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ABSTRACT
The report contains 75 pages, 60 references, 3 appendix
RUHKANY ZHANGYRU, KAZAKH LITERATURE, NATIVE EARTH, COUNTRY, PUBLIC HERITAGE, DYSTOPIA, LITERARY RELATIONSHIP, ART
Object of the study: The concept of "Туған жер" and its artistic image in Kazakh literature.
Aim of the study: To reveal its significance for the history, fate and knowledge of the nation through the study and study of the concept of "Туған жер" in Kazakh literature in the context of world literature.
The methods of the study: Depending on the content of literary works, cultural-historical, comparative, archetypal and linguocultural methods were used.
Obtained results and novelty: According to the results of the research, the members of the working group in 2020 published 1 collective monograph, 1 individual monograph and 1 book; 3 articles were published in journals included in the Scopus database, 3 articles were published in the bulletin of the Committee for Control in Education and Science of the Ministry of Education and Science of the Republic of Kazakhstan; Participated in 6 international and national videoconferences; analyzed text materials from the collection of rare manuscripts of domestic and foreign archives and libraries; The results of the project's research were disseminated through the media and to the student’s online audiences and discussed among writers.
Scope of use: The results of scientific research are used in the field of literary criticism (literary theory, literary history, literary criticism) and related humanities, as well as in the introduction of recommendations for programs of spiritual renewal.
Degree of implementation: The research results were used in the educational process of the university (in the development of modular curricula, the development of lectures, the involvement of students in research work).
Efficiency: This is important from the point of view of the formation of the patriotic spirit, the application of modern scientific achievements in the modernization of public consciousness, the improvement of ways to further strengthen the country's unity, the development of ethical and aesthetic sides.

Research of object assumptions: The essence and content of the concept of "Туған жер" should be the subject of research not only in the field of literature, but also in other fields of humanities.
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INTRODUCTION

National literature is an inexhaustible source of treasures, accumulating national memory, cultural code, mental characteristics. For every nation, there are sacred concepts and important images that will warm and touch its soul. One of these fundamental values ​​of conceptual significance is the place of birth. Because it is closely connected with the history, fate, traditions and worldview of the people. The homeland is not only the territory in which the ethnos lives, but also the center of its spiritual world; a symbol of the independence and unity of the people; a source of enduring patriotism; ethical and aesthetic ideal. People's knowledge of her is often reflected in types of sayings (legends, historical songs, poems, proverbs, etc.).

Despite the fact that it is partially mentioned in scientific monographs and collections, author's articles, textbooks on literature, to date, no special attention is paid to the study of the artistic image of the concept of "Tуған жер" in Kazakh literature. Therefore, the novelty of the project is reflected in a comprehensive study of this topic based on advanced examples of the national art of sayings.

In general, the national conceptual sphere consists of a set of individual, collective, ethnic and universal concepts. For example, the concept "Oтан" (Russian «Родина», Spain «Patria», France «Patrie», English «Homeland», German «Heimat») includes not only universal traits but also national traits. 
Research on the topic of the project focused on foreign experience, especially on the trends observed in the literature of peoples who survived the national liberation movement and the post-colonial period. Attention was drawn to the general laws and features in the process of cultural progress, spiritual renewal, literary development. Genre features of selected samples of poetry and prose, the author's position of poets and writers, artistic style, etc. questions were studied in detail.

The concept of "Tуған жер", reflected in each period of Kazakh literature, was considered on the basis of three historical-archaic, normative and individual types of artistic consciousness. For the theoretical analysis of the texts, the cultural-historical method, mythopoetics, comparative research, eco-criticism, linguoculturological method, etc. were used.

Based on the results of the first interim scientific report for 2018 (inventory number 0218RK00603), the team published 33 publications in domestic and foreign scientific journals, bulletins, collections, periodicals. The papers were presented at 9 international and republican scientific conferences (conferences, congresses, symposia). Collected and introduced into scientific circulation empirical data on the Kazakh, Turkmen, Kyrgyz, Azerbaijan, Tatar literature, which were not previously used. The main categorical concepts necessary for comparing the concept of "Туған жер" with such ideas of the peoples of the world are revealed. Ancient Turkic inscriptions and medieval written sources of the 15th-19th centuries, the stages of artistic development of the idea of "aтамекен" by enriching the poetic heritage are indicated. A textual analysis of works of art of various genres from the point of view of depicting the theme of the native land is carried out. The interview was given to the national TV channel of the Turkish Republic TRT. Scientific contacts have been established with domestic and foreign colleagues. A special lecture on the topic "Туған жер and National Code" was delivered to schoolchildren in Astana. Western, Russian and Turkish scientists’s (P. Marland, S. Ahmed, J. E. Archer, R. M. Telli, H. Thomas, K. Barat, A. Erkhan, E. Bakaeva, M. Sodnompilova, etc.) a number of articles have been translated into Kazakh. The scientific trips to Ulan Bator (Mongolia) and Ufa (Bashkortostan) were organized. The republican conference "The heritage of Murat Monkeuly and the idea of the native land" was held in Atyrau (24-25.10.2018).

According to the scientific report of the second interim period of 2019 (inventory number - 0219RK00270), the literary-theoretical anthology "Problems of expressing the theme of the native land in the work of foreign scientists" (9.5 p.p. ), organized as part of the project "The idea of the native land and public consciousness” materials of the scientific conference (October 8, 2019) (17.5 p.p. ), textbook translated by the project leader A. Sharip, compiled by American scientists J. Rivkin and M. Ryan – the 4th volume of the anthology "Theory of Literature" (28 , 25 p.p. ), About 30 articles of the members of the working group in domestic and foreign scientific journals, bulletins, collections (one of them is in a foreign edition included in the Scopus database, two in the list included in the list provided by the Control Committee in the field of education and science of the Ministry of Education and Science of the Republic of Kazakhstan), they have published more than a dozen literary and scientific texts translated from English, Turkish and Russian. The papers were presented at 10 international and republican scientific conferences (congresses). Scientific trips to Orenburg, Kazan (Russian Federation), Istanbul (Turkey) were organized, also the research work was carried out in the archives of socio-political history of Orenburg, the fund of rare manuscripts of the Scientific Library named after N. Lobachevsky of Kazan Federal University and the Heritage of the Institute of Language, Literature and Art named after G. Ibragimov of the Academy of Sciences of Tatarstan. Many news sources have been discovered, such as previously unknown poems by the Tatar poet of the early twentieth century Fatkhi Burnash, “Казак кызы” (The Kazakh girl), “Koркыт” (Korkut). Articles were published in periodicals, interviews were given to TV channels. Contacts with akimats of Kyzylorda, Turkestan, Atyrau regions, centers of "Рухани жаңғыру" and universities, the direct exchange of views with clerks, representatives of the intelligentsia of these regions, reports and lectures with the aim of contributing to the programs of spiritual renewal of society.

Based on the results of the final report for 2020, 1 collective monograph, 1 individual monograph and 1 individual book were published; Published 3 articles in Scopus journals, 3 articles in the Bulletin recommended by the Education and Science Control Committee of the Ministry of Education and Science of the Republic of Kazakhstan, and several articles in periodicals (APPENDIX A); Presentations were made at 6 international and national videoconferences; analyzed text materials from the collection of rare manuscripts of domestic and foreign archives and libraries; Creative business trip to Baku (Azerbaijan); The results of the project's research were disseminated through the media (radio, news agency) in the form of interviews and lectures in the student online audience and discussed among writers.

MAIN PART

1 Societal goals, the value of home land and the mission of verbal art
1.1 The motive for the defense of the home land and the poetic model of the batyr image

In the process of its historical development, Kazakh literature was in the closest ties with folklore. The coexistence of these two forms of artistic and cultural communication during the times of the Kazakh Khanate and in subsequent periods had major consequences for the entire verbal art of the steppe people. This tendency was clearly reflected in the poetry of the Kazakh zhyrau (warrior poets, sage poets) of the 15th-18th centuries, as well as akyns (folk poets) of the 19th century.

The defense of the Motherland, the unity of the people is the main motive of all Kazakh heroic legends, the main characters of which are the batyrs. “The main qualities that contribute to the disclosure of all sides of the heroic appearance of the main character of the epic narrative are the hero's deep understanding of his military duty to his native people, the duty of the defender of his native country, high humanism, patriotism. Justice and awareness of one's duty to the people are the highest and unchanging qualities of a hero, manifested in all his actions. While performing the feat, he thinks not about himself, but about his native land, his native people" [1].
The motive of the warrior's fate and the idealization of the image of the batyr smoothly pass from the epic into the poetry of the zhyrau - promoters of the steppe aristocracy and praises of military democracy. “Many zhyrau who lived in the 15th-18th centuries were not only poets, but also tribal leaders, leaders of tribal squads” [2]. Representatives of medieval traditional oral poetry created a generally accepted model of the batyr, corresponding to the ethical and aesthetic ideals of the nomads of the Great Steppe. In this regard, the famous historian A.I. Lyovshin certainly made a mental mistake, writing that the heroes of the epic poems of the Kazakhs “often imitate the European knights of the XII and XIII centuries” [3].
The nomads believed that real batirlik (heroism) should be proven in battles with external enemies. Historically, it can manifest itself in two cases: first, during the period of campaigns of conquest; secondly, when defending the native land from the invasion of enemies. This is widely described in the poems of Dospambet zhyrau [4].

Naturally, when describing the steppe knights in the poetry of zhyrau, one can still encounter the so-called “common places” (loci communes), or toposes “topoi” inherent in heroic epics. They are expressed in stylistic patterns, standard motives and verbal and poetic formulas.
But unlike the epic, in the works of zhyrau, batyr is not the hero who “neither burns in fire, nor drowns in water” (“otka salsa – zhanbaityn, suga salsa - batpaityn”) or whom “not a bullet will pierce, nor does he cut a saber "("аtsa – miltiktin ogy otpeitin, shapsa – kylyshtyn zhuzi kespeitin"), but to ordinary mortals with all human virtues and weaknesses. If in the mythical plot the appearance of Ogyz Kagan is described as follows: “bull legs, wolf waist, sable shoulders, bear breast”, then the world outlook of zhyrau is cleared of ancient totemistic views. But even in this case, their hero is different from ordinary people. For example, in the monologue "Madak zhiri" (Song of praise) by Kaztugan zhyrau Suyunishuly [5, p.28], the artistic image of the poet-warrior, described as a whole, large and in relief, incorporated a metaphorical verbal series nurtured by a nomadic way of life: "koidyn kosemi" ("sheep"), "kashagannin uzin kurigi" ("long ukryuk for catching obstinate horses"), "kalailgan kasty ordaning sirigi" ("a tin pole that serves as a support for a huge yurt (khan horde) during a strong wind"), "buirshinnin buta shainar azui" ("the sharp fang of a five-year-old male camel for chewing a bush"), "bidaiktin kol zhaikagan zhalgizi" ("a hawk, solely dominating the surface of the lake"). In this eleven-line masterpiece, created by the improvisational talent of Kaztugan, the batyr is still equivalent to a demiurge or shaman ("Bult bolgan aidi ashkan, Munar bolgan kundi ashkan" hitherto unfamiliar - the motive of the priesthood ("Musilman men kauirdin//Аrasin buzip otip dindi ashkan//Suinshiuly Kaztugan!" // "Removing all the obstacles on the way, Opening religion between a Muslim and a gyaur (a non-believer) which characterizes the worldview position of the zhyrau thinker. The artistic display of the spiritual and physical superiority of the batyr in such a harmonious combination was an innovation for Kazakh poetry.
Another noble poet of the Nogaili era, Shalkiiz Tilenshiuly, in his work in the tolgau genre (reflection poem), lists the attributes inherent in the valiant batyr. Firstly, it is a warhorse ("Zhebelei zhebe zhugirgen, Erlerdin argimaktan igi maly bolar ma? // "Is there an animal dearer to a warrior than an argamak galloping like an arrow? ") in the second time, chain armor ("Zhagalassa zhirtilmas, Erlerdin zhensizden igi tony bolar ma?"//" Is there clothing dearer for a warrior than a sleeveless shell that does not tear in hand-to-hand combat?", in the third time, sword ("Duligaly bas kesken, Erlerdin aldaspannan igi koly bolar ma?"// “Can a warrior have anything to replace his hand other than a sword that cuts off the head wearing a helmet?”). In addition to all this, zhyrau believes that the fate of a warrior is predetermined from above and is at the disposal of heavenly forces:

... Keshu keshmek saidan-dur,
(Crossing the ford depends on the ravines),

Batyr bolmak soidan-dur.


(Batyr (heroism) is in the genes). 

Jalanash baryp zhauga ti,


(Attack the enemy with your bare chest), 

Taniri ozi biledi
(One Tengri knows),

Azhalimiz kaidan-dur!
(Where do we face death!) [5, p.36]





...Men isimdi


(I do my deeds)



Khakka tapsirganmin har zherde


(trusted the almighty in various situations) [5, p.39]
         A prominent connoisseur of the Mongol-Oirat heroic epic, academician B. Ya. Vladimirtsov, once wrote: “A real knight is the one who realized, felt like a hero, understood his heroic vocation, who openly took this path of“ heroism ”. Therefore, the hero must be not only strong, but also selflessly brave, brave and persistent in achieving the set goal, he must not know any hesitation; firmness, loyalty to a plan or word - the first virtue, a distinctive feature of the hero of the heroic epic" [6].

In strict observance of the code of honor and duty, the "unwritten" steppe laws dictated their conditions to the soldier. “Death on the battlefield is the lot of righteous soldiers. This is the formula for fatalism. His bones belong in the field, as well as the bones of his companion - a war horse. An extra handful of ashes, a few extra drops of blood on the ground - this is how a man should end his life! It is a shame to die in a yurt of old age and disease” [7], - writes R.S. Lipets. This spirit is sung in the poetry of Dospambet zhyrau:
Eki arystan zhau shapsa,

(If the enemy attacks with a vengeance)

Ok kilkandai shanshilsa,

(If the arrow hits like a needle)

Kan zhusandai egilse,

(If blood rushes in a stream)

Akkan sudai togilse,

(And it will run like a stream of water)

Betegeli Saryarkanin boiinda 
(On the hill of feather-grass Saryarka)

Sogisip olgen okinbes!

(Whoever dies in battle does not regret!) [5, p.31].

          Death, which befell at home from old age or illness, was perceived as an unworthy fate of a batyr. Therefore, the ninety-year-old Akhtamberdy zhyrau Saryuly regrets only one thing: «Bar armanym, Batyrlarsha zhorikta, Olmedim oktan, kaitein!..» ("My innermost dream did not come true, I was not struck by an arrow like a batyr during the campaign, And what can I do! ...") [5, p.68],

This motive was encountered in the form of a poem until the Kazakh people got used to "a bird's bed, tea, boots", when they were against "the end of man - Isatay" (Murat Monkeuly). For example, the poem "Er Karmys" by the 19th century poet Kalniyaz Shopykuly: «Zhorikta al dep zhanymdy, // Auelden tilek salganmin» [8, 53 p.], –  Having defeated the enemy, the hero in a carefree mood sets off on an eternal journey, while the "right-wound in the spine, forty wounds in the wall" is gone forever. Indeed, in the concept of war, his death is real white death.
In the same way, mourning the hero Alypkash batyr [9], the poet Dauit consoles himself with the fact that his son, who died at the age of sixty-three, did not die in the fire, but died at the hands of the enemy.
If in the traditional epic there is usually a “secondary” hero next to the main character - his devoted comrade or he is surrounded by various assistants who have their own “functional duties”, then in the poetry of zhyrau the motive of loneliness (loneliness) of the batyr often prevails. The hyperbolized hero of epic legends "one was equal to a thousand"; he goes on campaigns alone and single-handedly destroys a large army of the enemy. And the appearance of the batyr in the works of zhyrau, although surrounded by a special halo, still does not possess supernatural, superhuman properties. Zhyrau did not sing the praises of mythologized heroes, but set out in their tolgau about real military actions in which the batyrs took part. It is noteworthy that in the poems touching on the theme of the hero's loneliness, there are initial signs of the interiorization of the poet's individual feelings.

Shalkiiz:


Тugany zhok zhalgizga,



(To a lonely hero with no close relatives),



Кop ishinde suirilip,

(Standing out from the crowd),



Zhauga shappak ne kerek!

(Why attack the enemy!) [5, p.40].


Аkhtamberdi:



Аtadan zhalgiz tugannin


(Father's only heir) 

Zhureginin bastari
(Heart bag)
Sary da zhalkin su bolar,

(Overflowing with yellow-serous fluid),

Zhalgizdyk, seni kaitein?!

(How can I be with you, loneliness?!)
...Zhagama koldin tigenin 
(...That grab me by the collar)

Zhalgizdyk senen koremin. 

(I find the reason in you, loneliness) [5, p.58].
           Warriors not only serve the interests of many, but rely on them when necessary. The courageous actions of the country's rulers (Shalkiiz, Jiembet, Bukhar), who boldly exposed wrongdoing, injustice and arrogant behavior, are the result of their personal abilities, as well as their faith in the country behind them. Thus, representatives of Zhyrau poetry dominated the public, not loneliness. This is a sign of state consciousness, in which the idea of unification prevails.    

On the contrary, in the poetry of akyns of the 19th century, there is often a way of idealizing a batyr who fights alone with a host of enemy hordes. For example, Nurym Shirshygululy "Ұсынсам қолым жетер ме" in the poem [8, 67 p.]  "ақ сүңгісін өңгеріп, жауға жалғыз жөнелген" says that he misses the batyrs. In his deployed tolgau "Suranshy Batyr" the poet Suyunbai Aronuly tells about the heroic deed of the hero who defeats the five thousand army of the conquerors - the Kokand people. But unlike the epic hero, at the end of the battle of Suransha, the batyr is overtaken by death on the battlefield [10, p.129-131]. 
          The question arises: what was the “staging” of such a “flashback scene” in the epic genre to exalt the mortal hero? In our opinion, there are two answers; firstly, in the artistic arsenal of akyns there was always a ready-made set of epic cliches to describe the batyr, the use of which was a tribute to the poetic tradition; secondly, an appeal to the heroic past of his ancestors (the “golden age”) allowed the poet to find quick contact with the audience, which was tuned in to a nostalgic-utopian mood and longed for the appearance of his batyr-rescuer. The essence of this can be enriched by a series of successive losses (losses) and gains (gains) in the history of social thought. What the Kazakhs have lost in life are the heroic era and its heroes; What he finds in his imagination is yearning for this persistent spirit. This became a pattern when such a phenomenon is constantly reviving in a new way at a turning point in the history of the people. The poet-liberator of the country trampled by foreigner glorifies the greatness of the past and inspires the people; 

The juxtaposition of the past and the present allows art to be promoted. “Karasai batyr”, “Otegen batyr”, “Tu alip, zhauga shiksan sen”, “Azattyk kusy ustatpai” and others. They were born in protest against the Kokand oppression of Suyunbai. His reflections [10, p.121-140] - wonderful works of such liberating poetry, demonstrating the conceptual integrity in the work of one poet. Of course, motives in this direction can be found in other poets of the 19th century (for example, Dulat's poem "Eспембет", Nurym's poem "Shenen er", etc.) did not work out.


In general, since the 18th century, Kazakh life has been full of bloody massacres and conflicts that threatened independence, but their details, to one degree or another, left their mark on the literary heritage. Historical events of the last era - the struggle against the Dzungars, the main movements against Russian colonialism, led by Syrym Datuly, Isatai Taimanuly, Kenesary Kasymuly, Eset Kotibaruly, Zhankozha Nurmukhameduly - are reflected in various poems like a «Aktaban shubirindy, alkakol sulama» the  tragedy was once  «Karataudin basinan kosh keledy»  («Еlim-ai»).  


Makhambet Utemisuly occupies a special place in the history of poetry during the period of armed resistance to Russia's aggressive policy.  

Isatay - "head", Makhambet - "neck" (M.Auezov) there are two situations that can be taken into account when assessing the famous uprising.         
            First, it is wrong to look at this movement from the point of view of pure class ideology. The reason is that the leaders of the strike were not blacks from the "ninety crowd", but potential descendants who had the power to influence the khan's entourage. It cannot be said that the events of the conflict between the aristocratic government and the people, as well as the land dispute, were not only democratic in nature but also "oppositional" in the language of modern politics. Thus, M. Auezov previously wrote: “It was a blow by the bi-batyr against the khan (Zhangir) and the tsarist government behind him. Like the movement of those years, the masses followed it: it led to the colonial movement and the struggle for national liberation” [11].


Secondly, the uprising was objective "one bullet shot at two rabbits." Because - “Although the Kazakh Khanate officially existed until the middle of the nineteenth century, in fact, the Kazakh khans from Abulkhair were a toy in the hands of the tsarist government. Therefore, all the uprisings of the Younger Zhuz against the khan, sultans and Russians since 1731 should be called uprisings against the tsarist government. This conclusion was reached by H. Dosmukhameduly, who for the first time completely collected and published Makhambet's poems [12]. 

           And now the political character of Makhambet's poetry, adopted within the framework of this principle, was "both in front and behind the same thing" (M. Auezov).
S. Akataev: “Of course, honesty and publicity are inherent in art. But it cannot be said that the poet's behavior suits everyone. A group of Kazakh zhyrauses led by Kaztugan turned this into a great political and social concept in poetry. And Makhambet turned this poetic concept into a weapon of the national liberation struggle” [13], - we think that this is a true recognition of maximalism (one-sidedness) and democracy (populism) in the poet's work. The character of Makhambet's songs does not deviate from this template at all three stages, including the outburst, spread and stifle of the uprising. Martyrdom on the battlefield in Zhyrau's poetry, the glorification of heroism, being with the masses in difficult times - his motives: «Ereuil atka er salmai», «Orai da borai kar zhausa», «Alaima, sultan, alaima», «Zhelp-zhelp etken ala tu», «Emennin tubi sari bal», «Ainalain, Ak Zhaiyik», and others appear in a new context in his poems.

In the character of M. Utemisuly there is an equal window of poetic and heroic heroism. Then there is another difference in his life and work: he was both a poet and a hero of the nation's motto. Makhambet wrote down the spiritual and psychological chronology of the historical uprising in which he participated, from start to finish. His thoughts do not reflect the static relief of a neutral observer, a cold course; on the contrary, in poetry, there is a continuous movement, as in life itself: outside - the sound of a horse's hooves, a ghostly cry, the sound of a flying arrow, the sound of a shotgun, the sound of a gun, the flash of a cannon, the roar of a wounded battle, white snow, blue ice. - Disobedience, revenge, burning breasts, tears in the eyes, arrogance, fists, anger, chewing gum, heartache, melancholy ... And most importantly, most of them are indelible images of the moments when the poet saw, heard, felt, thought and worked for hands; Scenes that retain originality and warmth, even if they do not reflect the exact moment.

However, in the poetry of Makhambet, especially in his poems after the defeat of the uprising, there are some harmonious motives with modern literature. For example: “Bul koniska kondirgan// Аta-babam onbasin// Tanda sirat basinda; Baldirgani bilektei, // Battauigi zhurektei,// Оndai konis magan zhok// Kudai kildi – аmal zhok" with the motive of expulsion from the settlement in Murat Monkeuly. But this is not the main mood in the poet's songs.

It is clear that the poetry of Makhambet is the poetry of the spirit of energetic individual struggle, not accustomed to chains and chains, as well as to the barley of the liberating barley of a widespread nature.

In the 19th century, there were many poets who expressed persecution, deportation, imprisonment, flight to neighboring countries and the burning of their coffins for various reasons (Kashkinbai Koigeldyuly, Doszhan Kozhbanuly, etc.). Although they left a legacy, important for the inventory of literary history, the poems of Makhambet Utemisuly, who devoted his whole life to the cause of the integrity of his homeland under the motto "астана жұртым – ер-тоқым", it is obvious that it cannot be replaced.


1.2 Land policy and dystopian literature



The compilers of the almanac "Alem" said: “... In the form of beliefs and beliefs, in the form of customs and traditions, in the form of art and lifestyle, any political trends, religious views, cultural patterns have always influenced the spiritual world of people. Unfortunately, the multifaceted political practices, religious views, cultural structures and trends in art, which were born in these layers of history, do not differ in deep scientific knowledge. In other words, only divine beliefs, Islamic Sufi traditions, millennial utopian trends and, conversely, dystopian symbols of the last century show that the spiritual life of our people is full of complex searches. One of the most popular forms of such spiritual movements in the 18th and 19th centuries was dystopian poetry” [14], he wrote.


This dystopian poetry, known as "nomadic literature,"mourning poetry," was in fact the pioneer of new expressions. It is obvious that, like any complex cultural phenomenon, modern literature in the process of its development is renewed depending on objective and subjective conditions, and certain features are either lost or are forever lost.



This is, first of all, a manifestation of the ideological and artistic awareness of the collapse of nomadic ideals, which have not been shaken for centuries. And the destructive reason that artificially accelerated this process was Russian colonialism [15].



Most of all, Kazakhs were saddened by the fact that four seasons a year, carefree migration of greenery, pastures, hibernation and hibernation gradually began to pass into the wrong hands. Indeed, in the nomadic sense, “the land is a symbol and support of the country's integrity, political independence, independence and freedom of the people” [16].



T. Shonanuly in his research "History of the Kazakh land problem" talks about the stages of the dependence of the Kazakh people, who lost their settlements: “1) From submission to the Russians until the early 80s of the XIX century. This is the era of land acquisition in favor of the Cossacks, in favor of the military; 2) From the late 80s, from the 90s to the fall of Nicholai - the era of land acquisition by blacks” [17].



In accordance with the well-known policy of divide et impera, the integrity of the Kazakh steppe was destroyed. The poetry of our time in the yoke was formed in three different situations in three regions of the decayed Alash people.



Dulat Babataiuly's dystopia "Barsakelmes" (Go and not return) has replaced Asan Kaigy's utopia “Zhideli Baysyn” (Promised land) in mourning verses.



Representatives of dystopian poetry were deeply saddened by the life of a Kazakh in a stone prison with four closed loopholes:




...Koship keter zherin zhok...





...Ketein dese – aldy tar, 





Turain dese  – kapir bar, 





Kaisibirin aitain, 





Kazaktin uly kamaldy... 
       In English:        
                                 ...You have nowhere to move ...




... If I want to leave, then in front of the narrow,




If he wants to get up, there is an unbeliever,




Tell me which one




The great Kazakh was in captivity ...








Shortanbai [18, p.105]. 





Kunderdin kuni bolganda, 





Tarshilikta kuni bolganda





Kaiirsiz bolgan netken zher?! 

In English: 





When the days come





In short supply,





What a wretched place?!
 







Мurat [18, p.137 ]






Bizdin kazak ulyna





Boten zhakka ketpeske





Moinina arkan tagilgan. 


In English:





To our Kazakh son
So as not to go to another place

There is a rope around the neck.







Abubakir Kerderi [19].  


 Perhaps due to the unity of the concepts of time and space in the traditional worldview, the poets of the era of sorrow, instead of the expressions “the land has narrowed”, “after the land departed to the enemies” they used the terms “the era has narrowed” (Murat Munkeuly), “after the era departed to the enemies" (Shortanbai Kanayuly),"your era has narrowed "(Alban Asan). This means the internal consonance of the motive of narrowing the habitat and the motive of the era.


One of the “monsters” alien to the psychology of nomads is the city. This is a nest of demons, the abode of violent forces. It's a bad ritual to die in a city without being a martyr on the front lines. For example, according to legend: “When they learned about the death of Abylai Khan, barefoot people cried for three days and three nights. "Sir, why do you cry so much?" “Respected by all Ablaн died not in the steppes of Saryarka, but in the fortress of the Sarts. Now the khanate belongs to the Sarts, not the Kazakhs, because the Kazakhs have lost their happiness and prosperity” [20]. 


There is consonance in the words of Bukhar Zhyrau: "The city with fortress  Kazakhs do not know, Sart know". It is a historical fact that a country that considers it a "slave city" has repeatedly resisted the demands of a number of rulers to build a city and pulled swords from their vaults to kill the townspeople. For example, Zh. Artykbaev gives the following historical facts confirming this connection: “... after 1740 the problem of the city appeared in a new perspective. First, Abulkhair Khan asked to leave Orenburg and build a city on the Syrdarya. If the country opposes the proposal and the city is built, it is ready to destroy all the townspeople, as the army of Bekovich died. In 1740, a demand was put forward to destroy the city built on the Elek River” [21].



The reliable support of Russian colonialism - the city (or city, duan, castle, fortress, building, prison, wooden house) is described in modern poetry as the cause of various troubles.


Shortanbai told people who did not feel the presence of the enemy under the cliff and were calm:




Kutirip turgan elder bar, 


Kala tuspei zherine
In English:   



There are mad peoples,

The city doesn't fall to the ground [18, p.72], - 
this is how he expresses his indignation and does not know (or deliberately obeys) the strangeness of the signs that accompany aggression:


Kopirdi kordin pirindei, 



Tilmashti kordin zhengendei, 



Duandi kordin uindei, 



Abakty tur kasinda



Kazilgan kara korindei!..

In English:  



As if you were a disbeliever saw

How would I have defeated Devil,


It's like the house you saw Duan in.


There is a prison next to him



Looks like a black grave hole! .. [18, p.118], –  

he speaks a critically and carefully.

As literature develops, the weight of the author's individuality increases. However, the stereotypes of rituals and patterns created by the traditional social structure do not affect the artist's consciousness. For example, in the verses of the classic of Uzbek poetry Zakirzhan Furkhat there are no signs of civilization and the products that came with colonialism. He sings like a man who sees your train and your steamer every day; yet the spirit is inseparable from the soil of the nation. 

Apparently, the main thing here is the difference between the life and customs of the inhabitants of the city and the steppe. The Uzbeks, who did not see a radical revolution, such as a forced transition from a nomadic lifestyle to a sedentary one, did not have literature of zar zaman (the era of sorrow) as we understand it. It is often said in folklore that the Kazakhs did not accept the news without resisting their nomadic way of life.


One of the richest people in Saryarka, who owned large herds of horses and a large flock of sheep, when he first saw the Russian samovar brought in exchange for wool, said the phrase, “Wow, kafir! The drinking faucet of this cursed item is looking down. I'm afraid my people will walk with their heads down." And he returned the goods back...

Zhankozha batyr asked to brew tea, brought by the Russian ambassadors as a gift, in a large cauldron and give it to a stray dog ​​to taste. The dog didn't even touch the drink. Then Zhankozha turned to the Russian ambassadors with the words: "Who told you that the Kazakhs will use this yellow water that even dogs do not drink." It is known that modern poets call both tea and samovar the beginning of all troubles.

In the same way, one of the most hated concepts not only in the Kazakh language but also in the traditional concept of any nation in the world is the census. Its premises and corresponding evidence were analyzed by the famous scientist J. Fraser on the basis of ethnographic data [22].


The mythical, superstitious attitude of the superstitious did not stand out, especially among the colonized. For example, French invaders were unable to conduct a census in Algeria due to rampant protests from local tribes. The commandant of Fort Simson in British Columbia counted the Indians in the area, but soon contracted measles and some died. The Indians, of course, thought it was a cold census. It is obvious that the Kazakhs did not lag behind anyone in protesting against such measures. According to A. Levshin, who witnessed the life and customs of a nomadic country at the beginning of the 19th century, “the very word“ census ”could cause their displeasure” [23]. 


In 1801-1802, a quarter of the Kazakhs who moved to the territory of Khadzhi-Tarkhan together with Sultan Bokey, in 1820, despite progress, moved to the other side of the Urals. Two reasons prompted them to flee the oil fields: first, the rumor that the cattle would be counted; the second is a long story about a sedentary lifestyle. At one time, when Nuraly Khan tried to take into account the Kazakhs subordinate to him, he faced obstacles and aroused suspicion and indignation in the country. Because the Kazakhs considered the census a step to the detriment of their freedom and freedom.


It is therefore understandable that contemporary poets regard the census as a sign of colonialism.



Ai saiyin kelip sanatip, 




Esebindi alip tur...


In English:



By category monthly




Get a report...







Shortanbai [18, p.72]. 

Mal men basty eseptep, 

Balanin sanin algani...


In English:

Counting cattle and head,

The number of children ...


Мurat [18, p.146]. 

The poets of that time, “who gave birth to a thousand calamities from one calamity” (Shortanbai), were aware of the country's inner pain at a time when it was deprived of strength, unity and prosperity. But he did not find a cure; they got stuck on this road. 

The eschatological motive in dystopian poetry is an echo of this hopelessness.
Of course, in the ideological and artistic orientation of the nomadic poets, in addition to common features, there were also individual reliefs.

Some researchers note that in the works of Murat Monkeuly, especially in the poem "Ush kiyan", there are traces of epic character and skill, characteristic of the Nogai era.

It is said that the poet, who carefully and carefully cut a line from a river that does not pass through a natural channel in order to irrigate his garden of poetry, has many fields and fruits. 
First, in his civil and poetic attitude towards the village under control “Auzy tukti kauirdin”, there is another point of view, another opinion. In Murat's thoughts:






Edildi tartip algani-

Etekke koldy salgany.

Zhaikty tartip algani –

Zhagaga koldy salgany.

Oildy tartip algani – 

Oidagisi bolgani. 

Mankystaudin ush tubek

Oni-dagi algany...

Konistin bar ma kalgany?!


In English:
Takeover the Edil -

Means to put your hands on your skirt.

Takeover the Zhaiyk -

Means to put your hand on the shore.

Takeover the Oyil -

This means that the plan was successful.

Three peninsulas of Mangystau

Means captured and it

 Is our land left ?! 



[18, p.146] 
or: 



Aueli zhenip oris Edildi aldi, 



Saritau, Ashtarkhannin zherin de aldi



Artinan Edilden son Narindy aldy.



Togaidin agash kamis, talin da aldi

In English:




First, the Russians were taken over Edil



Sarytau also was taken over the lands of Ashtarkhan.



Then after Edil Naryn was taken over.



They also was taken over firewood, reeds and willows from the grove.                              








 [18, p.150],
thus, I tend to describe violence and the consequences of aggression in chronological order, as in real life. It is full of regret and sadness - in addition to the expectations of the oppressed singer, the following surprises await:

Kirin zhuip, kindigin kesken zherden,


Kisilmai er kete me erkimenen?!


Burin da adira kalgir kutsiz edi, 


Egesken erdin bari zher tiregen

In English:


Where the umbilical cord was washed and cut


Will a man leave voluntarily without being crushed?! 


Previously, the hill was unlucky,


All the supporting men on earth were against [18, p.152]. 


 This cry from the heart differs from the previous calls of Asan Kaigy to Zhanibek Khan or Bukhar Zhyrau to Ablai Khan to leave their native places in search of new lands.

Such words could be said by a poet only of the era when the Kazakhs had nowhere to go and they were trapped. Sadly, this is a new wave for our poetry. A very sad, but new motive for poetry. A natural question arises "What is the novelty?”

In Western literature, dystopia is sometimes called "kakotopia." In Kazakh, it means “poor, squalid land”. This is the motive for Murat Monkeuly's departure from his homeland in his poems; only social relatives are different.
           The poet in his dystopian poems ("Three lands", "Saryarka", "Eh, you are a mortal world!") expresses his mental suffering, describing the land, which was abandoned by seven different tribes and peoples and believes that it has been unfavorable for a long time, without giving the best people take root. He doubts that they will continue to receive blessings if they do not rely on him. Yesterday's days of folk festivals and celebrations turned into sweet dreams. It seems that the feeling of pity and longing for the Motherland is darkened and replaced by some kind of alienation and alienation. It seems that the perception by the peoples of the Motherland as a good and a force has collapsed.


Thus, the echo of the change in life was absorbed into the traditional style of poetry and found a new ideological solution. Hence the individuality of the poet's worldview is recognized.


Probably, the similarity of times is reflected in the storyline of the poem "Masgut" by his son Abay, which is similar to the motive for leaving his homeland, which formed the fabric of Murat Monkeuly's thoughts:

Endigi ne surau bul zhalhanda?


Akil-oi, ar-namis jok esh adamda


Olgen mola, tugan jer zhibermeidi,


Aitpese, turmas edim osi manda

In English:


What to ask for now?


No one has any intelligence or honor.


The grave of the dead, the place of birth does not allow


Otherwise I would not live near [24].

          M. Auezov: “Through the mouth of Masgut, Abay talks about the times of his time, his environment ... The idea in“ Masgut ”is not the idea of ​​an Arab-oriental legend, but the ideas of the poet's works that were previously expressed in a different genre and style. However, the main ideas of the work could not be passed on to the students if they took a plot from the real life of the Kazakhs of their time, and did not muffle the tone of old Baghdad because of Halder's critical ideas of his time [25]. Note that the parable about the character of Abay is close to Murat's point of view. And we believe that there is only one source of objective truth that generates such harmonious views.

          Another similar fact was studied by A. Nurkatov in connection with the work of S. Toraigyrov: “The homeland, the country in which he grew up, is the most precious thing for a person. But this country, this land must be a place of justice. And there is nothing instead of crying and crying, sowing and lamenting, oppression and oppression. This is a new aspect of the patriotism of the citizen and poet Sultanmakhmut. Therefore, it is natural for his character to be captured by the following bitter thoughts and deep sorrow:

Men emes – tugan jerdi kimaitugin, 


Keterde koz jasimdi tyimaitugin.


Beinetten tugan zherde koz ashkam jok,


Zhanimdi nem bar kimai kinaitugin?!

In English: 



Not me - who will regret the native land,


Don't hold back tears when you leave.


I don't want to open my eyes to the place where I was born


Why do they torment my soul?!» [26]. 

It is known that this phrase is taken from the poem of S.Toraigirov "Kedei", dedicated to the problem of social equality; A. Nurkatov's monograph about his works "Tanistiru" (Familiarization) , "Aitys" (Controversy) on the theme of the nation was not mentioned at the time of writing. Therefore, the scientist so rationally and pleasantly hinted at the patriotic tendency in the poet's work, generated by anti-colonialism.

          Thus, we are convinced that the works of the poets headed by Abay also confirm that the motive of mourning in the thoughts of the representative of modern literature Monkeuly has the right to be considered as a special combination of childish and patriotic attitude to the place of birth.

          Thus, the world of poetry was constantly enriched with content and form in the process of mastering new scenes.

          For example, when the Kazakh lands were seized by the treasury and the karasheks from inner Russia were surrounded by black crows, their rebellious actions, which offended the sacred settlement, were reflected in the poem. The most heartbreaking thing was that the peasants trampled the graves of ghostly fathers and mothers. Accordingly, the poem's verses are full of bitter truths:

Kor bolip krasyannin tabaninda,


Kalaisha kun korermiz dauren keship?


Temir ayir, ak balta koldarinda, 


Tilge kelmei uradi onmendesip...


Kasietti ata-baba zirattinin


Ustine egin saldi, zhailap esip.


Tiri tugil, olinin korin alip,


Bilaisha is kiladi eregesip


Zhetpis eki millatta zhol bar ma eken, 


Suiekti, dindi korlau tepkilesip?


Kudaidan kitap kelgen khalik bolsa, 


Is kilmas khaiuandarsha kordi tesip.


..........................................................


Zirattin taktailarin urlap alip, 


Khaiuansha karangida kazip mazar...

In English:


 


The foundation is at the very bottom of the madman


How can we survive?


Iron fork, white ax in hand


He was speechless ...


Holy ancestral cemetery


He planted a crop and grew it slowly.


Not only the living but also the dead


This is how it works.


Is there a way out in seventy-two countries?


Insulting bones and religion?


If people who received the book from God


The puncture saw a beast of burden.

.............................................................


He stole the gravestones


The beast dug a grave in the dark ...




Akan seri [27]. 

Wonderful places to cut the umbilical cord


Goodbye, you go.


The visit of our holy ancestor


He stayed in the middle of the street.


Take the stone of pilgrimage to the bath,


You set fire to the tree, the horns and the shore.


When you can't find any sign


You are like a young lake ...         






Mirzhakip [28].

Such outrageous words are based on the fact that in the customs of the Saharan people there is a long-standing knowledge and understanding of the concepts of "fatherland" and "family ghost".

 Thus, judging by the works of ancient poets who recreated the motives they introduced, it is possible to enrich how Kazakh poetry turned from tradition into individuality in the depiction of the native land and in what artistic form the idea of the country was presented. 
1.3  The idea Atameken: the artistic world and the way of depicting Kazakh prose
In the second half of the twentieth century, young talents joined the world of Kazakh prose, forming a new literary generation. They learned from the best examples of world literature and managed to adapt them to the needs of the national art of speech. In the works of these writers, the theme of the native land is relevant, artistically combined with the multifaceted background of the national worldview.

T. Alimkulov's story "Saryzhailau" is based on art and homeland. The writer penetrated the inner drama of the great Kazakh composer Tattimbet with the nature and image of the steppe - Saryzhailau. “Tattimbet looked at Zhosaly again. I remembered the country at the foot of Saryzhailau, where they had a rest in summer. Where have the carefree idle auls disappeared, in which each resident joyfully met the kuishi musician, slaughtered sheep as a sign of respect and gave the guest the most honorable place in the house? No one can believe that a handful of officials have ravaged an entire thriving village. But there is no reason not to believe. Near a small spring, five or six nondescript houses remained in silent tranquility. In a lonely quiet corner, nothing moves except the wind. You cannot grasp this expanse with your eyes, only dreams can reach its limits. But the higher the soul flutters, the son of the wild steppes becomes bored. With all his body and heart, he feels the holiness of his native land, where his umbilical cord was cut many years ago and enriched the earth with a drop of his blood.” [29]. The writer, deeply describing Tattimbet's longing, dreams and passion for the steppe, calls him the guardian of nature. From a nobleman, whose life and prayers are associated with the steppe, to the umbilical cord, all Kazakhs are the keepers of this steppe. And Tattimbet is a great artist who reveals to the world the essence and secrets of this great steppe. This is why his childhood story, when he was a young man with a flag on his chin, was so filled with nostalgia that he couldn't get enough of it. In a world where life is full of ups and downs, can't a long-lived person have happiness and suffering?! This seems to be evidenced by the author's idea of the "Saryzhailau" core. The emotional turmoil of Tattimbet in turbulent times was revealed by the writer in a drama about the steppe and the inner soul of man, the steppe and the kuishi. “We learn all the joys of life through Saryzhailau, we are very happy, we are full of joy, we are full of joy and sorrow. It is a bitter melody that demands the details of summer and solemn summer from the rocks. This is the secret of an empathetic person who clearly understands that life itself is changing. Chronicle of Saryzhaz and Saryzhailau!" [30, 36-37 б.]. T. Alimkulov's "Saryzhaylau" is a spiritual monument to the life and work of Tattimbet, the musical idol of the steppe, which has long been the sacred center of Kazakh nomadic culture. From the very beginning, our leading critics expressed their views on the perfect art of T. Alimkulov. It is necessary not only to praise a world like Saryzhailau, but also to follow in its footsteps and adventures. The writer and critic A. Suleimenov spoke about this in detail in his essay "Takennin shankanbozdary". “Of course, just as you listen to the situation differently, you can read the story differently. Of course, just as the purpose and content of "Saryzhaylau" fits into the image of the lost Zhailau’s autumn, in this story we can see only a few fragments from Tattimbet's life. But you need to understand this situation and history, whether there is a word or not. Reviving the notion that he was a damn young man, he said that his aunt was in mourning; It is necessary to understand that the difference between this state and primitive ones is that it is a philosophical mourning for Kazakhs who dream of real bottomless thoughts and worries. And just as the horse's head is not infected with unclean meat, the thoughtful groaning of the thinker is not suitable for the carelessness of the scapegoat, the deceitful person, the pompous person. And just as the head of a horse is not infected with unclean meat, so the thoughtful groans of a thinker are not suitable for the carelessness of a scorpion. In "Saryzhailau" there is a line in the background, a line in a line, a story in which all attention is paid to the secrets of such passages, the properties of muscles, and an arbitrary abyss gave a metaphor, gesture, details, rhythm ..." [30, 10-11 p.]. In short, as the writer A. Suleimenov’s points out, the story of "Saryzhailau" was born from the local, patriotic, patriotic feeling of the steppe, the native nature.
The story of the writer A. Suleimenov "Kara Shal" is a deep closed world. The instincts of an old black man, who at an advanced age was struck by an avalanche of life in his native land, told about the innate state of true Kazakhness. Three separate images of the author - Steppe (Kanzhugan), Horse (Kizil aigir) and black paralysis of the hero. He rides on a sacred black paralyzed horse, tormented by the avalanche of that life, full of mischief and immorality. He mounted a horse and turned the reins to the steppe, Kanzhugan and Terisakkan, where the diapers accompanied him. The writer A. Suleimenov revealed the soul and thoughts of a black paralyzed man who fell into the steppe and fell in love. “Then he wet his eyes and armpits on the outside of his white shirt and looked at Kanjugan, where the father of this red stallion was mortally wounded. There was an ebony tree on the roof. Whether it was the light of the new moon or the lack of eyes, he could not see the dark paralyzed tree at this time of twilight and twilight. In the eyes, possibly in the eyes of the breast, there is a very ovoid bump structure. Today, the fog-covered Karakok-Sebez hill is no longer as steep as usual - it is like the ears of a moth, suffocating with the spiritual, thoughtful concerns of a March night [30, 121-122 p.]. The author does not have an unambiguous phrasal name. The indescribable mood of Kara Shala gave a very real, very bright character as if he could imagine the air and even a hill in his eyes, the pregnant appearance of Nauryz. Further, the writer touches upon the inner world of mankind and nature, nature and horses, horses and Kara shala and develops his character and reveals in a psychological state. “The earth is one person,” said the old man. This is also typical for shirk, it also causes anger, it is also annoying, and there will be a time when it will be chewed. No matter how much he spoke, he heard the voice of a slave stallion, the hoof of a net - a red stallion, he must have felt danger” [30, p. 122] The main character of the writer is the pirate Safin Alzhanov, staring at the red stallion; This is a bloodthirsty red government that always looks down on Kazakh qualities, horses and heritage. Today the red stallion will fall into the net, tomorrow the red stallion will fall into the umbilical cord, into the black earth, and then into this black meadow. The place felt will be dark and gloomy. He was stamped on the forehead of the nation and mercilessly imposed the consequences of colonialism on the spiritual world. Representatives of the existentialist trend in Western literature, who raised their pen against racism and dictatorial systems, which were especially widespread in the twentieth century, encountered A. Suleimenov and such famous writers as B. Brecht, J.P. Sartre, A. Camus.

Speaking about the nature of world literature, the fate of the country, relations between man and society, the state of art and culture are always relevant in the literary process. Such complex intellectual and philosophical concepts are based on the main problems of A. Suleimenov's work. It reflects national values ​​and patriotic ideas. The Kara Shal’s story is valuable despite the fact that it imposes such a wide range of concepts and ideas. Here the flow of thoughts and feelings of the black shawl was for a short time the deepest. "Let me give myself to the meat. You cannot cure this, girl. You cannot, otherwise you will miss ... The horse is the wind horse, it is the spine, the ghost that builds your body without holding a razor. Yes, a ghost. The ghost of the steppe, the steppe itself. Where can I escape from the steppe and turn the steppe into meat! "When I said" home ... ", the black man was paralyzed, and then the earth became young again." [30, p.32]. This land, this soil is the source of inherent in Kazakhs, of the entire spiritual being, for a black paralyzed person, whose nipples are broken and penetrated into the steppe. The core of this spring, this quality is the steppe, the great steppe. And the horse, the ghost of the steppe with a nose in a bucket, is a symbol of freedom, higher freedom. Then the paralytic said: "Where can I run from the steppe and turn the steppe into meat?" He loves and mourns with all his heart the great being and the locals. He is threatened by the leopard-like character of this red stallion, freedom - the Kazakh, emaciated from the forehead. The artist Suleimenov perfectly revealed the merits of the great steppe, the homeland in national beliefs, sharing the atmosphere of the Kazakh land, the Kazakh homeland, the Kazakh people over a fatal fate.

In fact, love for the country begins with love for the land. The saying “Love your country, break your heart” was probably uttered by a person who was able to overcome life's upheavals and create a modern, humane example. So think the stories of the writer T. Nurmagambetov about the village and the countryside. The author's story "Ata Konys" is a masterpiece, expressing the hero's nostalgia for his homeland in deep lyrical colors. “Mukha's childhood passed in Taltogan. His father Kurak said: “All six grandfathers lived here, and our bones will remain here. Let only God know you. " Then Mukha sat down and said, “Where can we leave this place and go? What does this person know and feel?" [31] So said the old man. The way of life of yesterday's market country is changing. The image of yesterday's history is also lost. The country is moving - there is little land. The author breaks this key language. "Oh, take the rest." Take this to your kids. Let everyone try. I heard you have a bride. Congratulations! You seem to have a child from him. Yes, pack and take away, because this is the apricot of your ancestors. He went into his inner room and brought in another white cloth that had not been touched. There are not many apricots left. So, in the old man's mind: "What will I take to the village?" there was such an idea. But after such enthusiasm of Shynarkul, it was impossible to say that ”[31, p.20]. 
Thus, the work clearly reflects the past era of the countryside, today's gloomy face, the everyday grief of the protagonist. The main character of the work is Shynarkul. In this video, the author exaggerates the Kazakh character and generosity, which are often manifested in the forehead of Kazakhs of the past. Then the kind, hospitable, sympathetic, patriotic human qualities of Shynarkul will shine: "Oh, Mukha, this calf is about to have its neck cut off." My God, will a newborn calf suffer the same way? My innocent fool. What should I do now? Well, you almost killed him. just so he could be dead. - Shynarkul's voice is loud and clear. - Let me sew him a halter. Let him return from the ancestral home with a halter” [31, 23].

“Shynarkul fell silent again. Left without a dream, Muka thought in his mind. Are your tears flowing down her and sinking into the black earth? Where does everything flow? Became a lake. If so, then for you, Shynarkul, the black earth is a source of tears ... ” [31, p. 26].

"Let's sew on a halter from the ancestral home." The writer immerses himself very well in the inner world of the protagonist. As if the abyss of the ancestral home of the main character was shaken by the hooves of a horse covered with ice. 
"Be healthy, Mukha. Will you come back or not? Be healthy ... If you ask about me, do not say that Shynarkul is alone. Say that he cannot leave his native land. So, Mukha" [31, p. 27]. Nostalgia for the earth is a longing for the past, for life, for the community.

"If you think about it, then the native land did not have not only doors and windows. What other doors and windows ... There is no account of the remaining things ... He did not even notice what he left. If he felt it, then a thousand if I would come here in search of an old man ... Muk Ata knew only what he left in his native land” [31, p.29] 

Researchers T. Omarov and A. Zhaparbekova, who analyzed the story in detail, make the following conclusion: he knew. At first glance, the story does not seem like a very complex plotline or a plot that emerged from the storms of life. However, by describing the life of this simple village, the writer was able to show that national values and qualities are depreciated.  (https://engime.org/t-nrmafanbetovi-jazushili-sheberligi.html).   

Undoubtedly, the work of T. Nurmaganbetov is one of the best works of our national prose, consonant with Russian "village prose" and has received many internships in the famous school of B. Mailin. The author's story "Ata Konys" is a masterpiece that teaches that patriotism is a sacred principle associated with such human qualities as kindness, personality and generosity.

When a person looks at the traces of his life, his imagination seems to shake, and he sighs like an old man who has lost his temper. It's unavoidable. In this case, first of all, the place of his birth is protected. The story of the writer D. Doszhanov "Kulanshida kalgan iz" captures the imagination of such childhood. “Kulanshi is a blue river flowing through a black gorge, deep in which there is a large round clay, in the center of which there is a sacred tree with rustling leaves. Spring was flowing under the roots of the tree” [32, p.118]. 
This is how the story begins. The writer's upbringing, place of birth and a symbol of his nature are silky, and today, right now, he seems to be looking into the ground. In this story writer wrote about Tabigat's son Duisenbi, his childhood, family and behavior. “"Always a busy father, who is always on horseback, why does he need words. Why does mom need words, all the time busy with household chores, and there is no time for his son. At the foot of a large tree, he counts ants and listens to the sound of the river. He sighs and sings. If a stranger heard this, he would say that it was a yellow river and the sound of trees; This is a Duisenbi's song" [32, p.119]. 
The story reveals the modern character of Duisenbi's aunt through the Kazakh character, the character of the school director Toylybay. Especially for Duisenbi, a special place is occupied by the place of the Holy Tree, which was instilled in the consciousness of people in childhood. “A huge tree sways with its huge body, without cutting the soil and life. The tendril roots held the black earth. The tree was planted by the ancestor of Duisenbi in ancient times, and since then there has been no evil and hunger in Kulanshi [32, p. 126]. The concept of "sacred tree", which is often used in Kazakh folklore and fiction, is associated with the concept of people. The sacred tree deeply rooted in the black earth symbolizes the inexhaustible great love of mankind for their homeland. The childhood of the writer, whose parents are busy with the life of a collective farm, takes place only in nature, not in the mountains, but in the shadow of the Holy Tree. The language of a child (writer), lonely like an orphan, licks the salt and builds a tray, too late. This is how the little writer recalls his childhood in nature. “In little Duisenbi, he thought about Kulanshi, the source, the Holy Tree, which rocked the mountain on a motorcycle, and he cried for the soft cat” [32, p. 129]. This is the birthplace of a child leaving home for the first time, and this ancestor of Kulanshi is in a state of ecstasy. How can the steppe generation, which grew up in this way, return to their ancestral home?! Shouldn't the steppe dweller, who grew up in this way, return to the "farmer of good?!"  The author's story "Trace in Kulanshi" is a high sign of the umbilical cord of a Kazakh child, selfless devotion to his Motherland.

Kazakh written prose appeared not so long ago. As a nomadic people, except for lagging behind in a compact culture, the clouds of the later empire constantly rolled and played a political role. Nevertheless, Kazakh prose is progressing in its development and development.

Kazakh writers glorify national values, pay close attention to the great steppe; We understand that the place of birth, the fate of the native land is the highest, highest, with the possibility of intersection and idealization of the category of higher human ideas.
In conclusion, we can say that the image of the native land, represented in the stories of T. Alimkulov, A. Suleimenov, T. Nurmagambetov, D. Doszhanov, vividly expresses the artistic world and individual style of each writer.
 2 The idea of the home land in the context of interliterator communication and cultural dialogue
2.1  Toktagul Satylganov's work "Zhyr in the Kazakh land": facts and arguments
Toktagul Satylganov is one of the most popular poets among the Kazakhs and Kyrgyz. In the intellectual community of the two countries, which respects the art of speech, the works of the poet Toktagul are used as a symbol of unity and peace. In general, there are two Toktoguls in the history of Kyrgyz literature. The first is Toktagul Saidaliuly, who lived in the XIV century. The year of his birth and the year of death are unknown. Literary historians of the neighboring country believe that he lived during the reign of the Zhanibek khan of the Golden Horde (Jochi ulus) [33, p. 16]. This is a significant legacy of Toktagul. The poems of the tokpe aqyn (poet-improviser) , who is one of the equivalents of the Kyrgyz spirit, are as follows:
Jalpy turkte sairagan,

Bubul alem Toktogul

Charchabagan argimak

Duldul alem Toktogul.

Tartinbagan ar ishten, 

Kurgur alem Toktogul

Kachirganin kaisagan, 

Tunjur alem Toktogul.

Tolubaiga japjakin, 

Tuugan alem Toktogul.

Toptu buzip tuu jikkan,

Budan alem Toktogul

                                     [34, p. 22].  

The two-line poem "Toktoguldai yrchyny ait, Tolubayday synchyny ait", which has become a proverb today, is dedicated to the eldest of the two Toktaguls, who "put a sparrow's nest in his throat".
The younger Toktagul Satylganov, who is the basis of this study, occupies a special place not only in Kyrgyz literature, but also in the spiritual world of all Turkic peoples. In 2014, at the initiative of TURKSOY and the International Turkic Academy, a number of Turkic-speaking countries celebrated the 150th anniversary of the poet's birth. This was an important step in celebrating the famous singer's legacy and bringing it to the public.

Our poetic anthology "Poets of Kazakhstan", that published in Leningrad in 1978 with a circulation of 25 thousand copies, thanks to Mukhtar Magauin, we started from ancient Kaztugan [35]. This Toktogul begins the anthology of our Kyrgyz brothers "The Poets of Kyrgyzstan", published by Kambaraly Bobulov [36]. For various reasons, the poems of their early poets were not included in this collection.
Toktagul Satylganov was born in the fall of 1864 in the Kuchu-Suu village of the Ketmentobe district of Kyrgyzstan, in wintering in Sazzhi. Earlier, when there were no children in the family, his name was Toktagul. Poetry seems to have been inspired by his mother Burma [33, p. 340]. Toktagul, who began his career in aitys, in 1882 fought with Arzymat, a court poet who lived near Dikanbai Ryskulbekov, manaba of Ketmentobe, and easily defeated him [36, p. 64].

After the famous Andijan uprising of 1898, the poet was accused of organizing the uprising and was exiled to Siberia. He returned 12 years later. According to the memoirs of the convict, together with the poet Bolat Zhirtakov, they were released from the Andijan prison and went to Krasnovodsk, Moscow and Irkutsk [33, p. 345]. Therefore, many of his poems reflect the mood of the prisoner.
Ketmen-Tobe zherime,
Barip olsem arman jok.

Kerimbaidan kegimdi,

Alip olsem arman jok.

Agayin tuugan elimdi, 

Korip olsem arman jok

Amandik surap kolimdi, 

Berip olsem arman jok

 [33, p. 347], –

said Toktagul. The fifth volume of the multivolume "History of Kyrgyz Literature", published in 2012 and subsequently received the state award of Kyrgyz literary critics. R. Kydyrbaeva, who wrote a monograph about Toktagul, says that the poet was among the Kazakhs on his way back from prison and went to the fraternal people with pleasure. "In the poem" On the Kazakh land "he wrote, he mentions the names of the Kazakhs Suleimen, Akhmet, Abitai" [33, p. 348], - says the Kyrgyz scientist.

And now we find a more complete and accurate version of this information in Akhmet Musinov's monograph "Kazakh-Kyrgyz literary relations", published in 1974. According to a Kazakh scientist from the archives, on the way back from Siberia, Toktagul stopped in Karkaraly and entered the house of a man named Uzakbai. Suleimen, Sabytay, Sarsenbai, Zhaketbai (Zhaketay) from Karkaralinsk will be at the table with the Kazakhs. Then Sarsenbay took Toktagul home and received him for a month. Thus, the poet left for his homeland fully rested. During that trip, Toktagul always sang. At the same time, his long poem "On the Kazakh land" was published. The default version of this song is roughly 1200 lines long. To date, only a small part has survived [37]. The poem Toktagul, which begins in the Kyrgyz version with the words "Hello to the native Cossack people", fully reflects the personality of the poet:
Bir kezekte men dagi, 

Komuzdy tilge keltirgen

Korgoshundai jan alem.

Buralgan kirchin tal alem.

Tuptuu kaltin tili alem, 

Top jiyindin gulu alem. 

                                    [33, p. 347].

The extant version of this work was published in the book of Toktagul Satylganov, published in the Kazakh language in 2015 (translation by Zhanat Askerbekkyzy) under the title "The zhir on the Kazakh land" [38, p. 55-66]. It reflects the poet's humiliation during captivity, his grief and his gratitude to the Kazakhs who greeted him when he was released from captivity. “Hello, I have come, dear Kazakh people! I am in such a pitiful state, I cannot reach out of longing, not to reach my relatives, my Kyrgyz people, ”tells about one of the milestones in the poet's life - twelve years of exile and imprisonment. The zhir tells the story of how he got out of prison (“I am escaping from the networks of the evil king of hell”), recalls his past with nostalgia (“I was a nightingale in my glorious people”) and expressed his plight before getting here (“On the narrow path of Toktagul, I am a beggar”), sympathizes with the people (“Brothers, the Kazakh people, I  said about my dream.”) 

“The zhir in the Kazakh land” is not only fictional, but also documentary. This tolgau fills the audience with unknown aspects of Toktagul life. It becomes clear from the poem that his comrades Khariton, Semen and Kusain helped him escape from prison. When Khariton could not find the key to the chain, Semen broke the shackles, gave him a comiz (Kyrgyz musical instrument) and chased him away. And also how many years the poet was convicted (“Tears are flowing from my eyes, I am a poor fellow, sentenced to twenty-five years"), the time spent in prison ("In ten years in prison, bugs and fleas have sucked all my blood"), where he was in exile ("Wandered through the wooded mountains of the Urals, I'm Toktagul" , "I lay in a net on the shore of Lake Baikal, I am Toktagul"), we learn a lot of information about how long it took ("I wandered through the forest and ran for nine months"). Toktagul's poem ‘While in captivity’ also describes how Kazakhs and Kyrgyz, as well as a number of other peoples of Russia, shared their suffering:
Kazakhs, Kyrgyz, Uzbeks,

Russians and Nogais,

I see there are a lot of people.

They are all just like me

Prisoners in custody.
 [38, p. 51].

Here is another fact provided by Akhmet Musinov. Toktagul Satylganov spent two years in an Omsk prison with a Kazakh named Ospan. Ospan was a man of purely Russian origin. He translated some of Toktagul's poems into Russian. Punishers killed Ospan in prison. On this occasion, Toktagul has a poem "My friend Ospan". Both the Kyrgyz version of the poem and the Russian version, translated by one of the best translators of the Soviet era, Rubim Moran, have survived. The poem tells that Ospan was a Kazakh from Uralsk, that he was killed by the head of the prison and that he buried a friend of the poet with his own hands. The poetic version of this fact is:
The man was harnessed to a cart,

Like a horse.

The cruel executioner shot

Ural Kazakh named Ospan,

For the fact

That he knew Russian.
 [38, p.57].

If you analyze the genre, mourning (zhoktau) is a poem. This poem testifies to the death of an unknown brave citizen of Kazakhstan during the time of Toktagul. If the facts about Ospan - the basis of the poem of the Kyrgyz poet - were published, this would add significant information to both Kazakh historiography and Toktagul research. This poem is included in the above-mentioned "Zhyr in the Kazakh land" of the collection of works of Toktagul, published in the Kazakh language. However, according to A. Musinov, who studied Kazakh-Kyrgyz literary relations, it may have been published as a separate poem. Needless to say, the boundless respect and warmth of the Kyrgyz poet for his Kazakh friend is clearly expressed here:
Arystan edі Ospanym,

Kabirin Kazyp Kumgenmin,

Kazakhtan shykan nar edі

Abylan sons of bar edі.

Oyazbenen ұstasyp,

Aқ zherden tapty pәleni,

Oryssha onyp, til bilgen

Ogymysty zhan edі 
 
In English:

My Ospan was my lion,

I dug and buried a grave.
Originally was Kazakh,
He looked like a leopard.
He foughtt with the county governor,

And he got into trouble.

He studied Russian and knew the language,
He was a literate person [38, p.57].
Ruvim Moran, who specializes in translating Tatar poetry, also translated Toktagul's "Zhyr in the Kazakh land" into Russian. The passage about Ospan does not deviate from the original, it accurately reflects the mood, consciousness, goals and interests of the poet of that time. The image of a Kazakhstan who spent two years in prison with Toktagul, who was disliked by the prison authorities for his one-sided nature and who died at their hands, is presented to readers of the former Soviet Union as follows:
Drug u menia byl, Ospan,

Rodom s Urala, kazakh.

Bil on po-russkii uchen

U menia na glazakh

Tolko za eto ego

Belii nachalnik ubil

Sam ya – do sbeta – ego

V merzluiu zemliu zaril


In English:

I had a friend, Ospan,

Born in the Urals, Kazakh.

He was a Russian scholar,

I have on my eyes

Only for this

The white chief killed.

My self - to the world - his

In the frozen land it is necessary [39].

In the ‘Zhyr in the Kazakh Land’, the poet mentions the names Zhamantai (Jake), Uzakbai, Sarsenbai, Suleimen, Esentai, Abitai, Akhmet, Abdilda from Karkara and talks about the good deeds of each of them. “Toktagul, who saw hell, I will trample the earth like Zhorga,” he said, following the example of the Karkara Kazakhs who took him under their wing when he escaped suffering (“Abitai’s wife covered my Shapan”), leaves no trace of good ( He does not forget that he ate when he was hungry (“The slaughtered the sheep and gave me meat, he gave me a horse”), he does not forget his comrades who led and led him (“Abitai came and brought me across the bridge”). Toktagul does not deceive some Kazakhs who look down on him, listing their strange deeds and insulting them with the language of poetry. For example, a rich old woman named Burylsha, who refused to put food in her house, was criticized like this: “Burylsha from Kazakhstan was called a thief, and Burylsha, which was rich, was so greedy. ”At that time, Toktagul was grateful (“Suleimen has a good genus, God bless him”). Suleimen: “Even if Burylsha offended you, do not be offended by the Kazakh people in general. At the wedding she was Doban’s grandmother Tore, she doesn't want to do good about the poor” he said.
Akhmet Musinov was the first to present documentary materials that formed the basis for "Zhir in the Kazakh land" by Toktagul Satylganov. According to his research, this thought was written down by the teacher Turdymambet Abdrakhmanov in 1941 from the grandfather of a young Kazakh man from Karkaral named Keldibek Uzakbai, who served with him in the army in Novosibirsk. According to the note, “One day Keldibek invited a Kyrgyz friend. When Turdymambet entered the house, an old Kazakh came. It was Keldibek's grandfather Uzakbai. He was 79 years old at the time. When Uzakbay learned that Turdimambet was a Kyrgyz, he was delighted and told him about Toktagul” [40, p. 70]. Further, he says that he and his brother Suleimen received the poet and were waiting for him, and Sarsenbay aksakal from the village brought Toktagul to the wedding and sang songs. A month later, Sarsenbay gave him clothes and money and took him to Semei. Zhirshi: “I'll leave at night, I'll get to my homeland. I will safely pass Ayakoz, Arka, Semey, looking at night from Sarkol, I will survive. I am grateful to the people of Kazakhstan!"- he said. Uzakbai Toktagul, who told all this in detail and added valuable information to the spiritual treasury of the two peoples, was deeply saddened by what he heard from Turdymambet about his death [40, p.70].
Turdymambet Abdrakhmanov transferred the transcript of this story to the Manuscript Fund of the Academy of Sciences of the Kyrgyz SSR in the 1940s. We mentioned above that the names of Uzakbai, Suleimen and Sarsenbai are found in the memoirs of the same name in the "Zhir in the Kazakh land". It should be noted that the lines in this work of Toktagul “My wings are native Kazakhs, a Message from my grief” or “We are a country from the very beginning, Kazakhs and Kyrgyz are brothers, Brothers made the country enemies, enemies” have not lost their meaning.

Myrzatai Zholdasbekov in his book "Zhuz zhyl zhyrlagan zhurek" (Centennial chanting of the heart) tells the story of the meeting of Zhambyl and Toktagul by the folk poet Umbetali Karibaev. Around 1912, the famous Shabden manap was fed on the Kyrgyz land, where Zhambyl, Kenen and Umbetali went. There Zhambyl saw Toktagul, who had returned from Siberia, and said: They say that a diamond knife does not lie at the bottom of the bag. He also told Kyrgyz brothers who didn't give a damn about Toktagul: “Tulpar is known for tulpars. The falcon recognizes the falcon, its wings fly tirelessly. The poet was a famous poet, he understood the meaning of the word, ”Naz said. Then Toktagul replied: "In Kazakh you were Zhambyl, you were a lake, you were a flood from Alatau, I was Toktagul, I was smaller than any Kyrgyz?" According to Umbetali Karibayev, Zhambyl presented Toktagul with a jeweled mantle, which he won in the race. The Kyrgyz poet presented Zhambyl with 500 soms. Zhambyl took only a small part of the money, and returned the rest to the worried poet [41]. After all, with his immortal song and indelible voice, he glorified and glorified two peoples: “Kazakh Zhambyl and Kyrgyz Toktagul - as a living image of the endless Kazakh steppe and blue mountains of Kyrgyzstan” [40, p.259]
“Alatau, in the valley in which I was born and raised, the Zhetisu line in the wind. My grandfather Kenen, who sang: "I love a singer-poet, I am engaged in Kyrgyz and Kazakh," also praised the literary giants of the neighboring country, saying:

The famous poem of Toktagul "Zamana" finds some harmony in the works of "modern singers" and poets of our time. The Kyrgyz poet clearly described the nature of his time, saying: This is detailed in Medina Bogdanova's monograph “Toktagul Satylganov” published in Moscow. A collection of selected poems of the poet was published in Moscow in 1940 and 1958.

The giant of Kyrgyz poetry, who created such works as "Kedeikhan", "Bes Kaban", "Alymkhan" "Nasylkhan", "Bakty kyz", "Kulipa", "Yerke sary", "Dunuyo", "Akkan su", "Nasiyat", "Sanat", "Ulguluu yrdar", "Oy bulbul", and others, was very popular in Soviet times which today have become spiritual treasures all over Kyrgyzstan. Districts, villages, schools, state awards and other crowded objects are named after him. A film was shot, an image of the Kyrgyz national currency was printed. There is only one hydroelectric power plant in the world that bears the name of the poet. This is the famous Toktogul hydroelectric power station. This indicates that Toktagul rose from the heights of poetry to the heights of mankind long ago.
2.2  The concept “Туған жер” in the Kazakh and English linguistic and literary cultures

In the framework of modern linguistics, scientists have identified a new scientific direction - lingvocontseptology, which deals with the study of the national cultural layer of the mental lexicon, applying research methods inherent in semantics: component (seed) analysis, the method of constructing semantic and associative fields etc. Consequently, in many respects
lingvocontseptology continues the classical, structural and functional semantics, at the same time affects the interests of sociology, history, culturology, linguocognitology, anthro theology. The main unit of linguoconceptology is "concept".

The concept was confirmed in the science of language at the end of XX - beginning of XXI century, when it began to actively use in their writings N.D. Arutyunova [42] S. Lyapin [43], S. Stepanov [44] and others. However, it should be noted that there have been attempts to replace this term with others, based on the fact that "concept" is too broad a notion. So, along with the term concept, one can find "logoepistem" [45] or "linguoculture" [46]. Nevertheless, the term "concept" was fixed in the scientific discourse, which can be explained by the "naturalness of its secondary terminology" [47].

Researcher L.O. Cherneyko argues that "the basis of the concept is sublogical. The content of the concept includes the content of the naive concept, but it is not exhausted by it, since it encompasses the whole multitude of pragmatic elements of the name, manifested in its compatibility". The concept is whereby a person "enters" into the culture, and in some cases

influences it [48]. The same idea can be traced in the work of W. Croft and D.A. Cruz called "Cognitive linguistics": "In fact, no concepts exist autonomously: all are understood to fit into our general knowledge of the world in one way or another" [49].

Concepts, being units of consciousness, can differ greatly not only among representatives of different linguistic cultures, but also among representatives of the same linguoculture, tk. Each person along with the national picture of the world is the bearer of the individual and personal picture of the world (including language). It is noteworthy that Ronald Langaker believes: "... time meaning is identified as conceptualization, cognition at all levels is both embodied and culturally ambedded" [50].

Consequently, the concept carries not only subject-matter correlation, but also communicatively meaningful information. Like any other concept, the concept, embodied in our consciousness in the form of an image, is included in a system of paradigmatic and syntagmatic links. Being embodied in a word or implemented in a sentence / statement, the concept has widespread associative links, it carries value characteristics and is an important cultural hub, it reflects a certain part of the linguistic picture of the world. The purpose of our research is to reveal the peculiarities of the linguistic and mental realization of the concepts "native land", "motherland" in Kazakh and English linguocultures, to determine the place of this linguistic culture education in the language picture of the world of these cultures.

The concepts of "native land," "motherland" is not accidentally chosen as the basic concept of this study. 

First, the concepts of "native land", "motherland" is an important component of the national language picture of the world of any language, so, it reveals the relationship of man and community to the inhabited space, too many historical and cultural events, and phenomena.

Secondly, at the present stage of the development of mankind, in the era of new political and economic upheavals and confrontations, the question of national values and priorities sounds more urgent than ever.

The material of our research was authentic poetic texts in Kazakh and English languages and their translations performed by a professional translator (F.Ongarsynova "Tugan zher", M. Makatayev "Tugan zherge" R. Burns "Soldier's Joy", T. Gray's poem "Elegy Written in a Country Churchyard").

Analysis of the concepts "native land", "motherland" in the comparative linguocultures should be multilateral and multidimensional, conceptual and value. In addition, we consider it important to address the mythopoetic images of our native land in the minds of the carriers of the studied linguocultures.

The study we conducted was divided into several stages. As a starting point of our research, we turned to lexicographic sources of Kazakh and English. Thus, the explanatory dictionaries offer the following definitions of the original concept:

Homeland - 1. The place, the country where the person was born; where there was an ethnos; 2. Place of origin, discovery or invention of something.

Motherland - 1. Fatherland, native country. 2. Place of birth, an origin of something [51].

The homeland is the birthplace of the earth, the place of birth; the land, the state where he was born [52].

So, after analyzing the definition of the concept of "native land", we come to the conclusion that: the native land is 1) the place where the person was born, the ethnos was born; 2) the place of origin or invention of something.

Turning to the dictionary of synonyms of the Kazakh language, we have established the following synonymic series of the concept "native land": fatherland, native land, native side (side), native land, cradle, source, beginning [53].

In addition, one should not ignore the antonyms of the concept under study, as well, opposition "myself - another's" is a universal diagram illustrating the relationship between the key concepts of the spiritual universe of carriers of Kazakh and English identities - "the image of their world," the native land and opposes him an unknown area of the image (antonyms concept of "homeland": someone else's party, foreign land [54]).

Let's turn to the original texts of works by F.Ongarsynova:

"Oh, tugan zher, keng peyil, kushging keng,

Sаgан konil bulkinar kush-aginmen.

Saginishimdy kanat kip sagan karai

Balapandai talpynyp ushamyn men ...." [55].

Motherland

“ Oh, motherland, gentle, with wide open arms,

To you feel a deep feeling.

We rush to you so much love

I fly and dream like a child …”.

         Another interesting example of the realization of the explored concept in Kazakh linguoculture is found in the poem by M. Makatayev "Tugan zherge": 
                           "Ainalayin!

                           Atameken, Aq meken!

                           Qandai qazaq izdep seni tapti eken?!

                           Tugan olke tatti eken goi,

                           Tatti eken! ..." [56].
In English:
                           “Oh, my Dear!

                           Fatherland, Native land!

                           What Kazakh looked for you!

                           The native land is sweet,

                            It's so sweet! …”.

The second stage of the conducted lingvocultural research consisted in the identification of phraseological and idiomatic expressions, part of which is the desired component - the motherland.

The Kazakh folklore is rich in expressions that fully convey the attitude of the carriers of the Kazakh national identity to their native land: "Oz еlim - oleng tosegim", "El zhurtingning qadirin basina is tuskende bilersin. Sary tonnyn qadirin, kys tuskende bilersin"," Tugan zherdei zher bolmas, tugan eldei el bolmas"," Tugan zherdіn kүnі de ýstyk, tүnyi de ýstyk ".

The phraseology of the Kazakh language also contains units that help to establish the language implementation of the concept of "motherland":

1) defense of the homeland, the struggle for it; to give his life for his motherland;

2) nostalgia: cute is the side where the navel is cut; Everyone has his own side; houses and walls help;

Speaking about the Motherland, representatives of the Kazakh national linguistic culture often use emotionally-colored vocabulary and phraseology:

Motherland, native land, fatherland, fatherland, fatherland edge, etc.

Turning to the English-language lexicographic sources, we also analyzed synonyms, antonyms and phraseological content of the concept under investigation, having thus passed all the indicated stages of the study. Note that the Russian-speaking motherland corresponds to several variants in the English language: motherland, native land, home, homeland, and also: return home = to return home; homesickness = home-sickness. The lexicographic source Dictionary of English Language and Culture (hereinafter referred to as DELC) represents the concept under study as follows: "Mother country (Motherland)”:

          1) the country of one's birth; one's native land;

           2) the country from which a group of settlers in another part of the world originally came" [57]. 
Note that the English language was more "rich" in synonyms for the one's country: God's country, birthplace, country of origin, fatherland, home, homeland, mother country, motherland, native soil, old country, old world, terra firma, the old country [58].

In this synonymic series, the united homeland, the difference is traced in the part where the "originator" of the homeland is indicated - God, parent, nation, father, land, country, world.

Turning to the axiological component of the initial linguocultural education, we see that most often their implementation is found in the home and country lexemes: East or West home is best / oz uiym, olen tosegim or Tugan zherge zheter zher kaidaTugan elge zheter el kaida; You can take the boy out of the country, but you can’t take the country out of the boy /Tugan elinen adamdy alystatu bolsa da, tugan zherin tartyp alu zhok; And prophet is not without honor in his own country / Ozge elde sultan bolgansha, oz elingde ultan bol.

Not surprisingly, the classics of English poetry more than once touched upon the theme of their homeland in their work. Let's turn to the creativity of the classic English poetry Robert Burns and his poem "Soldier's Joy".

“I lastly was with Curtis, among the floating batt’ries,

And there I left for witness, an arm and a limb;

Yet let my Country need me, with Elliot to head me,

I’d clatter on my stumps at the sound of drum” [59].

Translation into Kazakh: 
"Flotqa keldym mine,

Sarbazdyn ar-namysyn qоrgаu ushin,

Tugan zher bile bilsen, bir sen ushin,

Shayhasqa oilanbastan kete berem"

In this case, the concept of "motherland" finds its own language expression through the word combinations my Country and the native land. So, the translator used one of the lexical transformations - modulation, which allows the full and adequate transmission of the English-language fragment in Kazakh.

Let's turn to another English-speaking example, which we find in Thomas Gray, (“Elegy Written in a Country Churchyard”).

“Th’applause of listening senates to command,

The threats of pain and ruin to despise,

To scatter plenty o’er a smiling land,

And read their history in a nation’s eyes” [60].

Translation: «Otanım bar kushin uısına saqtap,

Tagdırına nalımay, qyindıqtarga da des bermey

Qızıl qan tugan zherde ozen bolıp aqsa dağı

Koz jasına bulıgıp algıs aytar …».

           Translation can be considered somewhat free because instead of metaphor (smiling land) we see like a "tugan zher" in the first line. But in general, the emotional tension, the depth of the images translation is not inferior to the original.

Thus, the analysis showed that Kazakh-speaking poets in their works often use the word "fatherland" to implement the concept of "motherland", while in the reverse translation we often focus on the lexeme of the motherland, which can be associated with a strongly strengthened in our minds connection between fatherland and mother.

In the course of the study of the claimed concept, we also revealed the following characteristics:

- In the conceptual dimension, the basis for the studied linguacultural education is the formulation: "Motherland is the place where I was born (grew up)" (in Kazakh linguistic culture) and "the country of one's birth" – in English.

- In the value dimension, the most striking are the feelings of responsibility, the desire to save the homeland, the desire to present it from the best side. These characteristics of the concepts of homeland and one's country coincide in the studied linguocultures.

- In the etymological dimension in the Kazakh linguistic culture, the Turkic root otuken is important, in the English is a country.

As a result of the study, we believe that the concept of "motherland" is a lexical concept (ie participates in the creation of phraseological units), is significant in both linguocultures, is stable in the minds of the speakers of both languages. In the Kazakh language, the sought-after concept finds multiple language realization, is rich in synonyms, is often mentioned in folklore and poetry. 
At the same time, it is more typical for English-speaking authors to use the concept of "one's country", which is, on the one hand, broader than the Kazakh-language "motherland", on the other hand, deprived of additional, peripheral meanings. Due to the characteristic restraint for the British of the manifestation of feelings and emotions, it is "one's country" that is most often used by authors to describe their native land, which does not affect the diversity of the selected language equivalents in the translation process.
CONCLUSION
In Kazakh literary criticism, the topic of the Homeland has never been the subject of special research. When considering it as a whole, it became important to study the problem not only on a narrow interdisciplinary scale, but also within the framework of interdisciplinary communication (history, linguistics, ethnography, psychology, etc.). 
The concept of “Туған жер” in the art of speech was enriched by the following historical and chronological periods and main ideological directions:

1) Turkic origin (Orkhon-Yenisei inscriptions, etc.) And the ideals of a nomadic society of the times of the Kazakh Khanate (Zhyrau poetry); 
2) the idea of national unity at the beginning of the Dzungar invasion and Russian colonialism in the XYIII century (Bukhar zhyrau); 
3) The motives arising in connection with the conquest of Kazakh lands by the Russians: a) a call to fight against foreign oppression (poetry of national liberation uprisings - Makhambet, etc.); b) the phenomenon of "mourning time" (D. Babatayuly, Sh. Kanayuly, M. Monkeuly, A. Barmanbekuly, etc.); b) the nation's striving for self-preservation (Abay and enlightened poets);

4) the direction of the political struggle at the beginning of the twentieth century and the Alash movement (A. Baitursynuly, M. Dulatuly, S. Toraigyruly, M. Zhumabayuly, etc.); 
5) Ethnic characteristics that were behind the national genocide, cultural expansion and the policy of assimilation under the Soviet totalitarian system (K. Amanzholov, Zh. Moldagaliev, K. Myrza Ali, A. Kekilbaev, M. Magauin, K. Zhumadilov, etc.); 
6) New values and artistic searches in the literature of the Independent Republic of Kazakhstan. 
Features of the concept of "Туған жер" in Kazakh literature are revealed in the context of world literature, as well as in connection with general themes, motives and images inherent in the art of speech of the Turkic peoples. Such a comparative analysis opens the way for the restoration and reconstruction of traditional mental models, forcibly withdrawn from the consciousness and consciousness of the Kazakh people. Because the essence of a nation is recognized not as a single set of historical facts, but as unique features of its cultural and spiritual development.
According to the work schedule (APPENDIX B., APPENDIX C) in the first interim period (2018), research work will be carried out in the areas of "Mythical and poetic origins, cultural code and literary traditions of the nation", "Socio-political environment, land issues and artistic reality." The genesis and transformation of the “Zher-Ana” archetype, manifestations of common values of the Turkic peoples in relation to the land, similarities and differences of the motives of "aua koshu", "otkendi ansau" in Kazakh, Kyrgyz and Karakalpak poetry, literary images of the consequences of the "Zhana Nizam", the motives of "konystyn taryluy", "tugan zherden zherinu", "kutsyz konys" in the works of zar zaman poets D. Babatayuly and M. Monkeuly are analyzed.
In the second interim period (2019), the general directions were determined: "The idea of the “Туған жер”, national worldview and features of the development of literary and artistic creativity", "The image of the Atameken, the author's artistic world and features of personal style." The essence and the manifestation of the concept in literature, the fate of the land and the country in the stories of famous writers M. Magauin, K. Zhumadilov, A. Kekilbaev, O. Bokey, the essence of patriotism and poetic skill in modern Kazakh poetry. It also analyzed the relationship between national character and traditional mentality, values of nomadic and sedentary society, the continuity of the Turkic concept and Kazakh knowledge in the context of cultural factors and the concept of "туған жер".


As a result of the implementation of the goals and objectives of the project, the following conclusions were drawn:

1. The evolution and transformation of the relationship of the ancestors of the Kazakhs - the ancient Turks - with the Motherland (Ergenekon, Otuken) can be described by the mythopoetic formula "қоныс - құт - құдірет" ("habitat - the fertile land - the object of worship"), which we have generalized. He is depicted in the course of the development of literature in the form of the revival of the archetype "Жер-Ана".
2. In the poetry of the Kazakh zhyrau and in folk legends, utopian ideas and images (Жеруйык, Жиделибайсын) about the “time of laying eggs on sheep”, characteristic of a nomadic society that differed from the ideals of a sedentary society, were formed. The commonality of the literary heritage of the outstanding representative of utopia, Asan Kaigy, is confirmed by the texts in the Kazakh, Nogai, Karakalpak, Kyrgyz and Bashkir languages.
3. In the traditional Kazakh worldview, the concepts of «ата аруагы» (ancestral spirit), «атамекен» (ancestral land), «баба бейіті» (grave of ancestors) are inseparable, and the similiraty of this outlook with the Mongolian peoples was considered on the basis of literary and folklore works and ethnographic data.
4. It was proved that the toponym "Saryarka" used to designate not only a separate geographic region, but was a symbol of the territorial integrity and unity of the Kazakhs, the evolution and transformation of its image was described using specific literary examples.
5. Despite the prohibition of the metropolis, it became clear from the study that in the Kazakh literature of the Soviet era, national motives lived secretly, and the cult of the native land was established in the 60-80s of the twentieth century.
The results of the research can be used to solve theoretical and practical problems of literary criticism, to develop university curricula and lecture courses, to expand scientific research of students, undergraduates, doctoral students, to implement state programs related to the spiritual modernization of society.
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Ha I'PAaHTOBOE (PMHAHCHPOBAHNE
TEXHUYECKASI CIIEOUOUKALIMS U KAJTEHIAPHBIM ILUIAH PABOT

ITo morosopy Ne /44 ot A @M@” 2018 roma

1. Pecny0iimkaHcKoe rocyapcTBeHHOe NpeXNpHATHE HA npaBse Xo3sIHCTBEHHOrO
Beaenns  «EBpasmiickuii | manmoHadbHLIH yausepcurer umenn  JLH.I'ymmiesa»
Munncrepersa o6pazosanns n Haykn Pecny6maxn Kazaxceramy

1.1 Ilo npuopmrery: Hayumele ocHOBEI «MoHTiITIK e (obpazomanne XXI Beka,
(pyHnamMeHTaNBHbIE ¥ IPUKIIAHBIE UCCIIeTOBAHUS B 06IACTH I'YMaHHTAPHBIX HayK).

1.2 Mo moanmpuopurery: OyHIaMEHTAIBHBIE H OPUKIaHbIe HCCIENOBaHUSA TIPOGIIEM .
MOJIepHHU3aUUE OOIIECTBEHHOIO CO3HAHMA: yraH kep. OOLIeHAIHOHATBHOE SIUHCTBO, MHD H
corjiacue. ' : ;

1.3 TIo Teme mpoexra: AP05134149 «HarmonanbH0-KyIbTypHas crenuduKa KOHUEnTa
«TyraH xep» 1 €ro Xy/10/KeCTBEHHAS PENIPE3EHTALMS B Ka3axcKoH JIHUTEpaType» ‘

1.4 O6mast cymma mpoekta: 19 646 256 (meBSTHAQUATS MHIUTMOHOB IIECTLCOT COPOK .
IIECTh TBICAYM IBCCTH NATHACCAT IUECTH) TEHre B TOM YHCNE C pasGUBKOM [0 Tojam, A
BBINIOJIHEHHS paboT COrTACHO MYHKTY 3: :

- Ha 2018 rox - B cymme 6 584 656 (WecTh MEJUTMOHOB NSTHCOT BOCEMBIECST 9eThIpe
TBICSYH MIECTHCOT IIATHAECAT NIECTH) TEHTE,; . ;

-Ha 2019 rox - B cymme 6 600 600 (LIECTh MIEJITHOHOB 1IIECTBCOT THICAY mecﬂcor)renr.é;

- Ha 2020 rox - B cymme 6461 000 (mecTs MHILTHOHOB YETBIPECTa IIECTBHACCAT OXHA
THICSYa) TEHTE. ‘

2. XapakTepuCTHKA HAYYHO-TEXHHYECKOW NpPOAYKIMH 10 KBaJHPHKAIHOHHBIM
NPH3HAKAM H YKOHOMHYECKHE 0KA3aTe 1 :

2.1 Hanpasaenue pabGorer: OyHnaMeHTANBHBIE WCCTENOBAHUSL. DUIONOrHUECKIE
(maTeparypoBeUecKUe) HCCIENOBARMS. ik

2.2 Obmacte npuvenenus: JluteparypoeneHue (TEOPHA H HCTODHS JMTEPaTypEI,
TEKCTOJIOTHSI) M CMEXHBIE TIyMAHHTapHble [MCHUILTHHEL  (JIMHIBHCTHKA, dbunocodus,
STHOIICHXOJIOTHS).

2.3 KoHeunblii pe3yabTat:

- 3a 2018 roa: Byayr cobpaHsl sMIEpHYECKME MATEpHATB [0 TeMe TIPOEKTa U WX
TeopeTHHecKoe 0GOBILIeH e, OCYMIECTBIEH CONOCTABUTENBHBIH aHamm3 KonnenTa « Tyran xKepy ¢
QHAJIOTHYHBIM ITIOHATHEM y Hapo/joB Esponel, Asuu u Adpuxu. Byger onyGIuKoBaHO He MeHee
1 (onmoit) my6nvkaruy B KypHanax, pexomengosanasix KKCOH MOH PK.

- 32 2019 rox: Byner cocTaBlleH W MOJrOTOBJEH K M3JAHHMIO THTEPATYPHO-TEOPETHIECKAS
XpectoMaTus «Bompockl penpeseHTanuu TeMBI POTHOM 3eMJIM B TPyAaX 3apyGeXHBIX YYSHBIX»
(mepeBon 1 Hay4Hble KOMMeHTapun). Byzner opranusoBaHa HaydHas KOHGEPEHIMS M BBITYIICH’
cOopuuk Marepuanos. byayr omyGmuxoBaHsl He MeHee 1 (omHON) cratby B PELEH3UPYEMBIX
3apyOeXHBIX HAayYHBIX H3JIaHHWSX C HEHYJEBBIM HMIAKT-GakTopoM, He MeHee 1 (omHOM)
nyOIMKanuK B XypHagax, pekomengosannsx KKCOH MOH PK. i

- 32 2020 rox: Byayr BbIpaGoTaHBI HOBBIE HAYYHO-TEOPETHYECKHE M METOZOTOTHUECKUE
noIoKeHus. byayr omyOmukoBaHel He MeHee 2 (IBYX) CTaTeil B pelleH3UpYEMBIX 3apyOexkKHBIX
HAy4HBIX M3JIAHHIX C HEHYJIEBBIM MMIakT-dakTopoM. Bymer m3nana KojleKTHBHAS MOHOTpagust
«XyI0XKECTBEHHBIN 00pa3 «TyFaH JKep» B Ka3aXxCKol JuTepaType» (pabouee Ha3BaHue).

2.4 Ilatenrocnocodnocrns: Her.

2.5 Hayyno-Texuu4vecknii yposeHb (HoBm3HAa): Hayusas HOBH3HQ TEeMBI IIPOEKTa

3aKMOYACTCA B KOMIUICKCHOM H3ydeHun Kouuenrta «TyraH skep» Ha TEKCTOBBIX MaTepHajiax

258

]




[image: image4.jpg]LIT

Ka3axCKoro CJIOBECHOI'0O HCKYCCTBA C YYETOM €ro TIeHE3uCa, OBOJIIOIHH H Tpch(bOpMaHHIfI B
KOHTCKCTE OIIBITA MHpOBOﬁ XYIOMKECTBEHHOH JHATEPATYPEI.

26  Henoan3oBaHue — HAYYHO-TeXHHYECKOH  NPOOYKUHHM  OCYIIECTBJISIETCS:
IIpopeccopeko-npenonaBaTebckuM — KOPIYCOM, @ Takke CTYNEHTAMH, MAarMCTPaHTAMH,
AOKTOpPaHTAMH TYMaHHWTApHLIX OTHENEHMH BBICIIMX Y4YeOHBIX 3aBeeHMil; YUYEHBIMH H

CeuaIiicTaMiu B C(bepe (I)I/IJ'IOJ'IOI‘I/I‘ICCKI’IX U CMEXHBIX ¢ HHUMM AHCHHIIIHH, pa60Taxommm B

NpoQUIBHBIX HAYYHBIX LEHTPaX M MHCTHTYTAX; CIIy)KAUIMMH [OCYNapCTBEHHO-HACOTOTHYECKIX H
KYJIBTYPHO-IIPOCBETHTENBCKUX OpTraHU3alyi.

2.7 Bua HCHoJb30BaHAA pe3yabTaTa HAyYHOH M (W/IM) HAYYHO-TeXHHYECKOIl
AeATeAbHOCTH: BHeIpeHHe pe3yibTaToB HCCENOBAHME B y4eGHO-06pa3oBATENBHEI MPOLECE
BBICIIAX Y4eOHBIX 3aBefieHUH (pa3spaGoTKa NEKIMOHHBIX MAaTepHAlioB, KypcOB IO BBIGODY,
HaMUCaHHE yYeOHBIX U y4eOHO-METONUYECKHX TOCOOHH, IOATOTOBKA MArkCTEPCKUX JHCCePTALIMIA

M TJ.); TPEMEHEHHE B HIEOJOTHYECKOM MNESTENBHOCTH MO MIYXOBHOM MOJEpHHM3ALMK
Ka3aXCTaHCKOTO 00LIeCTBa.

3. HaumeHnoBaHHe paGoT, CPOKH UX peajiH3alMy U Pe3yJabTaThl

[Indp | Hammenosauue pabor mo Cpox BBIOTHEHUS Oxupaemsni pesyapratr =
3a7aHus, JloroBopy 1 OCHOBHEIE
sTana JTansl €ro BEIIOIHEHHS HAyaJo0 | OKOHYAHH
e
1 OcymecTBnenue OeBpab Mapt IlepBOHAYABLHEIE HAYYHO-
KPUTHYECKOTO aHATIN3A 2018 roma | 2018 roga | OpraHM3aNHOHHBIE YCIOBUS I
Hay‘IHOﬁ JIHTEPATYPEI 110 peaTu3auH IPOEKTa,
TEME IIPOCKTa JJIA CTpaTEeTHYECKHi aHaIH3:
(opmupoBanus -6yZIeT OCYIIeCTBICH
TEOPETHIECKON 1 KPUTHYECKHUH aHaIu3 HaydHOH
METOHOIOTHYECKOH 6a3bl JUTEpaTypsl IO TeME IPOoeKTa
HCCIIeIOBaHN; U1 GOpMUPOBAHUSL
COCTaBJICHUE TEOPETHYECKOH U
TEMaTUYECKOH METOROJIOTHYECKOH 6a3bl
Ooubnuorpadumu; HUCCIIeIOBAHUS,
pacnpeznesieHue Harpy3ox - COCTaBJICHA TeMaTHYeCcKas
MEXIY HCIIOHUTEISIMH 6ubnuorpadus;
-pacIpesieeHbl Harpy3Ku
MEXy HCTIOJTHUTEISIMH.
Kouxpemmnwie pesynomamor.:
COCTaBJICHHE NIEPEYHs Hay4HOH
TUTEpaTyphl, HEOOXOAUMOTO U1
HUCCIEIOBAHUH, a TAKXKE
OTIpeJieJIeHHe UX HATM4IHA B
OubroTeYHBIX (HOHIAX;
CKauMBaHHE KHUT H CTaTeH B
PDF-dopmare 13 HHTEpHET-
PECYPCOB U COXPAHEHHE HX HA
aucke CDROM; cocrapnenue |
miaHa paboThl KOXKIOTo WIEHE
MCCJICIOBATENIBCKOA Ipynnel.
OnpeneneHue MeCT Maprt Centa6ps | OOMEH Hay4HBIM OIIBITOM,
nojiyqenus smnupuyeckux | 2018 roma | 2018 roza | BHeApEeHHE HHHOBAIMOHHBIX
JaHHBIX; METOJIOB HCCIIEAOBAHHS,
HaJIa)KMBaHHe KOHTaKTOB ¢ yIIpaBJICHAE PHCKAMU:
OTEYECTBEHHBIMH U -6yyT onpeneneHsl MecTa
3apyOesKHBIMH Hay4YHBIMH | TIOJTYYEHHUS SMIIUPHYECKHX
IapTHEPAMHU; COCTABIICHHE JAHHBIX;

256




[image: image5.jpg]L

rpadiKa TBOPYECKHX
KOMaHIMPOBOK,

-HaJIaXXCHBI KOHTAKTHI C
OTEYECTBEHHBIMH H
3apy6eXHEIME HAYYHBIMH
apTHepamu;

-COCTaBJICH Ipad MK TBOPYECKHX
KOMaHIHPOBOK.

Kouxpemnvie pesynomamo::
COCTABJIEHHE TIEPEYHS ADXUBHBIX
1 6uOIHOTEYHEIX (OHMIOB, r/e
MOTI'YT COAEPXKAThCS MATEPUATIBI
IO TEME MIPOEKTa; '
YCTaHOBJIEHHE KOHTAKTOB C
UCCIIEN0BATEIBCKUMH
CTPYKTYPaMH peCIyOIHKY |
3apy0exbs; OpraHu3aus
KOMaHIMPOBOK U OOMEH OIBITOM
C HayYHBIMH NapTHEPaMH,
3aHUMAIOIIHAMHCA C
COOTBETCTBYIOIIEH
HCCIIEAOBATEILCKOM
npobaeMaTHKOM,

Iogroroska crareit
METO/IOIOrHYECKOT0
XapakTepa ¥ 0003HaYeHHe
OCHOBHBIX
KaTeropHaabHbEIX
TIOHATHH;

npuobpeTenue
HEO00XO0IMMOH OPIrTEXHUKH
JUISL YOIy YIIEHAS
MaTepHaILHO-
TEXHUYECKOH a3l
HCCIEIOBAHMM.

Hrons
2018 rona

JI0
1 HOsOps

2018 rona

Cbop u o6paborka
SMITUPHYECKUX JAHHBIX I
UCCIENIOBAHUI, BBEICHUE UX B
Hay4HbIH 060poT;

- OyAyT MOATOTOBNCHEI CTATHH
METO/I0JIOTHYECKOr0 XapaKTepa
1 0003HAYEHEI OCHOBHBIE

KaTeropuanbHbIe MOHSTHS; i
_-TiproGpeTeHa HeobXoqumMas

OPITEeXHMKA IS YIydIIeHUs
MaTE€pHAIBbHO-TEXHUYECKOH
0a3b1 uceeoBaHuU,
Konxpemnvie pesynomamer:
OIPENIENICHHE TEOPETUKO- ,
METOIOJIOTUYECKHIX
HalpaBJeHU N U1 NpOBeIeHHS
HCCJIEJOBAaHUH 110 TeMe TpOeKTa,
OyzmeT onyGiIMKOBaHO He Menee
1 (onHolt) myGnukamuy B

XYPHAJIaX, pEeKOMEHAOBAHHBIX
KKCOH MOH PK.

[loarorosxka crareit mo
HCTOPHH PETPEe3CHTAlUKI
xonnenra «TyraH jxep» B
Ka3axCKOH I10231H U
pO3e; y9acTHe B KPYTIIBIX
CTOJIaxX, BEICTYIUICHUS B
neyary, Ha paguo u TB

110 TeME NIPOEKTa.

SHBaph
2019 rona

o
1 HOs1Gps
2019 rona

Kpurepuu nayunsix

HCC‘ICIIOB&HI/II/I nonynxpﬁ?,anm

HOBBIX 3HAHUI, IPENCTaBICHHE

OOLIECTBEHHOCTH:

- 6y Iy T IOArOTOBIEHE! CTaThH
TI0 MCTOPHH PETIPE3EHTALUU
KoHunenTa «Tyras xep» B
Ka3axCKoH IMO33MH U IPo3e;

- OyyT obeceuens! yuacTue B
KPYTJIBIX CTOJIAX, BBICTYILIEHHUS
B Ileyaty, Ha paguo ¥ TB 1m0
TEME IIPOEKTa.
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[image: image6.jpg]Konxpemnvie pesynemamui:
MOATOTOBKA CTATEH C HAYUHBIM
8HAIM30M OTPAXKEHUS TEMBI
«Tyran xep» B
XYIOXECTBEHHBIX
ITPOU3BEACHUAX Ka3axCTaHCKUX
aBTOPOB; YYaCTHE B KPYIJIBIX |
cTONax, BeICTymIeHus B CMU
YJIEHOB MCCIIEIOBATENBCKOM

TPYMIEL

2.1

Opraauzanus
KOMaHIAPOBOK JJIS
paboTHI B OTEUECTBEHHBIX
1 3apyOeKHBIX HayUHBIX
IEHTPAaX, apXUBax U
OnbIMOTEKAX, 4 TAKXKE IS
cbopa NnoIeBEIX
MaTepHajIOB;

HEPEBOJ aKTYAIbHBIX
cTarteil HHOCTPAaHHBIX
YUYEeHBIX I10 TIpeIaraeMoi
TeMe I COCTaBIICHHUS
JHUTEPaTypHO-
TEOPETHUECKOH
XpECTOMATHH

Maprt 1o
2019 rona | 1 HOAGps
2019 roga

TeopeTuko-nipakTHYecKas pois
¥ HCIIONB30BAHUE PE3YNLTATOR
HAYYHBIX pa3paboToK:

-0yRyT OpraHu30BaHsI
KOMAaHIUPOBKH 111 paboTHI B
OTEYECTBEHHBIX U 3apy0ekHbIX
Hay4HBIX OEHTPaX, apXxuBax u
Oubnuorexax, a TakxKe s
c6opa MoNeBbIX MATEPUATIOB;
-0yayT ocymecTBieHbI
TIePEBO(bI AKTYATBHBIX CTATEH
MHOCTPAHHBIX YYEHBIX HO :
pemaraeMoit TeMe s
COCTAaBJICHHS JIUTEPATYPHO-
TEOPETHYECKOM XPEeCTOMATHH.
Konxpemuvie pezyromanmul:
BBeJIeHUE B 000pOT
Ka3aXxCTaHCKOH
dumonoruyeckon Hayku pasee ,
HE HCIIOJIE30BaHHEIE '
3apyOexHBIe JTUTepaTypHEIE
TEKCTHI; OyIeT COCTaBJIEH U
IOATOTOBNEH K U3AAHUIO
JITEpaTypHO-TEOpeTHIECKAs
xpecromaTHs «Bompocs!
pelnpe3eHTalluy TEMBI POJHOM
3EMJIM B TpyaX 3apyOesKHbIX
YYEHBIX» (TTepeBOA 1 Hay4YHbIE
KOMMeHTapuu). bynyt
OIyOIMKOBAHEI HE MEHEe

-1 (onmHo}¥1) cTaTeu B i

PELEeH3UpYEMBIX 3apyOeKHEIX
Hay4HBIX U3TAHUSX C
HEHYJIEBBIM HMIAKT-()aKTOPOM,
He MeHee 1 (onHOi)
nyOJIMKaLKy B XXypHAaIax,
pexomenpoBanHsx KKCOH
MOH PK. ¢

2.2

Opranuzauus Hay4HoH
KOH(bepeHLHH N0 TeMe
NPOEKTa U BHIMYCK

‘cOopHMKA MaTepHAaJIOB;
B3aUMOJICHCTBUE C

rocyaapcTBEHHBIMHU
opraHamMH AJsi BHEAPEHUS
€3y/IbTaTOB Hay4HBIX

Wions pi (6]
2019 roga | 1 HOsIOps
2019 roma

HayuHo-metononoruueckas 6asa,
MOANOTOBKA MOJIOIIBIX
CHELHANNCTOB:

-OyAeT opraHM30BaHa Hay4Has
KOH(epeHLus 110 TeMe NpoeKTa 1
BBINYILEH COOPHUK MaTePHANIOB;
-OyZeT OCYLIECTBIIEHO
B3aUMOJIEHCTBHE C
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[image: image7.jpg]yccieaoBaHui B
NpOrpaMMBl 110 JyXOBHOM
MOZEPHU3aLNM;
KOHCYJLTHPOBAHUE U
OpraHu3allys CTaKUPOBOK
CTYIEHTOB U MarCTpaHTOB
JJI8 pa3sBUTHA UX
HUCC/IeA0BATENBCKUX
HaBBIKOB.

roCyAapCTBEHHBIMY OpraHaMu
L1l BHEAPEHHUS Pe3y1bTaToB
HayYHbIX MCCNIENOBAHUIN B
MpOrpamMMBb! MO TyXOBHOM
MOJIePHU3AIH;

-OyzneT oKazaHa MOJAepPKKa B
KOHCYJIbTUPOBAHUM U
OpraHH3aL|K CTAXKUPOBOK
CTYACHTOB M MaruCTPaHTOB il
Pa3BUTHS UX UCCIIEOBATEILCKHX
HaBBIKOB.

Konxpemnuie pesyibmamoi:
Oyzner opraHM30BaHa HAy4YHAST
KOH(EpeHIHs ¥ BEIYIIEH
cOOpPHHK MaTepHaloB.;
MOArOTOBKA NPEANOKEHUH Mo
pe3yabTaTaM MCCIIeIOBaHMH ANt
peanuzalyiy B paMKax
MpOrpamMMbl AyXOBHOM
MOJIepHHU3ALMH. :

3 Ipogosoxenue pabot ¢ SluBapb Hrone BripaboTka KOHLENTYaMbHBIX
apXUBHBIMH MaTepHaJlaMH, 2020 roga | 2020 roma | Hay4HBIX HOJIOMKEHHIA:
MUCEMEHHBIMU HCTOYHUKAMH - Gy ayT NpoRosHKeHs! paboTs ¢
(newndposka, HayuHoe apXMBHBIMHM MaTepyaiamy,
onvcaHue, NepeBo, MUCbMEHHBIMH HCTOYHHKAMK
TEKCTONIOTHUECKUH aHaNu3, (neiumdposka, HayuHOE ONKMCAHHE,
KOMMEHTHPOBAHUE, TIEPEeBOl, TeKCTONOTHUECKUH
HHTeppeTanus u ap.); aHaJlu3, KOMMEHTHPOBAHMUE,
O6cyxaeHre TEMBbI POAHON UHTEepIIpeTauys 1 1p.);
3EMJIM C YUaCTHEM - COCTOUTCA 00CYKACHUE TeMbI
nucarenei U NO3TOB. POJHOM 3eMITH ¢ YUacTHeM

nycarenei 4 no3Tos.
Konxpemnvie pesynemanmyl:
TEKCTONOrMUECKHi aHanus 1
TeopeTnyeckui pazbop
 XYAOKECTBEHHBIX NIPOU3BENEHUH
IO TeMe NPOeKTa; 00CYIKASHHUE
ocseuieHus konuenta « TyraH jxep»
B Ka3axCKOH THTEpaType ¢
YYacTHEM MUCATENEH H N0ITOB.
31 [lybnukauus craTei rno Mapt bi() Byner npoejeHa oLeHKa
TeMe MIPOeKTa B 2020 rona | 1 Hos6ps | HAYYHBIX KOHLETLMH,
3apyOexHbIX PEHTHHIOBBIX 2020 roja | HHTE/UIEKTYaJlbHO-TBOPYECKOTO

JKypHanax; YTCHHE JEeKUHH
YreHaMH
JICCAEIOBATENLCKOM
TPYIIbl B CTYAEHUECKHX
ay,:(mopnﬂx JAJIst
nonymxpmaunu Hay'quIX
pesyﬂBTa’l’OB npoem‘a.

MOTEHLIMANa U COLMaNbHBIH
apdekr: -OyneT ocyuiecTpieHa
nyOnuKanus craTtel no teme
NpoeKTa B 3apyOexHbIX
PEHTHHIOBBIX XXypHanax,

- 6yayT OpraHH30BaHEl JIEKIUH
YJIeHaAMH HCCIIe0BATENBbCKOH
rPyMNMbl B CTYAEHYECKHX
ayUTOpUSX ANA NONYyIApU3aLHK
Hay4HBIX pPe3y/bTaTOB NPOEKTA.
Konxpemnvie pesynomamol.
YTEHHUE JIEKLMH B CTYAEHYECKUX
ayAUTOPHUAX AJs BHEAPEHUS
pe3y/IbTaTOB UCCNENOBaHHM B
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Appendix 1.55

to Contract 132 from 12.03.2018

on grant funding
TECHNICAL SPECIFICATION AND WORK SCHEDULE 

Under the contract №132 from 12.03.2018

1. Republican state enterprise on the right of economic management "L.N. Gumilyov Eurasian National University of the Ministry of Education and Science of the Republic of Kazakhstan.
1.1. By priority: Scientific foundations of "The Eternity Nation" (the education of the XXI century, fundamental and applied research in the field of humanities science)

1.2. By sub-priority: Fundamental and applied research of problems of modernization of public consciousness: Туған жер. National unity, peace and harmony.
1.3. By title of the project: АР05134149 "The national-cultural specificity of the concept "Туған жер" and its artistic representation in the Kazakh literature"
1.4. The total amount of the project: 19 646 256 (nineteen million six hundred forty six thousand two hundred fifty six) tenge, including with a breakdown by years, for the performance of work in accordance with paragraph 3:

- for 2018 – in the amount 6 584 656 (six million five hundred eighty four thousand six hundred fifty six) tenge;

- for 2019 – in the amount 6 600 600 (six million six hundred thousand six hundred) tenge;

- for 2020 – in the amount 6 461 000 (six million four hundred sixty-one thousand) tenge.

2. The characteristic of scientific and technical products according to qualification criteria and economic indicators.
2.1. The direction of works: Fundamental research. Philological (literary) research.

2.2. The application of area: Literary criticism (theory and history of literature, textual criticism) and related humanitarian disciplines (linguistics, philosophy, ethnopsychology).

2.3. Final result:
- for 2018: Empirical materials on the topic of the project and their theoretical generalization will be collected, a comparative analysis of the concept "Tуған жер" with a similar concept among the peoples of Europe, Asia and Africa will be carried out. At least 1 (one) publication will be published in the journals recommended by the CCSES MES RK.

- for 2019: will be compiled and prepared for publication a literary-theoretical anthology "Questions of the representation of the theme of the native land in the works of foreign scientists" (translation and scientific commentary). A scientific conference will be organized and a collection of materials will be published. At least 1 (one) article will be published in peer-reviewed foreign scientific journals with a non-zero impact factor, at least 1 (one) publication in journals recommended by the ССSES MES RK.

- for 2020: new scientific-theoretical and methodological provisions will be developed. At least 2 (two) articles will be published in peer-reviewed foreign scientific journals with a non-zero impact factor. A collective monograph "The artistic image of "Туған жер" in Kazakh literature" (working title) will be published.

2.4. Patentability: No

2.5. Scientific and technical level (novelty): The scientific novelty of the project theme lies in the comprehensive study of the concept "туған жер" on the textual materials of Kazakh verbal art, taking into account its genesis, evolution and transformation in the context of the experience of world fiction.

2.6. The use of scientific and technical products is carried out by: Faculty and teaching staff, as well as students, undergraduates, doctoral students of humanitarian departments of higher educational institutions; scientists and specialists in the field of philological and related disciplines working in specialized research centers and institutes; employees of state-ideological and cultural-educational organizations.

2.7. Type of use of the result of scientific and (or) scientific and technical activities: Implementation of research results in the educational process of higher educational institutions (development of lecture materials, elective courses, writing educational and teaching aids, preparation of master's theses, etc.);

3. Name of work, deadlines for their implementation and results

	Task number, stage
	Name of work under the Contract and the main stages of its implementation
	Duration
	Expected result

	
	
	start
	end
	

	1
	Carrying out a critical analysis of scientific literature on the topic of the project to form a theoretical and methodological basis for the study; compilation of subject bibliography; distribution of loads between performers
	February  2018
	Маrch

2018 
	Initial scientific and organizational conditions for the implementation of the project, strategic analysis:

- a critical analysis of scientific literature on the topic of the project will be carried out to form a theoretical and methodological basis for the study;

- a thematic bibliography will be compiled;

- the loads are distributed among the performers.

Concrete results:

Compilation of a list of scientific literature required for research, as well as determination of their availability in library collections;

- downloading books and articles in PDF format from Internet resources and saving them on a CDROM; drawing up a work plan for each member of the research group.

	1.1
	Determination of places of obtaining empirical data;

establishing contacts with domestic and foreign scientific partners; scheduling creative business trips.
	Маrch

2018
	September 2018
	Exchange of scientific experience, introduction of innovative research methods, risk management:

- the places of obtaining empirical data will be determined;

- established contacts with domestic and foreign scientific partners;

- a schedule of creative business trips was drawn up.

Concrete results:

Drawing up a list of archival and library funds, which may contain materials on the project's topic; establishing contacts with research structures of the republic and abroad; organization of business trips and exchange of experience with scientific partners dealing with relevant research issues.

	1.2
	Preparation of articles of a methodological nature and designation of the main categorical concepts;

purchase of the necessary office equipment to improve the material and technical base of research.
	June

2018 
	until   november 1st  2018 


	Collection and processing of empirical data for research, their introduction into scientific circulation:

- articles of a methodological nature will be prepared and the main categorical concepts will be indicated;

-the necessary office equipment was purchased to improve the material and technical base of research.

Concrete results:

determination of theoretical and methodological directions for conducting research on the project topic; at least 1 (one) publication will be published in the journals recommended by the CCSES MES RK.

	2.
	Preparation of articles on the history of the representation of the concept "Tugan zher" in Kazakh poetry and prose;

participation in round tables, speeches in print, on radio and TV on the topic of the project.
	January

2019
	Until November 1st  of 2019 
	Research criteria, popularization of new knowledge, public presentation:

- articles will be prepared on the history of the representation of the concept "Tugan zher" in Kazakh poetry and prose;

- participation in round tables, appearances in print, on radio and TV on the topic of the project will be provided.

	2.1
	Organization of business trips to work in domestic and foreign scientific centers, archives and libraries, as well as to collect field materials;

translation of relevant articles of foreign scientists on the proposed topic for the compilation of a literary-theoretical anthology
	March 

2019 
	Until November 1st 

of
2019  
	Theoretical and practical role and use of the results of scientific developments:

- business trips will be organized to work in domestic and foreign scientific centers, archives and libraries, as well as to collect field materials;

-translations of relevant articles of foreign scientists on the proposed topic will be carried out for the preparation of literary-theoretical hresomati.

Concrete results:

Introduction of previously unused foreign literary texts into the circulation of Kazakh philological science; will be compiled and prepared for publication a literary-theoretical anthology "Questions of the representation of the theme of the native land in the works of foreign scientists" (translation and scientific commentary). At least 1 (one) article will be published in foreign scientific journals with a non-zero impact factor, at least 1 (one) publication in journals recommended by the CCSES MES RK.

	2.2
	Organization of a scientific conference on the topic of the project and publication of a collection of materials;

interaction with government agencies to introduce the results of scientific research into programs for spiritual modernization;

advising and organizing internships for students and undergraduates to develop their research skills.
	June 2019 
	Until November 1st of 2019 


	Scientific and methodological base, training of young specialists:

- a scientific conference on the project will be organized and a collection of materials will be published;

-interaction with

government agencies to introduce the results of scientific research into programs for spiritual modernization;

- support will be provided in counseling and organizing internships for students and undergraduates to develop their research skills.

Concrete results:

A scientific conference will be organized and a collection of materials will be published;

preparation of proposals based on research results for implementation within the framework of the spiritual modernization program.

	3.
	Continuation of work with archival materials, written sources (decryption, scientific description, translation, testological analysis, commenting, interpretation, etc.);

Discussion of the topic of the native land with the participation of writers and poets.
	January

2020 
	July

2020 


	Development of conceptual scientific provisions:

- work will be continued with archival materials, written sources (decoding, scientific description, translation, textual analysis, commenting, interpretation, etc.);

-the topic of the native land will be discussed with the participation of writers and poets.

Concrete results:

Textual analysis and theoretical analysis of works of art on the topic of the project; discussion of coverage of the concept "Tugan Zher" in Kazakh literature with the participation of writers and poets.

	3.1
	Publication of articles on the subject of the Project in foreign rating magazines;

Reading lectures by members of the research group in student audiences to popularize the scientific results of the project.
	Мarch 2020 
	Until November 1st of  2020 


	Assessment of scientific concepts, intellectual and creative potential and social impact:

- the publication of articles on the project topic in foreign rating magazines will be carried out;

- lectures will be organized by members of the research group in student audiences to popularize the scientific results of the project.

Concrete results:

Reading lectures in student audiences for the implementation of research results in the educational process.

	3.2
	Publication of a collective monograph on the topic of the project with the participation of members of the research group;

analysis of experts' opinions on the work done in the framework of research, external peer review.

Determination of the level of implementation of the individual plan by each member of the research group in the framework of the research;

Summing up the results of the project, preparation of a scientific and financial report
	September 2020 
	Until November 1st of 

2020 


	Analysis and generalization of project results:

- a collective monograph on the project will be published with the participation of members of the research group;

-analysis of the opinions of experts on the work done within the framework of the research will be carried out;

- the project will be summed up and a scientific and financial report will be prepared.

Concrete results:

development of new scientific, theoretical and methodological provisions;

at least 2 (two) articles will be published in peer-reviewed foreign scientific journals with a nonzero impact factor;

a collective monograph "The artistic image of" tugan zher "in Kazakh literature" (working title) will be published.


from customer:



          from the performer:

Chairman                 



          Vice-rector for Science and Innovation 
SI "Committee of Science of the Ministry of      RSE on the REU «L.N. Gumilyov 

Education and Science of the RK" 
          Eurasian National University МES RK

________________B.Аbdrasilov                        _________________G.Merzadinova

s.p.                                                                       s.p.








Informed:

                                                                                  Scientific supervisor of the project 

                                                                                  ________________А.Sharip
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Supplementary agreement to the grant funding
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K JloroBopy Ha rpaHToBO€ (pUHAHCHPOBAaHHE
Ne 132 ot «12 » mapra 2018 roaa

r. Hyp-Cyaran «2*» 0% 2020 rona

l'ocynapctennoe yupexnenne «Komurer Haykd MuHHCTepCTBa 06pasoBanms
u Hayku PecryOmukm Kasaxcran», HMEHYeMOC B MalbHEHIEM 3aKa3duk, B JIHAIE
[pencenarens Kypmanranuesoit JK. ., nedicTByrommit Ha ocHoBaHuY [lonoxeHus o
Komurere Hayku, yTBEpXKIEHHOrO TpHKa3oM OTBETCTBEHHOTO CeKpeTapsi OT
10 mronst 2018 roma Ne 169-K u npuxazom Munuctpa o6paszosanus u Haykd PK ot
25 nexabps 2019 roma Ne 169-xK ¢ omHol cropoHsl W Pecmy6GmukaHckoe
rocy1apCTBEHHOE NpEANPUATHE HA IpaBe X03AHCTBEHHOTO BeaeHHs «EBpasuiickuii
HalMoHANbHBIA yHUBepcuTeT uMenn JL.H.I'ymunesa» Munnctepcra 06paszoBanus
1 Hayku PecnyOnukn Kasaxcran, umenyemoe B aanbHelimem McrnoaHuTens, B THIe
[IPOpeKTOpa 1o Hayke 5 HHHOBALUsAM Mep3zanuHoBOH iy
JericTBytomero Ha ocHoBanuy Ilpukasa or 19 mas 2020 roma Ne550-xk, ¢ gpyroi
CTOPOHEI, Jajiee COBMECTHO HMeHyeMmble «CTOpPOHBD», Ha OCHOBaHHH CTaThH
401, 402 I'paxnanckoro kozekca PecryOmuxu Kazaxcran, 3akona PecmyGmuku
Kasaxcran ot 18 despans 2011 roga «O nHaykey, nmocranosnenus: [IpaBurenscrsa
Pecry6muku Kasaxcran ot 25 mast 2011 roma Ne 575 «O6 yreepxnenun Ilpasun
0a30BOro, rpaHTOBOrO, MPOrPaMMHO-LIEIEBOr0 (UHAHCHPOBAHUSA HAYYHOU M (WIIH)
HAY4YHO-TEXHUYECKON NesTelbHOCTHY, NocTaHoBNeHus [IpaButensctsa PecryGnuku
Kazaxcran ot 16 mast 2011 rona  Ne 519 «O HauMOHANBHBIX HAYYHBIX COBETAX» H
pewienus HanmoHanbHOro Hay4HOro coBeTa [0 NpHOpUTETaM: «JHEpPreTHka MU
MaludHocTpoeHuey (rporoxon ot 08 ampens 2020 roga Ne2), «Mudopmanuonusie,
TEJIEKOMMYHHUKALIUOHHbIE ¥ KOCMHYECKHE TEXHOJIOTMH, Hay4HBIE HCCICNOBaHHUA B
obnactu ecTecTBeHHBIX Hayk» (mporokon or 20 mas 2020 roma Ned), «Hayku o
KHU3HU M 310poBbe» (mpotokon oT 21 mas 2020 roxa Ned), «HayuHble OCHOBBI
«MoHrinik em» (obpasoBanue XXI Beka, (QyHIAaMEHTaJbHBIE W IPUKJIAAHbIE
MCCIeoBaHusT B OOJACTH T'yMaHHUTapHbIX HayK)» (mportokon ot 11-13 ampens
2020 roma Nel) saxmounnu Hactosmee JomonuutensHoe cornauenue k Jlorosopy
Nel32 or 12 mapra 2018 roma (manmee — [loroBop) M MNPHUUUIM K COIVIALLIEHHUIO
0 HIDKEC/IeYIOIeM:

1. B crenyroumux npunoxenusx JloroBopa ykazaHHBIE pa3/iesibl U IyHKTI
M3JIOXKHUTD B CIIEAYIOLIEH pelaKIHu:

B npunoxennu 1.19, nmyHkT 3.2 pasznena 3 U3/10XKUTh B CIEAYIOIIEH peJaKkLinm:

[udp
3a/1aHus,

Haunmenosanue CpOK BBITIOJTHEHUS OxxupaeMplit
pabot no Jloroopy pe3ynbTaT
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IIPOEKTA.
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cbopHukax
OTEYECTBEHHBIX U
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KOH(pepeHIuH, a
TaKxe B
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PEHTHHIOBBIX
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- Oymyr
OpraHU30BaHbI
JEeKIMH YIeHAMK
HCCIIeIOBATENBCKOH
TPYIIITBI B
CTYI€HYECKHX
ayAUTOPUSIX JIJIsI
NOIYIApU3aL1U
HAaY4HBIX
pesyabTaToB
MpOeKTa.

Koukpernsre
Pe3ybTaThI;

- Oyayt
OIyOJIMKOBaHbI
CTaTbU YJIEHAMU
HCCIIe10BATENLCKOM
TPYTIIIBL B

cOopHHKax
OTEURCTRAUILTIV 11
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4. VYenosust Jorosopa Nel32 or 12 Mapra 2018 roma, He 3aTpomyThle
HaCTOAMM JIOTIONHHTENBHBIM COMIALLIEHHEM, OCTAIOTCS B HEH3MEHHOM BHJE.

- ,HOHOJIHI/ITCJIBHOG COrIalliecHHWEe COCTaBJIEHO B ABYX 9K3eMIlIspax, I10

ORHOMY ~ SK3EMIUIADY Uil K&XKIOH M3 CTOPOH, HMEIOLIHX OIUHAKOBYIO
IOPUIMYECKYIO CHITY.

6. YOpunuyeckue agpeca CTOPOH:

«3aKa3zyHK»:
I'Y «Komurer Hayku Munucrepcrsa
o0pasoBaHus u Hayku PecryGuxu
Kazaxcran»
r. Hyp-Cyunran,
npocrexkt MoHrinik Ex, 8
BMH 061 140 007 608
bUK KKMFKZ2A
MWK KZ92070101KSN0000000
Ko6e 11
PT'Y «Komurer Kaznaueiictsa
Mununcrepersa ¢punancos PKy

Ipencenarens

«HcnonHuTe )

PI'T1 na ITXB «EBpasuiickuii
HAaMOHAIBHEIH YHHBEpCHTET

umenu JLH. T'ymunenay
MununcreperBa 06pa3oBaHus u HayKH
Pecny6nuxu Kazaxcran

010008, r. Hyp-Cynras, yi. Carnaesa, 2
Ten. 8 (7172) 70-95-46, 70-94-57
MUK KZ816010111000363791

AO «Haponusiit Bank Kazaxcranay
BHUK HSBKKZKX

BHH 010 140 003 594

KBE 16

IIpopexTop no Hayke H HHHOBAHAM





Supplementary Agreement No. 14

to the Grant Funding Agreement

No. 132 on March 12, 2018

Nur-Sultan
«27»  ___07___  2020 

1. State institution "Science Committee of the Ministry of Education and Science of the Republic of Kazakhstan", hereinafter referred to as the Customer, represented by the Chairman Zh.D. Kurmangaliyeva, acting on the basis of the Regulation on the Science Committee, approved by order of the Executive Secretary of July 10, 2018 No. 169-K and order Of the Minister of Education and Science of the Republic of Kazakhstan of December 25, 2019 No. 169-жкс, on the one hand and the Republican State Enterprise on the right of economic management " L.N. Gumilyov Eurasian National University" of the Ministry of Education and Science of the Republic of Kazakhstan, hereinafter referred to as the Contractor, represented by the Vice-Rector on science and innovation Merzadinova G.T., acting on the basis of оrder No. 550-жк, of May 19, 2020, on the other hand, hereinafter collectively referred to as the "Parties", on the basis of Article 401 of the Civil Code of the Republic of Kazakhstan, Resolution of the Government of the Republic of Kazakhstan from 25 May 2011 No. 575 "On approval of the Rules for basic, grant, program-targeted financing of scientific and (or) scientific and technical activities, decisions of the National Scientific Council on the priorities: "Energy and mechanical engineering" (protocol of April 08, 2020 No. 2), "Information, telecommunication and space technologies, scientific research in the field of natural sciences" (protocol of May 20, 2020 No. 4), "Life and Health Sciences" (protocol of April 15, 2020 No. 3), "Scientific foundations" Mangilik el "(education of the XXI century, fundamental and applied research in the humanities) "(protocol of April 11-13, 2020 No. 1) concluded this Supplementary Agreement to Agreement No. 132 of March 12, 2018 (hereinafter referred to as the Agreement) and came to an agreement on the following:
В следующих приложениях Договора указанные разделы и пункты изложить в следующей редакции:

In Appendix 1.55, paragraphs 3.1, 3.2 shall be stated in the following edition:

	Task number, stage
	Name of work under the Contract and the main stages of its implementation
	Duration
	Expected result

	
	
	start
	end
	

	3.1
	Publication of articles on the subject of the Project in foreign rating magazines;

Reading lectures by members of the research group in student audiences to popularize the scientific results of the project.
	March

2020
	1st November 2020
	Assessment of scientific concepts, intellectual and creative potential and social impact:

- the publication of articles on the project topic in foreign rating magazines will be carried out;

- lectures will be organized by members of the research group in student audiences to popularize the scientific results of the project.

Concrete results:

Reading lectures in student audiences for the implementation of research results in the educational process.

	3.2
	Publication of a collective monograph on the topic of the project with the participation of members of the research group;

analysis of experts' opinions on the work done in the framework of research, external peer review.

Determination of the level of implementation of the individual plan by each member of the research group in the framework of the research;

Summing up the results of the project, preparation of a scientific and financial report
	September 2020 
	November 1st of  2020 

	Analysis and generalization of project results:

- a collective monograph on the project will be published with the participation of members of the research group;

-analysis of the opinions of experts on the work done within the framework of the research will be carried out;

- the project will be summed up and a scientific and financial report will be prepared.

Concrete results:

development of new scientific, theoretical and methodological provisions;

at least 2 (two) articles will be published in peer-reviewed foreign scientific journals with a nonzero impact factor;

a collective monograph "The artistic image of" tugan zher "in Kazakh literature" (working title) will be published.


2. The term of this supplementary agreement on December 31, 2020.

3. This Supplementary Agreement is an integral part of Agreement No. 132 of March 12, 2018.

4. The terms of Agreement No. 132 of March 12, 2018, which are not affected by this Supplementary Agreement, remain unchanged.

5. The supplementary agreement is made in two copies, one copy for each of the parties, having the same legal force.

6. Legal addresses:

	            «Customer»:
SI «Committee of Science of the Ministry of Education and Science of the Republic of Kazakhstan»
Nur-Sultan, 

Mangilik el avenue, 8 
BIN 061 140 007 608 
BIC KKMFKZ2A              
IIC KZ92070101KSN0000000 
BC 11                                                    
RSI "Committee of the Treasury of the Ministry of Finance of the Republic of Kazakhstan" 

Chairman 
_______________Zh. Kurmangaliyeva
s.p.

	«Performer»:

RSE on the REU «L.N. Gumilyov Eurasian National University» 

Ministry of Education and Sciences of the Republic of Kazakhstan
010008, Nur-Sultan, Сатпаева str, 2 Теl. 8 (7172) 70-95-46, 70-94-57

IIC KZ816010111000363791

JS «Halyk Bank of Kazakhstan»

BIC HSBKKZKX
BIN 010 140 003 594

BC 16

Vice-rector for Science and Innovation 

______________ G. Меrzadinova
          s.p.
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