

3. Haumenosanue pabom, CpOKU UX PeIU3AUUN U PE3YIbManbl

u¢p | Hanmenosanue paGor 1o Jlorosopy Cpoxk semonuenus™ | Ojuiaemblit pesyibrar*
3a/[aHK M OCHOBHBIE Tallbl €r0
# Hayalo | OKOHYaHHE
s, oTana BBILIOJIHEHHS
1. | O630p ncroumnkos no npodieme (espais |anpens Byzrer OCYLIECTBIIEH
KynbTypHOro koza (nanee KK), c6op |2018 r. 2018 r. 0030p HMCTOYHMKOB IO
M CHCTEMATH3AIHsA MEIMAHOr0 1 npobieme  KyJIbTYPHOrO
JTHTEPaTYPHOTO MATEPHANIOB. AHAIH3 KO/1a, cbop u
ocobenHOCTe! ME(OTIOITUKH CHCTEMAaTH3alUs
JIUTEepaTyphl HOBEHIIEro BpEMCHH. MeJIMHHOro u
JIATEPATyPHOTO
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MaTepHaJIOB.

Byner ocymectsien
aHanu3 ocobeHHOCTeH
MH(ONOITHKH
JIUTEPaTyphbl HOBEHIIIErO
BPEMEHH.

Byner npezncrasieHo
JIeTATH3HPOBAHHOE
OINKCAHHE HCTOYHHUKOBOM
6aser mpobIeMsl
KyJIETYPHOTO KOJIa.
Bynyt paspabarbiBaTbes
paszienbl XpecTOMaTHH,
y4eGHOro mocodus 1o
MH(OIOITHKE.

TeopeTHueckoe i KpUTHIECKOE
ocmpicienue npobiemst KK,
KOZLMpOBaHHs/ IEKOIUPOBAHHUS B
Jareparype Meﬂl/li;leIX TEKCTax
Kasaxcrana. OMnupuyeckoe
Hcese0Banne (KOHTEHT-aHaIu3,
JUCKYPC-aHAIH3, MEIHAIbHBI
aHaJIM3) YACTOTHOCTH OCHOBHBIX H
nepudepuitapx KK, coctapienue
Tabnun 1 ararpamm. [Toarotoska
XPEeCTOMATHH.

Hayunble KOMaHIMPOBKH B BEIYLIHE

Hay4HBIE nentpel  IlBeiinapun
(Iropuxckuit YHHBEPCHTET),
Wcnanuu (Universidad

Complutense) unu apyrue.

(bespans
2018 .

1 HOsOps
2018 .

Byner ocymecTieno
TEOPETHYECKOE U
KPHTHYECKOE
OCMBICIICHHE 1POGIIeMbI
KK, koxuposauus/
JIeKOJIMPOBAHHSI B
JIMTEpaType M MeMHHBIX
Tekerax Kazaxcrana.
Byner nposesieHo
IMIIHPHUECKOE
ucceneoBaHne (KOHTEHT-
aHAIN3, IHCKYPC-aHaIH3,
MeIHAIbHBIH aHaJIN3)
YaCTOTHOCTH OCHOBHBIX H
nepudepuitaex KK,
COCTABJICHbI Ta0IUIIBI H
JmarpamMmel. Byyr
pazpabaThIBaThCs
Ppasjiesbl XPeCTOMATHH.
Bynyt nanst
KOMIUIEKCHOE
060CHOBaHHE TEPMUHA
KK, xapaktepHcTHKa
cojiepiKanus 1 GyHKIu#H
OCHOBHBIX H
sononarTensHbx KK
Bynyr onyGnukoBaHb
JloKIajbl B cOOpHUKaX
koHpepenumii. Byner
n3Jana MoHorpadus;
MPeJIIoJIaraeTcst H3anue
y4eGHOro mocobust mo
MH]OTIOdTHKE Ha
AHTTIUICKOM S3BIKE;

2 craThU B 3apyOexkHBIX
PeLEH3HPYEMBIX
JKYpHA/IAX C HEHYJIEBBIM
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ummakt-pakropom; 10
cTaTei B OTEYECTBEHHBIX
JKypHanax, cOOpHuKax, B
TOM YHCJIe 2 CTaThH B
Becruuke KasHY nm.
anp-Papabu ( KKCOH).
Bynyr ocymecTpieHbl
Hay4HbIE KOMaHIMpOBKH
B BeJlylIHe Hay4HbIe
uentps! [Iseiinapuu
(Llropuxckuit
yHusepeurer), Menanuu
(Universidad
Complutense).

CpaBHUTEIbHBIH aHAIH3 CEMAHTHKH H
(yHKIHOHHPOBAHHS TPAJAHIMOHHBIX
u nosbix KK. Pedepennuaibubie
acnexts! KK. Karanorusanus 1
cucTeMaTH3auus Haubolee/HauMeHee
YaCTOTHBIX KYJbTYPHBIX KOJIOB
COBPEMEHHO JINTepaTypbl 1
Mmemanuckypea Kaszaxcrana.
IIposesenue work-shop
(rpaKTHKyMa).

despaib
2018 .

1 HOsIOpst
2018 .

Byner ocymectsien
CpPaBHHUTENIBHBIN aHAIHM3
CeMaHTHKU H
(QYHKIOHHPOBAHHS
TPaJMUHOHHBIX H HOBBIX
KK. Bynyrt nay4no
000CHOBAHBI
pedepeHnuanbHbIE
aCIeKTHI KyJIbTYPHOTO
KOJ1a, OCYIIECTBICHA
KaTaJIoru3aius 1
CHCTEMATH3ALlHs
HauboJlee/HanMEHEE
YACTOTHBIX KYJIbTYPHBIX
KOJIOB COBPEMEHHOI
JIUTEPaTyphl K
Me/IHaIiCKypea
Kasaxcrana. byer
nposejieH work-shop
(1IpaKkTUKYM) H
OIyGIMKOBAHBI  €ro
uroru B CMU. Bynyt
omnpeJeNeHbl
cemantryecky emxne KK,
IIpe/ICTaBIICHA HX
kinaccuukarus. Bynyr
pa3paboTaHbl HauaIbHbIE
paszesst katanora KK.
ByayT u3znane! 5 crateit B
usnanusx PK, Tom uncne
3 crarbu B V3Bectusax
HAH PK (KKCOH).

Mopenuposanne KK B smreparype
u Mezmauckypee Kasaxcrana.
Hposezerne KOLIOKBAYMA IO
HnTepBbionpoBanue nucarenei,

T03TOB ¥ KPUTHKOB, KYPHAIHCTOB,

SIHBApb
2019 r.

1 HOsOps
20191,

Byzer ocymecTBIeHO
mozenuposanne KK B
JUTEpaType H
MeJ[HaHCcKypee
Kasaxcrana.

Byner nposesen
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HONMTOJNIOrOB, conponoros PK no
BOHpOCaM KyJIbTyPHOU
uaentnyHoctd. Hayunsie
KOMaH/MPOBKH B BEJTyIlHe HAayIHbIE
uentps! Poceun, CIIA wmm apyrue.

KOJUIOKBHYM I10
KyJIBTYPHOH
HJICHTHYHOCTH. BynyT
OCYIIECTBIEHO
HHTEPBBIONPOBAHUE
THcaTeNneH, nosTos U
KPUTHKOB, JXyPHAIHCTOB,
HOJIUTOJIOTOB,
coronioros PK Bo
BOIIPOCAM KyJIBTYPHOH
HJICHTHYHOCTH. Byayr
OIIpe/IeNIeHbl MOJICIH U
MEXaHH3MBI KyJIbTYPHOTO
KOJIMPOBAHMUSI B Me/IHa U
JIHTEpaType,
KOTHUTHBHBIC CTPaTeruu
Ka3axcKoro u
PYCCCKOSI3BIYHOIO
MeJHaIiCKypca.
[Ty6iukanus 2 crateil B
3apy0eKHBIX
PELEeH3UPYEMBIX
JKypHAJIaX ¢ HEHYJIECBbIM
HMIIaKT-(akTopoM -
Slavica Tergestina,
Cuadernosde Rusistica
Espariola;

8 crareii B )KypHanax,
cOOpHHKaX, MaTepHaax
koH(pepenuuit PK, B Tom
4Hclie 2 CTaThu B
Becrunke MKTY
uM.X.A. Slccasy,
Bectunke KazHITY um.
Abas (KKCOH).

OcCyIIecTBICHHE CTPYKTYPHO-
CEMHOTHYECKOT0, aKCHOJIOTHYECKOTo
aHaM3a 0COOEHHOCTEH CHCTEMBI
KyJBTYPHBIX KOJIOB B MEMHHBIX U
XyJI0XKECTBEHHBIX TEKCTaX.
HceneoBanne «BTOPHIHON
NPUPOJIBI 3HAKOB KYJIBTYPbl,
OTPaXCHHBIX B MEHATEKCTAX H
smreparype. Ilojroroska pasuenon
KOJUIEKTHBHO# MOHOTpaduu,
KOHTEHTa HH(POPMAIHOHHO-
AQHAJIMTHYECKOrO moprajia.

SHBaphb
2019r.

1 HOsOpst
2019r.

Byner ocymecrsien
CTPYKTYpPHO-
CeMHOTHYCCKHMIH,
AKCHOJIOTMYECKUIH aHAIH3
0COOEHHOCTEH CHCTEMBI
KYJIBTYPHBIX KOJIOB B
MEJIMHHBIX U
XYJL0KECTBEHHBIX
Tekerax. byner
HcerejoBaHa
«BTOPHYHAsH NPUPOJIA
3HAKOB KYJIBTYPBI,
OTPaKCHHBIX B
MeMaTeKCeTax i
JITEPAType.

Byner onpenenexo
KOHLIENTYaJIbHOE 5J1pO,
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HIEHHOCTHBIC OPHEHTHPBI
KYJIBTYPHBIX KOJIOB, @
TaKKe OyayT
NPeJICTaBIICHBI
KauyeCTBEHHbIC H
KOJIHYECTBCHHBIE
XapaKTePHCTHKH,
oGocHOBaHA 3HAKOBAsI
npupona KK. Bynyr
HAIUCaHbI pasJIelibl
KOJUIEKTHBHOH
MoHorpaduu,
HOJIrOTOBJICH KOHTEHT
HH(POPMAIHOHHO-
AHAIHTHYECKOro NopTaa.
Byner usznan c6opuuk
HAYYHBIX TPYOB.

HcenenoBanne u
TEPMHHOJIOTHYECKOe OhOpMIICHIE
HOHATHH KYHHBEPCAIH,
«KOHIICHIT», «CTEPEOTHI,
«3THOCTEPEOTHI» B COOTHECEHHOCTH
C 3THO- ¥ MYJIBTHKYJIETY PHBIM
perbed)oM COBPEMEHHOI JTHTepaTypsl
U MenmaucKypea Kasaxcrana.
Onpenenenye THIOB GOIBKIOPEM,
muponorem, ucropucodem,
bunocodem, uxeonoreM u Apyrux
KK B jtTepaTYpHOM H MEAHIHOM
nuckypeax Kasaxcrana.
IToxroToBKa OCHOBHBIX NATEHTHBIX
JIOKYMEHTOB JUIsl faTCHTOBAHMS B
3apyGeIKHBIX MATEHTHBIX GI0PO.

SIHBaph
2019r.

1 HOsOPs
2019 .

BynyT HecienoBans! i
TEPMHHOJIOTHYECKH
o(OpMIIEHBI TIOHSTHS
KYHHBEPCAIIUSI»,
«KOHILIEIITY, CTEPEOTHIIN,
«ITHOCTEPEOTHI B
COOTHECEHHOCTH C 3THO-
U MYJIBTHKYJIBTYPHBIM
pe:ibed)oM COBpeMEHHOM
JIHTEPATYPBI H
MeHaHCcKypea
Kazaxcrana. Byayr
OTIpe/IeIIeHbl TUIIBI
dosbkiTopeM,
Mmudoorem,
ucropucodem,
duocodem, uaeonorem 1
JIPYTUX KyJIbTYPHBIX
KOJIOB B JIHTEPaTypPHOM H
MEJMHHOM JIMCKYpCax
Kasaxcrana.

Byner npejcrasiena
XapaKkTePHCTHKA
coJieprKamms,
YaCTOTHOCTH HA3BAHHBIX
HOHATHI, creuu(puKn
Gbunocoderko-
JCTETHYECKOH Mapajurmbl
M THIIOJIOTHH KOJIOB B
YKa3aHHBIX IUCKYpCax.
Byner u3nanst
XPECTOMATHS, 2 CTATbH B
3apyOexnHbIX
PELEH3HPYEMBIX
JKYPHAJIAX C HeHYJIEBbIM
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HMIaKT-GaKTopom, 5
crareii B cOOpHHKaX,
MatepHanax
KOH(epeHIuii,
sypraiax PK, B Tom
uucie 1 craTtes B
syprae KKCOH.
BytyT noAroToBsieHst
OCHOBHBIE ITATEHTHBIC
JIOKYMEHTBI LISt
MaTeHTOBAHUS B
3apyGeKHBIX HATEHTHBIX
6ropo. BynyT 3akioueHsl
JIMICH3HOHHBIE
COIJIALICHHS 110 CTAThAM
(obbexTam
HMHTEJUIEKTYILHOM
cOOCTBEHHOCTH) B
3apyGeKHBIX KypHAIAX.

Ocy1ecTBiIeH e YrTyGIeHHOro stHBapb | 1 HosiGpst | Byznert ocyuiectsien
MHQPOTIOITHIECKOTO, 2020r. [2020T. yriryOIIeHHBIH
HHTEPTEKCTYaIbHOr0, KOHTEHT- MH(DOTIOITHUECKUH,
aHaIIN3a, aCCOLMATHBHOIO HHTEPTEKCTYaIbHBII,
9KCIIEPHMEHTA, BBIABIICHHE U KOHTEHT-aHaJIH3,
Hay4HOe 000CHOBaHHE ACCOIMATHBHBIH
TPATMIHOHHBIX H aBTOPCKHX 9KCIIEPHMEHT, OyyT
MudooreM, aHaIM3 HX BBISIBJICHBI M HAYYHO
(yHKIHOHAIBHOM HANPABJICHHOCTH B 060CHOBAHbI
CTPYKTYpPE XyIO0KECTBEHHOTO H TPAJMIHOHHBIE 1
MeJIHI{HOTO TEKCTOB. aBTOPCKHE MH(ONIOreMbl,
: [pOBeJIeH aHAIA3 KX
dyHKIHOHANLHON
HANpaBJICHHOCTH B
CTPYKTYype
Xy/I0’KECTBEHHOTO H
MEJIMMHOI0 TEKCTOB.
Byner paspaborana
THIIOJOTHS (POJIBKIIOPHO-
MH(}OIOrHYECKHX,
HEOMH(OJIOTHYECKHX
KBa3HMH(OIOTHIECKHX
KOHCTPYKTOB B
COBPEMEHHOI IIpo3e U
MeJIHaICKypCe
Kasaxcrana.
Paspa6oTka mpoGiemst siuBapb | 1 HosiGpst | Byzer paspaGorana
9THOKYJIBTYPHOTO, HCTOPUKO- 2020r. [2020T. npobiiemMa
KyJIBTYPHOTO JHCKYpca B 9THOKYJIBTYPHOTO,

COBPEMEHHO} HCTOPHYECKOH Mpo3e i
macc-menna Kazaxcrana B KOHTEKCTE

HCTOPHKO-KYJIBTYPHOTO
JIICKYpCa B COBPEMEHHOH
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HappaTosioruu. OunonoruyecKas
JHarHOCTHKA JIMTEPAaTypPHbIX H
MEIUHHBIX TEKCTOB, HX peuen'maﬂsu‘ri
M HAppaTOJIOTHYECKUH aHaIu3
(coOpITHIHOCTD, (PHKIHOHAIBHOCTS,
HCTOpHSI, COOTHOIIIEHHE HApPaTopa 1
Happaratopa H Jp.).

Hayunble KOMaHIHPOBKH B BeJlyIIHe
uentpe! I'epmannn, Pocenn mmm
JIPYTHX CTpaH.

HCTOPUYECKOH 1Ipo3e U
Macc-meua Kasaxcrana B
KOHTEKCTE HapPaTOJIOrUH.
Byner nposesena
(unonoruyeckas
JIMArHOCTHKA
JIMTEPATYPHBIX H
MEJIMIHBIX TEKCTOB,
OCYIIECTBIIEH HX
PELENnTUBHBIA U
HappaTOJIOrHYECKUH
anau3. byayr nayuno
060CHOBAHbI HOBBIE
MIOBECTBOBATEILHbBIC
MOJICJIH H CTPATETHH
HCTOPHYECKOH PO3bI,
MEIMHHOrO JIHCKypca
Kazaxcrana.
Iy6ankauus 2 crateit B
3apy0eKHBIX
PeleH3HpYeMbIX
XKypHANIaX ¢ HEHYJIEBBIM
HMITaKT-(GaKkTopoM, B TOM
uucne 3L: Language,
Linguistics, Literature; B
Ka3aXCTaHCKHX H3JIaHHsAX
4 crarbu, B ToM uymcie 1
CTaThsl B XKypHAaje
KKCOH.

ComnocTaBHTeIbHO-CPABHUTENLHOE
uccnenoanue HHGOpPMaTHBHO-
KOMMYHHKaTHBHOH mpupoiel KK kax
(eHOMEHa Xy/I0/KECTBEHHOTO 1
00IIECTBEHHOTO CO3HAHMSI, TPOGIIeM
CeMaHTHKO-CEMHOTHYECKO
TpaHCHOPMALIHH H KOHTAMHHALIUA
9THO-, HCTOPHKO- H HHBIX
KYJIBTYPHBIX KOJIOB B MEJIHa- U
JINTEPaTypPHOM JHCKYpCax.
IpoBezieHne HTOrOBOroO HAY4YHOTO
ceMHHapa-COBEIaHus 1o mpobuemMam
HHHOBAIMOHHBIX TEXHOJIOTHIT 1
METOJIHK JINTEPAaTyPOBE4ECKOro,
JIMCKYpC-aHAIH3a.

IlatenTOBaHHKE MOYyYCHHBIX
PE3yJIbTATOB B KA3aXCTAHCKOM HJIH
€BPa3sHICKHM NaTeHTHOM GI0po,
TIOJIy4€HUE aBTOPCKUX CBUJIETEIILCTB.
Buenpenue B y4eOHbIi U Hay4HBbIH
TIPOIIECC MYJIBTUMEUHHOTrO
KOMILTEKca.

SHBapb
2020 .

1 HOsiOpst
2020r.

Byner ocymecrsieno
CONOCTABUTENLHO-
CpPaBHUTENILHOE
HCCJICAOBAHHE
HH()OPMATHBHO-
KOMMYHHKaTHBHOH
npupozsr KK kax
(henomena
XYHAOXKECTBEHHOI'O H
0B11ecTBeHHOTO
co3HaHus, npobiem
CEMaHTHKO-
CEMHOTHYECKOH
TpaHchopmanun 1
KOHTAMHHAI{HH THO-,
ucropuko- u unpix KK B
MeJIHa- U JIHTepaTypPHOM
Jnuckypeax. Byner
TIPOBEJICH MTOrOBBIH
Hay4HBIi CeMHHap-
COBCIIaHME 110
npobiiemMamMm
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WHHOBAIMOHHBIX
TEXHOJIOTHI H METOANK
JIATEPATYPOBEIYECKOTO,
JMCKype-aHausa. byayt
olpe/IeNIeHb! 1
000CHOBaHbI OCHOBHBIC
HHPOPMAHTHI K
KOMMYHHKaHTbI
KyJIbTYPHBIX KOJIOB,
BO3MOYKHOCTH MX
KOHIENTYyalIH3alud B
(EHOMEHOIIOTHYECKOM H
pedepeHIHaIbHOM
acnektax. byjer usnaHa
KOJUJICKTUBHAs
monorpadus. byer
paspaGoTaH U BHE/IPCH B
yueOHblii 1 HayYHbIH
nporece
MyJIbTHMEIMHHBIA
KOMILJIEKC;
HpEﬂUOHHFRCTCﬂ
[aTeHTOBaHHE B
3apy0exKHOM, a TaKkKe
Ka3axCTaHCKOM HJIH
€BPa3UiCKOM MAaTeHTHBIX
Gropo; npejinoaracTes
OJlyYCHHE ABTOPCKUX
CBUJICTEJIBCTB Ha
Tie4yaTHbIC MaTCpHa_ﬂbl;
[Ipe/IoaraeTcs
myGIIHKaIKs OTHEIbHBIX
[J1aB KOJUTEKTHBHOH
MoHorpaguu B
3apyOexKHBIX
W3/aTeNbCTBAX; OyAeT
co3/1aH HHPOPMAIMOHHO-
AHATMTHYECKHIT MOpTAIL.

Or 3ax(a3qm<a

Ot Wcnonuuress:

Pel(TOp AO «Kazaxckuil yHHBEpCHTET Me)KIlyHapOL[HbIX

O3HAKOMJICH:

Hay4Hb1i pyKOBOJHTENb IPOCKTA
Anrpibaesa C.M.
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Ipunoxenue 1

K ﬂononH“TeﬂbHoMy COrjlalleHUK
Ne 7 or # mapra2019r.

TEXHUYECKASI CHEIIU®UKALUSA U
KAJIEHJAPHBIN IUIAH PABOT

1. KABAXCKUIN YHUBEPCUTET MEK/YHAPOJHbBIX OTHOLUEHUI 1
MUPOBBIX SI3bIKOB UMEHM ABBLITAU XAHA

1.1 Tlo npuopurery: 5. Hayunbie ocrobl "Manrinik En (oGpasosamue XXI Beka,
(hyHIaMEHTAbHbIE H IPHKJIAIHBIE HCCIEOBAHMA B 06/1ACTH IyMaHHTAPHBIX HAYK).

1.2 Io moanpuoputery: 5.1.DyHIaMeHTaNbHbIC H NPUKIA/HBIE HCCIIEIOBAHUS B obnactu
CONMATBHO-5KOHOMHYECKHX M T'yMAaHHTApHBIX Hayk; 5.1.4 Vccnenopanus B 001acT KyJIbTYpbL,
TPaIMIIHIA, IEHHOCTEH B YCIOBHSX MOJIEpHH3alliN O0LIECTBa i TOCY1apeTBa.

1.3 Tlo Teme npoekta: Ne AP05133019 «KynbTypHbIe KOJIbI COBPEMEHHOTO Kazaxcrana
(TUTepaTypHBI H MEMIHBIH HCKYPCHI)».

1.4 O6mas cymma ipoekta 19 406 603,38 (1eBsTHAALATE MUJLUIHOHOB YETHIpECTa
LeCTh THICSY LIECTBCOT TPH TEHTe TPHALATH BOCEMb THBIH) TEHTE, B TOM UHACIE C PasOHBKOH MO
roJ{aM, JUIs BBITIOJTHEHHS! PaGOT COMMTACHO MYHKTY 3:

- 1a 2018 rox - B cymme 6 366 490,33 (urecTh MUIUTMOHOB TPHCTA IIECTHAECAT IIECTh
TBICSY YETHIPECTA JIEBAHOCTO TEHTe TPUIIATh TPH THBIH) TEHIe;

- ua 2019 rox - B cymme 6 445 059,08 (wmecTh MAUIHOHOB YETBIPECTA COPOK MATH
TBICSY MATHECAT AEBATH TEHIe BOCEMb THBIH) TEHI'E;
- 1a 2020 rox - B cymme 6 595 053,97 (1mecTh MHIUTMOHOB IISTHCOT ACBSHOCTA MATH THICAY
MSATHACCAT TPH TEHI'€ JACBAHOCTA CEMb TPILIH) TEHTIeE.

2. Xapakmepucmuka Hay4HO-MeXHUECKOU NpOOYKUUU NO K6ANU(DUKAUUOHHBIM
NPUBHAKAM U IKOHOMUYECKUE NOKa3amenu

2.1 Hampasnenue paGotsl: KOMIUIEKCHbIE MEXIMCLMIUIMHAPHBIC —HCCIEIOBAHUS
(eHOMeHa KyJBTYPHOrO KOJa B JMTEPATYPHOM H MEIMIHOM JIMCKYpCaX COBPEMEHHOIO
Kazaxcrana.

2.2 OGnacth [PUMEHEHHSL: (unonoruueckue HayKH, KyJIBTYPOJIOTHS,
[ICHXOMHTBACTHKA, JKYPHATMCTMKA M JpYTHE TyMAaHHTApHBIE HAyKH, B [PaKTHYECKOH
JIeSTETbHOCTH BY30B, CPE/IHUX M CPEIHECTICIHABHBIX YUeOHbIX 3aBesiennii, a Take MKuC PK,
MM]I PK u spyrux 3auHTepecoBaHHBIX BeloMcTB PK.

2.3 KoneuHslit pe3ysbTar:

- 32 2018 ro: Gyzer u3aHa MoHOrpadws, PeIoNAracTCs 3faHue yu4eGHoro nocodus
Ha aHMIMHCKOM A3bIKe, OYIyT W3JaHBI 2 CTaThU B 3apyOEKHBIX PELEH3UPYEMBIX JKypHalaX ¢
HEHyJIeBBIM MMIaKT-(akTopoM, 15 crarell B Ka3aXCTAHCKUX M3/IAHUSX, B TOM YUCie 5 cTareii B
wypramax KKCOH (Bectmuk KasHY wum. anp-QapaGu, Wssectms HAH PK); Gyayr
pa3pabaThIBaThCs TEOPETHYECKHE OCHOBBI M METOAMYECKUH HHCTPYMEHTAapHUH HCCIIeIOBAHMSA
Ky/BTYPHOTO KOJa B JIMTEPATYPHOM M MEJIMAIBHOM JIUCKypcax; OyAyT NpejCTaBleHbl H
HAyYHO OGOCHOBAHBI TPAKTOBKM TEPMHHA «KYIBTYPHBIH KOJ», Coepkanue M (QyHKUMH
KyJIbTYPHBIX KOZOB B JIHTEPATypHOM TEKCTe, ACTAIM3UPOBAHHOE ONWCAHWE TEOPUH H
NPUKJIAJHBIX ACHEKTOB KyJIbTYpHOH wnaeHTHuHOCTH Kasaxcrana, OyaeT oOCYyLIeCTBISATHCS
npoGeMHbIi aHATH3 HCTOYHUKOBO# Ga3bl KyJIBTYPHOTO TpaHcdepa B MeHaTbHOM JIHCKYPCe;

- 32 2019 rox: GyayT onpeneneHsl MOJENH M MEXAHM3Mbl KyJITYPHOIO KOAMPOBAHHS B
MeiMa ¥ JIMTepaType, KOTHWTHBHBIE CTpaTernd Meauamuckypca Kasaxcrama; Oyner
OCYIIECTBIIEH KOMIUIEKCHBIH  aHANW3 CICHMGUKH CONEPKAHHA W  (YHKIMOHMPOBAHHS
KYJIBTYPHBIX KOJIOB B MEIHMMHBIX M XYJIOXKECTBEHHBIX TEKCTaX; ONpEJIEICHO KOHLENTYalIbHOe




image27.jpeg
AP0, IEHHOCTHBIE OPHEHTHPBI KyIBTYPHBIX KOJIOB; OyJIyT HCCIEIOBAHbI M TEPMUHONOTHIECKH
O(OpPMITEHBI OCHOBHBIE NIOHATHS  TEOPHH KyJIBTYPHOTO, OIpE/Ie/eHEI THITBL KyJIbTYPHBIX KOZIOB
B JIUTEPATYPHOM M MEJIMHHOM JWMCKypcax Kasaxcrana; GyJieT u3/laH COOPHHK Hay4HBIX TPYAOB,
ocymecTBIeHa MyGIMKalus 2 crareii B 3apyGEIKHBIX PEIEH3UPYEMbIX M3JAHMAX C HEHYJIEBBIM
iMnakT-paxTopoM, 4 crareil B IKypHAIAX KKCOH. Byzaer npoBe/ieH KOJUIOKBHYM.

_ 3a 2020 rox: OyayT W3/aHbl KOJUICKTHBHA monorpapus, 1 cratbi B 3apy0ekKHOM
pelleH3upyeMOoM KypHale C HeHyJIEBEIM  MMIIAKT-(aKTopoM; 3 craTthW B Ka3aXCTAaHCKAX
H3AHUAX, B TOM umcie 1 crarbsi B xyprane KKCOH; GyZeT OCYMIECTBIICHO MEIUANBHOE
uccnesioBaHue nu(l)opmamsHo-xommyﬂnxa'mnﬂoﬁ IPUPOIBI KYJIFTYPHOTO KOJa KaK (benomena
OBLIECTBEHHOTO CO3HAHMs, paspaGoTaHa THIOIOTH: Ga3oBbIX KOHCTPYKTOB B COBDEMEHHOH
JTEpaType M MEMajucKypee Kasaxcrana; HaydHO OGOCHOBAHBI TIOBECTBOBATEIBHEIC MOJIENH,
CTpaTernu COBPEMEHHOH JTUTEPATypbl KazaxcraHa.

2.4 TlaTeHTOCTIOCOGHOCTD: HE IIPSNONAracTes.

2.5 HayuHO-TeXHHYECKHH YPOBCHb (noBu3Ha): Briepsbie B OTeYeCTBEHHOU HayKe Ha
MEX/IMCIUIUIHHAPHOM  YPOBHE paspabaThiBaeTCss M HaydHO 06OCHOBBIBAETCS AKTyaJIbHAs
npo6ieMa KyJIbTYPHOTO KOA2 B KOHTEKCTE JIATEPATyphl M ME/anpoCTPaHCTEa COBPEMEHHOTO
KasaxcTana ¢ BHIXOIOM Ha IIMPOKHAE TEOPETHHECKHE 0606IIEeH S U TIPUKIIAIHBIC Pe3yIbTaThL.

2.6 Hcnonp3oBaHne HAyYHO-TEXHHYECKOH MPOJYKIIMH OCYIIECTBIIAETCS:  yUCHBIMU-
IyMaHHTAPHSMH Pa3THIHOK CHelMATH3aIHH (IATepaTyPOBE/ICHHE, JIHHIBHCTIKA, NCHXOJIOTHS,
HApPATOIIOTHs, Ky/IBTYPOIOTHs i PYIHe JMCIATUIAHBI), PENo/aBaTessiMu 1 00y4aIoMUMHCT
BY30B, IIKOJI, JIALEEB, xomnewkeit PK, xKypHAIMCTaMH, cnemmanucramy MKuC PK i pyrux
BeXOMCTB 1 Mea-xommHroB PK.

2.7 Buji HCTIONB30BAHKS Pe3yIbTaTa Hay4HO¥ 1 (1) HayYHO-TEeXHHYECKOH
JIeSATeBHOCTH: TPH TOITrOTOBKE MoHOrpaduii, HayqHbIX CTaTel, yueOHBIX M METOAMYECKAX
ocoGHH, JeKIuil, CeMHHApOB, KOJUIOKBHYMOB no mpobievam KyJIBTypHOTO Koja B
COBPEMEHHOI JTHTEpaType M Macc-Me/ua, B JyPHATHCTCKOH MPAKTHKE, AESTCILHOCTH Mezua-
XOJIIMHTOB, & TAKXKe NeATCIbHOCTH 110 [MOMy/IAPH3AIAH COBPEMEHHOT JTATepaTypbl i KyJIBTYPBI
Kasaxcrana, OCYIIECTBIISIEMOM —pasiMiHbIMU roCy/IapCTBEHHBIMH 1 HerocyapCTBEHHBIMU
yUPEKICHUAMH.

3. Haumenosarnue pabom, CpOKU Uux peanusayuiu u pesyibmamol

lupp | Hanmenosanne pa6ot 10 JloroBopy Cpox somonaerns® | OxxuaaeMbli pesyabTar®

3a1aH’ H OCHOBHBIE OTallbl €ro
A HAYyalo | OKOHYAHHE
51, dTana BBITIOJTHEHUS
1 0630p HCTOYHHKOB MO npoGreme (espanb | anpenb 2018 | Byzer ocyiuiecTBIeH 0630p
KyJ/IbTYPHOTO KOJIa (nanee KK), cGopu |2018r. |- HCTOYHHMKOB TIO TIpodemMe
CHCTeMATH3aLKs MEAMHHOTO U KyJIbTYPHOTO KOZia, C00p 1
JIUTEPaTYPHOTO MaTepHaloB. Ananus cHcTeMaTH3aLUs MeIMHHOTO
ocobenHocTeH MU(OINOITHKH W TUTepaTypHOro
JUTEpaTypbl HOBEHILIErO BPEMEHH. MarepUasoB.
Byzer oCyLIeCTB/ICH aHAIH3
ocobeHHOCTEH
MHQONOITHKH IATEPATYPEl
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HOBEHILIEro BpEMEHH.
Byner npencrasieHo
JeTaIn3MPOBaHHOE
OnHCaHWe HCTOYHHKOBOH
6azbl npoGiembl
KyJIbTypHOro koza. Byayt
paspabaTbiBaThCsl pasienbl
XpecToMaTHH, yueGHoro
noco6Hs 1Mo MU(BOTOITHKE.

TeopeTHyecKoe U KPUTHYECKOE
ocmeiciienue npobuemsl KK,
KOJIMPOBaHHUs/ ICKOJMPOBAHHS B
JIUTepaType ¥ MEAMHHBIX TEKCTaX
Kasaxcrana. OMnuprueckoe
uccie1oBaHue (KOHTEHT-aHalIu3,
JIMCKyPC-aHaIN3, MEHANIbHBIN aHATH3)
YaCTOTHOCTH OCHOBHBIX H
nepudepniinbix KK, cocrasnenne
Tabnuu ¥ guarpamm. [loaroroska

XpeCTOMAaTHH.
HayuHble KOMaHIMpOBKM B Beyllye
Hay4HbIe LEHTPBI [IBeiinapun

(Llropuxckuii  ynusepcurer), Henauun
(Universidad Complutense) uiu apyrue.

tespanb
2018 .

1 HOAGpst
2018 r.

Byner ocyuiecTsieHO
TEOPETHYECKOE U
KPUTHYECKOE OCMBICJICHHE
npo6emst KK,
KoaupoBaHus/
JIeKOZIMPOBaHHs B
JITEpaType U MEMHHBIX
Tekcrax Kasaxcrana. Byner
NPOBE/ICHO SMIUPHUECKOE
HcCieI0BaHNE (KOHTEHT-
aHaJIu3, IMCKYpC-aHaius,
MeaHasbHBIH aHAIH3)
YaCTOTHOCTH OCHOBHBIX U
nepudepuitbix KK,
COCTaBJICHBI TAOHIIBI H
JAuarpammbl. ByayT
paspabaThiBaThCs Pa3aesibl
XPECTOMATHH.

BynyT nanel KOMIuIeKCHOE
obocHosanue Tepmuna KK,
XapaKTepPUCTHKA
conepkaHus U QyHKLMHA
OCHOBHBIX H
nononuuTensHbix KK.
ByayT ony6aukoBaHbI
JIOKJIa/bl B cOOpHUKAX
koH(pepeHuii. Bynet
u3/1aHa MOHoOrpadus;
TpenoNaraeTcs U3laHue
yueGHoro nocobus no
MH(ONOITHKE Ha
AHTJIHICKOM SI3bIKE;

2 craThH B 3apyOexHBIX
PeLIeH3UPYEMBIX JKypHajax
C HEHYJIEBBIM HMMIIAKT-
takropom; 10 cratei B
OTEYECTBEHHBIX KypHaJIax,
c6opHHKax, B TOM uucie 2
cratbu B Becrhuke KazsHY
uM. anb-®apabu ( KKCOH).
ByayT ocymecTBiIeHbl
Hay4Hble KOMaHIHPOBKHU B
BeJlyllIHe Hay4YHbIE LICHTPbI
Iseituapuu (Llopuxckuit
ynusepcuter), Mcnanni
(Universidad Complutense).
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CpaBHUTE/IbHBIN aHATH3 CEMAHTHKH U
(DYHKLMOHHPOBAHHS TPAJULIHOHHBIX H
HoBbIx KK: Pedepenimanbhbie acnekTs
KK. Karanorusauus u cucreMaTH3aLus
HanGosee/HauMeHee YaCTOTHBIX
KyJIbTYPHBIX KOJIOB COBPEMEHHOMN
JIUTEPATYphbl ¥ MEIMa/IMCKypca
Kasaxcrana. [TpoBeznenue work-shop
(npaxTuKyMma).

eBpanb
2018 r.

1 HosIGpPs
2018 r.

Byner ocymectpieHn
CpaBHHTEIbHBIN aHATH3
CeMaHTHKH H
(byHKLIMOHHPOBaHHS
TPAJULMOHHBIX U HOBBIX
KK. Bynyr nayuno
0G0CHOBaHbI
pedepeHIaTbHble aCTIeKThI
KyJIBTYPHOTO KOJa,
OCYILIECTBIIEHA
KaTaJoru3aums u
CHCTeMaTH3alus
Haubonee/HaumeHee
YACTOTHBIX KyJIbTYPHBIX
KOJIOB COBPEMEHHOH
JIATEpATYpPBI H
MeHaJIncKypca
Kazaxcrana. byner
nposezneH work-shop
(NpaKkTHKYM) 1
OITyGIIMKOBAHBI €TI0 HTOTH
B CMU. ByayT onpenenenbt
cemanTHyecku emkue KK,
Npe/ICTaB/IeHa UX
wiaccudukarms. Byayt
pa3paboTaHbl HaYaIbHbIE
paszensi karanora KK.
Bynyt usnansi 5 crarteii B
uznanuax PK, Tom umcne 3
cratbu B H3ectusix HAH
PK (KKCOH).

Mopnenuposanue KK B nuteparype u
Mmeauaauckypee Kaszaxcrana. Hayunbie
KOMAaHIMPOBKH B BEJlylIlHe Hay4HbIE
ueHTpsl Poccun, CLLIA wnm apyrue.

SHBaph
2019r.

1 HosiOpst
2019.

Bynyt onpenenens Moaenn
M MEXaHW3Mbl KYJIbTYPHOI'O
KOAUpOBaHHUs B
Me/IMaiucKypcee "
JMTepaType, KOTHHTHBHbBIE
CTpaTerid  MeJMaanucKypca
Kazaxm‘aﬂa; OCyILIECTBJIEHA
nyGnukaius 2 crateif, B Tom
yucne | cTaThu B KypHase
KKCOH wu 1 crateun B
PELEeH3UpyeEMOM
3apyOeskHOM Hay4HOM
HW3JIaHUH Cc HEHYJIEBBIM
MMIaKT-(paKTopoM.

Byner npoBe/ieH
KOJUTOKBHYM.

OcylecTBIeHHE CTPYKTYPHO-
CEMHOTHYECKOT0, aKCHOJIOTHYECKOro
aHaIM3a 0COOEHHOCTEH CHCTEMbI
KYJIBTYPHBIX KOZIOB B MEIMHHBIX H
Xy/I0)KECTBEHHBIX TEKCTaX.

SIHBAph
2019r.

1 HosGpst
2019r.

Byner ocymecteien
KOMIUIEKCHBIH aHan3
crietpUKH COIepIKaHKs U
(byHKUMOHHPOBAHHS
KYJBTYPHBIX KOJIOB B
MeJIMHHBIX 1
XY/ZI0XKECTBEHHBIX TEKCTaX.
Byner onpeneneno
KOHLeNTyaJIbHOE A/1p0,
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LIEHHOCTHbBIE OPUEHTUPBI
KyJIbTYpHBIX KoJI0B. Byner
u3/1aH cOOPHHMK Hay4HBIX
TPYZOB, OMy6/IMKOBaHbI |
cratbs B skypHane KKCOH,
1 cTaThs B peLIEH3UPyEeMOM
3apy0esKHOM M3/IaH|H C
HEHYJICBBIM UMIIAKT-

dakTopoM.
HccnenoBaHue ¥ TEPMUHOJIOTHYECKOE suBapb | | HOAGps BynyT uccnenosanbl 1
opopmIIeHHE MOHATHI «yHUBEpCaus», (2019 r. 2019 r. TEPMUHOJIOTHYECKH
«KOHLIENT», «CTEPEOTHID), 0OpMIIEHBI OCHOBHBIE
«3THOCTEPEOTHII» B COOTHECEHHOCTH C MOHATHS TEOPUH
3THO- M MYJIbTHKYJILTYPHBIM pesibeom KyJIBTYpHOTO Kozia. Byayt
COBPEMEHHOI JTUTepaTypbl K ornpe/eseHbl THITbI
menuaanckypea Kasaxcrana. KyJIbTYPHbIX KOJIOB
OnpeiesieHye THIOB (OIBKIOPEM, B JIATEPATYPHOM H
MHdosorem, uctoprocodem, MeIMIHOM JIMCKYpCax
dunocodpem, uneonorem u apyrux KK B Kasaxcrana. ByayT usianbl
JIUTEPaTypPHOM M MEIMHHOM JIMCKypcax 2 craThu
Kazaxcrana. B kypHanax KKCOH.
OcyecTBiIeHHE YrTy0IeHHOro suBapb | 1 HOSGPs Byner ocymecrsieH
MH(OTI03THYECKOTO, 2020r. 2020r. yruTyGeHHbIH
HHTEPTEKCTYalbHOTO, KOHTEHT- MH(OTIOITHYECKHUH,
aHayM3a, acCOIMAaTUBHOTO MHTEPTEKCTyaIbHBIH,
9KCIIEPHMEHTA, BBISABICHUE H KOHTEHT-aHaJIu3,
Hay4yHOe 000CHOBaHHE aCcCOIMATHBHBIH

TPaJMIHOHHBIX ¥ aBTOPCKUX
MupOIIOreM, aHAIM3 UX
(byHKIHOHATFHON HAIPaBJICHHOCTH B
CTPYKTYpe XyI0/KECTBEHHOTO H
MEIMIHHOIO TEKCTOB.

9KCIIEPUMEHT, Oy Iy T
BBISIBJICHBI 1 HAY4YHO
000CHOBaHbI
TpaJMIHOHHBIE 1
aBTOPCKHE MH(OJIOTEMBI,
IIPOBEJICH aHaJIu3 ux
(yHKIMOHATBHOH
HAIPaBIEHHOCTH B
CTPYKType
Xy/I0)KECTBEHHOTO K
MEIHHHOIO TEKCTOB.
Byner paspaborana
THIIOJIOTUSE POIBKIOPHO-
MHDOJIOTHYECKHX,
HEOMHU(OTOTHYECKUX H
KBa3UMH(OIOTHUECKUX
KOHCTPYKTOB B
COBPEMEHHOI po3e 1
MeJIMauCcKypee
Kazaxcrana.
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W.o. mpencenarenst
I'Y «Komuter Haykn MHHHCTEPCTBA
Gpazosanus 1 Haykn PK»

of
! %4 14'4 Kapkenos A.b.

OTHOIIEHUMH

PaspaGoTka mpoGaemMsl suBapb | 1 HOAGPS Byner paspaGorana
STHOKYJIBTYPHOTO, HCTOPUKO- 2020r. [2020r. npobiema
KyJIBTYPHOTO IACKypCa B 9THOKYJIBTYpPHOTO,
COBPEMEHHO} HCTOPHUECKO] po3e U HCTOPHKO-KYIBTYPHOTO
Mmacc-menua Kasaxcrana B KOHTEKCTe JIICKypCa B COBPEMEHHOH
napparosoruu. Hayunbie npo3e Kazaxcrana.
KOMaHIMPOBKH B BE/TyLIHe LEHTPBI [lyGmkanus 1 craten B
Iepmanun, Poccuu nimm Apyrux 3apy6eKHOM
CTpaH. PpeLIeH3HPYEMOM JKypHase
C HEHYJIeBBIM HMIIAKT-
(akTopom,
Ka3axXCTaHCKHMX M3JaHUSX
3 craThH, B TOM 4ucie 1
cTaThs B XKypHAJIE
KKCOH.
CONOCTaBUTEIBHO-CPABHUTENIBHOE suBaph | 1 HOSIGPS Byzer ocymecTBIeHO
HccleioBaHne WHPOPMATHBHO- 2020r. {2020 COMOCTABUTENBHO-
KoMMyHHEKaTHBHOHM nipupotst KK kak CpaBHHTEJIBHOE
(eHOMeHa Xy/I0)KECTBEHHOTO H HCCIIeJOBaHUE
06IIECTBEHHOTO CO3HAHHSL, TPOOIEM uH(bOPMATHBHO-
CeMaHTHKO-CEeMHOTHUECKOH KOMMYHHKATHBHOH
TpaHcpopMalK U KOHTAMHHALMK npupoast KK. Byner
3THO-, ICTOPHKO- M HHBIX u3/aHa
KyJIBTYPHBIX KOJIOB B Me/lia- i KOJUICKTHBHAS
JITEpaTyPHOM JIHCKYpCaXx. MoHorpapus.
Or 3aka3yuka: Ot UcronHuTE NS

Pextop AO «Ka3aXcKuif yHUBEPCHTET MEKAyHApOIHBIX
HpOBBIX S3bIKOB uM. AGbLnaii xaHa»

O3HaKOMJIEH:

ay!mm KOBOJMTEIB IIPOEKTA

Anrei6aesa C.M.
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